e S D B S ————
K

i.-S.BAX )

YAXSI
TEMPERASIYALI

KLAVIR
I cild

U.-C.bBAX

XOPOILIO
TEMUOEPUPOBAHHBIM
KJIABUP

ToM I




IOHANN SEBASTYAN BAX

YAXSI
TEMPERASIYALI
KLAVIR

| cild

Bruno Mucellininin ifacihq gostarislori vo
Yakov Milsteynin analitik sorhlari ila
Dars vasaiti
(Azarbaycan va rus dillorindd)

Tartibgi-redaktorlar:
Farhad Badslbayli vo Tarlan Seyidov

NOI'AHH CEBACTDBSAH BAX

XOPOIIIO
TEMIEPUPOBAHHBIN
KJIABUP

| TOM

YuyeOHOe mocoOue
(Ha azep0Oail’KAaHCKOM H PYCCKOM SI3bIKAX)
¢ HCTIOJIHUTEIbCKUMH YKa3aHusAIMu bpyHno MyaxeJinHu U
AHAJIMTHYECKUMHU KOMMeHTapusiMu SIkoBa MuiibuiTeiiHa

Pepakropsbi-cocTaBuTe IN:
dapxaa baganoeinu u Tapaan Cengosn

Baki — baky — 2021

2



Nosr Uzeyir Haciboyli adina Baki Musiqi Akademiyasinin
Orta Ixtisas Musiqi moktob-studiyasinda hazirlanmisdir.
BMA-nin Elmi Surasi torafindon
“Fortepiano” fonni lizro pedaqoji repertuar kimi tévsiya vo tosdiq olunmusdur
(20 may 2016-cx il tarixli 9 Ne-li protokol).

W3nanue noarorosieHo B CpeHel criennaabHOW My3bIKaJIbHOM IIKOJIE-CTyIUN
bakuHCcKko# My3bIKaIbHON akageMuu UMEeHH Y3eupa [amxuoeiin.
VYTBepKIeHO U PEKOMEHI0BaHO YU4eHbIM cOBeTOM bBMA
KakK yueOHbIH penepTyap o npeamery «Doprenrano»

(mpotokon Ne 9 ot 20 mas 2016-ro rona).

Azadrbaycan dilins torciima:
Komals Olasgarli

IlepeBoa Ha a3zepOaAMIKAHCKUN A3BIK:
Kamana Aneckepau

Redaktorlar:
Ayton Ibrahimova, Elmira Mustafayeva

PepakTopsl:
Auumen Hopazumoea, Inomupa Mycmaghaeea

Tohann Sebastyan Bax. Yaxs: temperasiyali klavir. 1 cild. Bruno Mucellininin
ifagiliq gostoriglori vo Yakov Milsteynin analitik sorhlori ilo dors vosaiti
(Azorbaycan vo rus dillorinds). Tortibgi-redaktorlar: Farhad Badalbayli va
Torlan Seyidov

Horann Cebacthan bax. Xopoio TemnepupoBanHbiii kinaBup. | Tom. YueOHoe
nocobue (Ha a3epOail’KAHCKOM M PYCCKOM $3bIKax) C MCIOJIHUTEIbCKUMU
yKazaHusiMu bpyno Myoowcennunu W aHaJIUTUYECKUMU KOMMEHTapUusiMHu Akoea
Munvwmetina. Penaktopbl-coctaButenu: Papxao baoanbevinu w Tapnau
Ceuoos.



ON SOZ

Hazirki nosr Uzeyir Haciboyli adma BMA-nmn elmi-eksperimental
laboratoriyast olan Orta ixtisas musiqi moktob-studiyasinda hazirlanmisdir.
ovvalki nasrlordon forgli olaraq, bu kitab italyan pianogusu vo pedagoqu Bruno
Mucellininin (1871 — 1912) ifaciliq gostorislori ilo yanasi rus pianogusu,
pedaqoqu vo musigisiinas1 Yakov Milsteyn (1911 — 1981) torafindon “I.S.Baxin
Yaxs1 temperasiyali klaviri vo onun ifa xiisusiyyatlori” moshur kitabinda tosvir
olunmus (Azorbaycan vo rus dillorinds) hor bir prelid vo fuganin musiqi
tohlilinin osas xiisusiyyatlorini 6ziindo oks etdiron bir dors vasaitidir. Bruno
Mucellinin sarhlari notlar altinda, Milsteynin tohlili iso har fugadan sonra verilir.

Inaniriq ki, bu nosr musiqi todris miiossisalorinin miiollimlori, hom do
sagird va tolabalarinin polifoniya tizerindaki isinds faydali olacaqg.

HNPEINC/TOBUE

Hacrosimmee  w3pmanme  moaroroBiaeHo B CpemHell — cnienualibHOM
MY3bIKaJTbHON IIKOJIE-CTYAUN — HAyYHO-IKCIEPUMEHTAIBHONU J1abopaTopuu
BMA umenu VY3eupa ['apkubetinu. OHo nipeAcTaBisgeT codor yueOHoe mocodue
C MCHOJIHUTEIIbCKUMH YKa3aHUSIMHU UTAIBSHCKOrO MUaHKWCTa U neaarora bpyHo
Mymxennmuan (1871 — 1912), k kotopoMy a00aBieHbl (Ha azepOailxKaHCKOM U
PYCCKOM SI3bIKaX) OCHOBHBIE UE€PThI MY3bIKAJIBHOTO aHAIN3a KaXXJA0U MPEeTtoIuu
U (yru, onMCaHHbIE PYCCKUM MUAHUCTOM, TEIaroroM U My3bIKOBEIOM SKOBOM
Munemteiinom (1911 — 1981) B ero wu3BecTHOM KHHUre «XOpOIIO
temnepupoBaHHbiii kiaaBup HM.-C.baxa M 0COOEHHOCTH €ro HCIOJHCHUSY.
HNcnonaurensckue koMMeHTapun bpyHO MymKeuMHM JaHbl B CCBUIKAX MOJ
HOTHBIMU TEKCTaMH, a aHaTM3bl MUIBINITEHHA — TIOCIIE KKI0M QyTH.

Haneemcs, uto nanHoe u3gaHue NpuHECET OONBIIYIO TIOJIb3Y B paboTe Hall
nordoHUEH U MeIaroram, U y4aluaMcsl My3bIKaJIbHBIX YUPEKICHU.
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I Preliid

Andante con moto (J=108)
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a) Barmagq harakatlarinin minimal olmasima nazarat edin.
Redaktor bu pyesda pedal tatbiqini miimkiin hesab edir,

amma onu motarizays alir.

a) O0paTHTe BHHMaHHe, UT00bI ABHKeHH NAIbIER ObLIH
MHHHMAJbHBI, PeakTop fonyckaeT B 9Toii mbece
ynoTpeGieHie [e/jand, Ho CTABHT e¢ B CKODKH.
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B) 3R6Ch AOMIGW Ghith BuTedet acoBs(e HoTH, I b) Basda verilmis notlar daha qabariq gostarilmolidir.



I Fuqa

Andante (J-66)

(4 sasli)

sempre legatissi

Hs mecTHATEATRIX BTOPOr0 TAKTA TCMAI 00pasyercs 0,1 B BepxHeM
roJoce YeTREPTOro TAKTA M BCe APYTHE XOAKI TOTO0 ke poaa. Hs co-
IepHEAlerocH B TeMe OTPHIBKA DPOBIBOANTCH Bac
MBEHATUATOT OTAKTA

4) ¥ 'eHHKH 11GTTH ECEIAA CIHMIKEM DRUM HI PAMIT FIH IBE TPH, |IFATh-
BTapIEC.

b} TR MAWMAEN drisuerdn TTME INTICHRRESETCA BATTRICTEC TEWR
B tompans.

c} TpeTsii ma.ten Joursen G5TH (63 BUIKOTO CRAERS, COBSMIEHED ILTABHO
OpeBe1EH Ba) METHIN.

d} Yerst prodii BuIeD 10/CEeH UPUHTIL LD TPETHHAL,

€} 3100 KUS'BAETeN IRCLIO3MIHE H HAYHHACTCY Pa| DPOBEICHHI TeMb!,
1GCTRUCHARMX K KH 2 KZHMNEA.

) @a-dues Cre, ey Hrpars MECEC, YEY IDTH TEVI j
FIYC HTOT X0 ARYYRT CICTFHNTM afpasnv: %

Mbvzunun ikined sanasinin onaktihglarmdan d3rdiincfi sansnin yuxar
sasindaki gedig va buna oxgar digar gediglar amala galmigdir, Om ikinei
xananin bas sasi og = mévzudaks bir pargadan

: amoals galir %

i p————————————

) Sapirdlor bu iki ofuzikibik wotlan demok olar ki, bamigy oldugcea cald ifa
edirkwr.

b) Bu kisik diminuemds #a minveusuoo soprunadaks pirig daba yaxm
vargulamr.

€) (-J(;ilci harmagda heg bir sigrays ofmamahdir, ono heginei harmsgm
izarindan tamamils ravan gkilds aparmaq laamdir.

d) Dirdiincii barmaq d¢linciintin atimdan 5tib kegmolidir.

- ¢) Ekspozisiva barada soma catw ¥ mdvzunon kamon qurmlsslo bir sira

kegidlori baglayir.
1) Fa-dipez mbvrunun nottarmdan daba milayim
cubiaemldir. Yoxwa bu gedis #suddaba kimi saslanar:

ft



g) lIHor a8 PeAakTop CUHTAT HY:KHBIM TIpHGARATE YK PALICHAL,
KI¥IOPLIX HET B aQpHrHIIE, B rrom CIYUHE O CTABAI HY B crealiien.
h) He m'puﬁ're AR h’fﬂﬂcﬂfﬂ, d Iil-l,lB'HI"'I’IIiHH'I‘H EFO T IDCTLHD.

i) Ha 37oM da Hano SbIeTPO 2aMeHHTh S0MBII0MH NATEl IPARoH PYRE
GONBILINM NATLIEM NEBOH PYKH, O3 OBTOPeRNHS 3BYKa,

I) CTpeTTo; 0praHALIi IYHKT HA TOMHKE.

e —

) Redaldor originalda olmayan bazaklarin arabir aluva edilmasini
lazimi hesab edib. Bels hallarda onlar1 métorizoya ahb.

h) Bu “lya” sasini staccato ifa etmayin, onu sona gadar axira
catdirim.

i) Bu “do” notunda sag alin bas barmagini tez bir zamanda hamin
sasi lakrarlamadan sol alin bag barma@ ila avar elmak leamdir.

1) Stretto; tonika organ punktu.



Preliid va fuga C—dur

Sakit va azomatli torzds ifa olunan preliid harmonik cohotdon aydin va soffafdir, ritm vo montiqi
qurulus etibarilo sadadir. Bir nov “akkordlar melodiyas1”mi ifads edir. Ozii do bu elo bir melodiyadir ki,
irokdon siiziiliir, tomkinli 9zomat vo somimiyyatlo asib dagir.

Preliid — adi giris pyesi deyildir. Hom do biitiin silsilonin an ali miigoddimasidir. Preliidiin
qurulusunu adoton {ichissali kimi tayin edirlar. Preliidiin uca vo azomatli, dinc va sakit shval-ruhiyyasi,
qurulusunun aydin va salisliyi 6ziino uygun ifa torzi tolob edir. Onun tempi heg bir gokildo tolasik
olmamalidir: Allegro—dan daha ¢ox Moderato ifa edilmalidir.

Barmaglarin horokoti burada “minimal” dorocodo olmalidir: ¢iinki ifa zamani lazimi aramliq,
rovanliq, salislik vo ahangdarliq yalniz bu yolla alds olunur.

Fuga 6z xarakterino gora viigarli—ozomatli, hatta tontonali—zafar torzli olub, C—dur tonalliginin on
parlaq keyfiyyatlorini iizo ¢ixarir.

Fuqa dordsaslidir, 27 xans hacmindadir. Hazirki fugada zirvenin fathi orta hissays tosadiif edir vo
yuxartya dogru yiiksalmok arzusu son xanaye qadar tiikonmok bilmir.

Fuga bizi har seydon avval 6z bitkinliyi ilo valeh edir: onun mévzusu sdziin haqiqi manasinda bir
xana do olsun dayanmaq bilmir. Burada intermediya yoxdur. Fuqadaki biitiin inkisaf mévzu vo ona
cavabin aramsiz novbalosmasi vo onlarin qabil strettali iglonmosi iizorinde qurulub. Hom dos ki, Bax
6ziinii har hansi bir yeknasoklikdon, eyni torzli olmaqdan bdyiik ugurla ¢okindirir.

Fuqadaki stretta kecidlori asl sedevrdir. Bu hom do “magistral” fuga niimunosidir. Xarakterinin
ozomating vo daxili aminliyine géro do nadir pyesdir.

Fuganin tempinin toyin edilmosi boyiik ¢otinlik yaratmir. Fuganin tempi movzunun xaraktering
uygun miilayim, diisiincali vo dorrakalidir.

Coxsayl artikulyasiya tovsiyalorindon tam “legato” va ya “portato” ilo ndvbaloson “legato” (daha
genis intervallar oldugu zaman) moslshat goriiliir.

Ilpenioousn u ¢pyza C—dur

Ilpenrwoua VCNIOTHEHA CIIOKOMCTBHA WM BEJIWYMS, TaPMOHUYECKHM NpPO3payHa, SICHA, MPOCTa IO
puUTMy U Joruke noctpoeHus. OHa MpencTaBiIsSeT COO0H «MEJIOAMI0 aKKOPAOBY, MPUUYEM MENOIHIO,
MIPOHUKHYTYIO CIEP’KaHHBIM BEIMYUEM, TEIUIOTON U CEPIEUHOCTBIO.

IIpemrogust — 3TO HE MPOCTO BCTYNHUTENBHAs IbECa, a JOCTOMHOE BCETO LMKIA BO3BBIIIEHHOE
BBesieHne. CTpoeHHE TMperoud OOBIYHO ONpEeleisIoT Kak TpexdyacTHoe. BenndecTBEHHO—
BO3BBILIEHHBIN U CIIOKOMHO—YMHUPOTBOPEHHBIN XapakTep MPEIOAUH, a TAKKE IIPOCTOTA U SICHOCTh €€
KOHCTPYKIMH TPEOYIOT COOTBETCTBYIOILETO UCTIONHEHUS. TeMn ee HU B KOEM Cilydae He JOJDKEH OBbITh
nocrerrHsiM: ckopee Moderato, uem Allegro.

JIBrkeHHs manblieB JOJDKHBI OBITh 3716Ch «MUHUMAJIBHBIMIY: TOJBKO TaKUM IYyTEM JOCTUTAETCS
HE00X0IUMOE CIIOKOHCTBHUE, CBA3HOCTh, POBHOCTB, INIQJIKOCTh U IJIACTUYHOCTH UCIIOJHEHHUSL.

@yza npencraBnsieT coOOH — IO XapaKTepy — BHYLIUTEIBHOE BEIUYECTBEHHOE, OBITH MOXET,
Jlake M00eTOHOCHO—TOPKECTBYIOIIEE MMPOU3BEIECHUE, B KOTOPOM PACKPBIBAETCS OJHO M3 CaAMBIX SIPKHUX
KavecTB ToHaibpHOCTH C—dur.

®dyra dYeThIpexToyiocHas, 00beMoM B 27 TakTOB. B Hacrosmiel ¢yre BepminHa HapacTaHUS
BBICUTCA B CEpEIUHE, TaM K€ HEYEMHO€ CTPEMJICHHE BBBICH HE CNajaeT BIUIOTh O IMOCIETHETO
3aKJIFOYUTENFHOTO TaKTa.

®Dyra nopakaet Hac MPEKAE BCETO CBOMM €JMHCTBOM: TeMa B Hell OyKBaJIbHO HE YMOJIKAeT HU Ha
onuH TakT. Her B Hell mHTepmenuii. B HempepbIBHOM dYepenoBaHMU BOXAS U CIYTHUKAa M B HX
UCKYCHOW CTpETTHOW pa3paboTkKe MpOXOJUT Bce ee passuTHe. [Ipuuem bax cuactnmBo uzberaer
KaKoro Obl TO HY OBLJIO 0JTHOOOpa3usI.

@®yra sBiseTCS HE TOJBKO MIEAEBPOM CTPETTHBIX NMPOBEACHUH M 00pa3loM Tak Has3bIBaeMON
«MaruCTpaNbHOW» (HYTH, HO U MHECOH HAa PEAKOCTH BEIMYECCTBEHHOW IO HACTPOSHWIO M BHYTPEHHEH
yOEKICHHOCTH.

Omnpenenenue Temia (yra He TpeACTaBIAET OONBLION TPYAHOCTH. Temn pyru B COOTBETCTBUU C
XapaKTepOM TEMBI JOJDKEH ObITh yMEPEHHBIM, TPE3BBIM, PACCYAUTEILHBIM.

M3 MHOTOYMCIEHHBIX apTUKYISIIHOHHBIX PEKOMEHIAIMI TPEANOYTUTENIbHEH Te, KOTOpBIe
OCHOBaHbI Ha noytHOM legato wim Ha legato B coueranuu ¢ portato (s 6osee HIMPOKUX HHTEPBAJIOB).
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I1 Preliid

Allegro (J-120)
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8) llo unermm pemastopa, taexywiice RCTOAHEERE Heooft PYHU
ABRHETEA NOTNHNN. b :

b) Jror m enexywnmie TeMun (Adagio, Allegro) wpeammcawu
1) .

Baxom.
3Peuuueunyerca HECHONLHO ASTAHYTL BEYVAY-

Yrofis 10KABATE KAHOH MEMNY BEpXHWM FoNocoM M GACON,
Hago HAliTH aneck COOTBETCTRYIMNYH OHDACKY 3BYHa.
¢) Hamo cIMrOBSTE 9T0 pe € DOCAGHYIOMGHM KN, IJIA ¥e[0
COEAYET YHEPMKATR €rU 80 SpeMA HCHONBEHHR HWETHPEX HoT

A pégrgio, ~
f) BY0 MeCTO HOMHO HELUARMTS CACRYIOTINM 05DA3ON : % .

12

h) Bu va sonralky templar (Adagia, Allegro) Bax tarafindan
ghistorilmigdir.

¢) Panzam bir gadar nzatmaq maslahat goriliir.

@) Tst va bas seslarin arasmdaks kanonu gastarmak diciin bu hissoda
miivafig sas ahongi olda olunahdur,

) Bu "re* sosl ils nbvbati "mi" sesini ligalamayg laznndir. O, arpeggio-

daki dird sasin ifas: camam saxlanmahdir.
£) Bu hissoni asaidaka kimi if1 etmok olar: %



Allegretto (/-a0}

(3 sasli)

_{ochl’sszma stace.

= pit stacc.

w) Fonanvep RuOYcHeer KaK PADHART Wehoanemum sioft gy
wen COAPAHRREE TIOCTONEROIO legnto
b} Otm TPR HOTH Hala FRAPATH JRINO,

He Nemaan BCTYIWIERPR TEMLL

qrofnt OHM

€) MiciiIMmeTCA TRK:

T sy,
d) Jemwciwe BepxXHere Moo ARNAcA GSPALIEHREN st
wieudst EpurTasvcaowedan. Jlza EwHUNX IoXora TOME Npa-
ECXORMT B3 NPOTEBOCTINEEHN |

u) Redaktur bu fugann ity variant kimi daimi legato-nen susdanmasina vol verir.

b) Dutic notlan yiingiitca sastandirmak lazmder ki, —
onlar mévzunun girdgine mane olmasinlar.

¢) Bu ¢fir ifa olumur:

it
Mare.
d) Tst sasin harakati aksharakatin démmasidiv. 1l alt salar da hawginin
dkshor skatdon omala golib: ﬁ

13




largamente
; i3 %

ri¢t. a tempo

¢) Hoge wrpare Gac TRX0, M#s TOore 9roBW TEMR CpeRitern
Fodloce Gula AcHO BHIAENEHd.

lagy,

1} HcuonnRercA 1aK: %
-52:

.
E; Cat. npunesanne !g
b) Cu. npuxevannre c).

i) HpranaraeTcn RrpaTh IeAyw PVRY OTCRAS A0 KOHUA UKTA-

BRMT, 3 HNeHHO: ey L : :

14

f) Bu ciir ifa okanus:

g) Bax: gevd ).
h) Bax: gqevd ¢).
i) 5ol 3li buradan sona gador oktavalarla ¢almagq taklit ohorur.




Preliid va fuga c-moll

Preliid xarakter cohatdon ciddi, tasirli, qizgin, ¢ox giiclii vo gargin—dramatikdir.

Preliiddo improviza elementlorinin mévcudlugu siibho dogurmur. Preliiddoki Presto tempi bir
coxlarinda hansisa garsisialinmaz tobiat qiivvasine banzarlik oyadib vo oyatmaqdadir.

Preliidiin formasini ti¢ hissali kimi ifads etmok daha rahatdir: Presto, qisa regitativ (Adagio) vo
dord xanadon ibarat sonluq (Allegro).

Bu ifada ilk ndvbads, hom kifayat qodor caldlik talab olunur, diger torofden, ifa tomkinli
olmalidir vo preliidiin enerji dolu, iti xarakterine tam uygunluq yaratmalidir.

Adagio Bax torofindon genis regitativ tislubda yaradilmisdir. Adagio tempi 6ziindon gabagki
Presto tempindon demok olar ki, toqribon dord dofos asta olmalidir.

Preliidiin tobisti energico, impetuoso va ben articolato ifan1 talob etso do, onu sart vo ya qoarazli
bir sokildo nozoro ¢arpdirmaq olmaz. ifaya eyni dorocodo xofif elastiklik gorokdir. Amma bu
xiisusiyyat onaltiliq notlarin darixdirict harokatlari ilo 6z qiivvesini itirmomalidir.

Fuga Baxin an moshur klavir pyeslori sirasina daxildir. Onun moaftunedici zarifliyi bazon agig—
aydin bir sokildo igvali vo cosgundur, bazon iso gomgin va fikirli olub, osl salis rogsvari ritm ilo
baglidir.

Movzu tonika ils baslayir, asas tonalligda tam geyri—-miikommal kadansla sona catir.

Kontrapunkt (okshorokot) tasirli gozalliyi ilo ifa edilir. Fuqa kifayot qodor harokatli tempdo
calinir, buna baxmayaraq heg bir tolosma, qag—qov olmamalidir. Fuganin asas artikulyasiyasi staccato
deyil, legatodur. Cerni fuganin sonuna bas sosino oktavali ikilosmo daxil etmisdir.

Ipentoousn u ¢pyza c—moll

Xapakrep mpentoouu SHEPTUUHBINA, OYpHBIA, CTPEMUTENBHBIN, HEYICPKUMBIH, JpaMaTHUIECKU—
HaIpsKECHHBIN.

B mpentoann, HECOMHEHHO, UMEIOTCSA 3JIEMEHTHl MMIpoBH3auuu. Presto mpemognu y MHOTuX
BBI3BIBAJIO U MTPOJOIKAET BHI3BIBATH CPABHEHHE C KAKMMU—TO CTUXUITHBIMHU CUJIAMH TTPUPOJIBI.

dopmy mpenronuu ynoOHee BCETO IMPEJCTaBIsTh ceOe Kak Obl COCTaBICHHOW W3 TPEX YacTew:
Presto, koportkuii peuntatus (Adagio) u yetbipexTaktHOe 3aKmouenue (Allegro).

Hcnonuenne npexze Bcero TpeOyeT AOCTATOYHO MOABMKHOTO, HO B TO K€ BpeMsI CAEPKaHHOTO
TEMIIa, OTBEYAOIIETO SHEPTUYHOMY U CTPEMHUTEILHOMY XapaKTepy MPeTtoau .

Adagio 3amymano baxoM B ImHpOKOM peuutaTHBHOM cTmiie. Temn Adagio moimkeH ObITH
MIPUMEPHO B YETHIPE pasza MeUIEHHee TeMIla npeasiaymero Presto.

XoTs XapakTep MPeIoInH 1 pEAoIaraeT HCIOJTHEHHe eNergico, impetuoso u ben articolato, um
BCE K€ HEJb3s OlPaBaaTh KaKOH—I100 rpyboCcTH U HApOYUTOCTHU. MCcrIonHeHNIO paBHO HEOOX0aUMa 1
JIETKOCTb, 3JIACTUYHOCTh, KOTOpBIE HE JOJDKHBI YTPauuBaThbCsi H3—3a OJHOOOPA3HOTO JBIKEHHS
[IECTHAIATHIMH.

Dyza npUHAAIEKUT K YUCITy HamOoJjiee MOMYJSIPHBIX KIABUPHBIX Mbhec baxa. Ee wapyromas
rpanus, TO OTKPOBEHHO JyKaBas, 3aJ0pHas, TO TIPyCTHas W 3aJyMunBas, CBs3aHa C HCTHHHO
TaHIEBATBHBIM YIPYTHUM PUTMOM.

Tema HaumMHaeTCsl C TOHUKH, 3aKaHYMBAETCS IMOJHONW HECOBEPILICHHOW KaJEHIIMEW B TJIAaBHOM
TOHAJIBHOCTH.

KonrtpanyHkr (mpoTHBOCIIOXKEHHE) HCHOJIHEH Oombmoid kpacotel. @dyra wncnoiHsercss B
JIOCTaTOYHO TMOJBMKHOM TemIie, HO 0e3 kakohW—nubo cremkn. OCHOBHOW apTHKYJsIued Qyru
sBisercs legato, a He staccato. UepHu BBes OKTaBHOE yJBOSHHE B 0ACOBOM T0JIOCE B KOHIIE (YTH.
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111 Fuqa

Allegro moderato(J-96)

-

ben accentato, con briv ed esatia misura
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I1 aksharakat

Oksharakat )

Tonal cavah

v} Busegeno Mumﬁmmm TAKTA.

Mivza

a) Dirdiineii xanadaki aksharakatdon amaly galib.

b) Bu ciir ifa olumur;
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Preliid va fuga Cis—dur

Toravotini itirmoyon bu preliidiin lotif cazibodarliginin sehri — onun xos bahar nofasli
boyalarinda, moftunedici xafifliyindadir. Bu, Cis—dur tonalliginda yazilan ilk musiqi pyesidir.
Preliidiin ifagiliq tslubu onun badii mozmununu ohamiyystli doracodo miioyyan edir:
“yiingiilca”, “zorif”, “halim”, “porvazlanaraq”. Onaltiliq notlarin sirltt ilo siiziilon cold
vibrasiyal1 fiqurasiyalarina baxmayaraq, ifanin xarakteri sakit, dinc—xalveti olmalidir. Temp
“Vivace”don daha ¢ox Non troppo vivace—dir.

Musiqi cohotdon preliid ilk ndvbads “onaltiliq notlarin miintazomliyinin avvalden sona
godor qorunub saxlanilmasindan ibarotdir”. Preliiddo temp yayindirmalart yoxdur; o
biitovliikls tempo di rigore ifa olunur.

Preliidii texniki cohotdon miikommol monimsomok ohomiyyotli dorocodo ¢otinliklor
yaradir. “Sopen iislubunda etlid” niimunasi olan preliid pianogu qarsisinda doqiq, miintozom
vo xofif ifa ¢otinliklori yaradir.

Fuga preliiddon daha da iti vo miintazomdir. Fuganin qigilcim sagan nasoli movzusu
dominantadan (xanaonin zoif toqtisindon) baslayir, asas tonalliqgda tonika ilo tam kadansda sona
catir.

Basqa fuqalardan forqli olaraq, bu fuqa genis inkisafli intermediyaya malikdir. Fuganin
yaxst ifasi liclin hor seydon ovval lotiflik vo ylingiilvari xofiflik cilalanmus, iti cizgilorls
homagonglik yaratmalidir. Temp hodsiz doraco cold olmamalidir, lakin bununla borabor
stistliik va cansizligiyla da secilmomolidir.

Madvzunun artikulyasiyast onun ilk notunun staccato, sonraki bes notlarin legato, 2—ci
xanads ilk dord notun yena do legato, biitiin yerds galanlarin iss staccato ifasini miimkiin edir.
Fuga texniki cohatdon pianogu ti¢iin preliiddon daha ¢ox ¢atinlik toradir.

Ilpenroous u ¢pyza Cis—dur

Cekper o0asiHUs 3TOW HEyBsIAIOLIEH npenwouu — B CBETIOM, I0—BECEHHEMY TEILIOM
KOJIOPUTE, yIUBUTENBHOM JIETKOCTH U TPAalMO3HOCTU PUCYHKA. DTO IepBas My3bIKajbHas
nbeca, HanucanHas B ToHanbHOCTH Cis—dur. CTHIb UCTIONHEHHUS MPENIOANN B 3HAYUTEIBHON
Mepe OompeeseTcs ee 00pa3HbIM COAEPKAHUEM: WIETKO», KHEKHOY, «MATKO», «OKPBUICHHO.
XapakTep UCIOJHEHUs, HECMOTps Ha ObICTpO BHOpHUpYIOIIME, Xypuaimue Qurypanun
HIECTHAATBIMU, JIOJDKEH OBbITh CIIOKOMHBIA, YMHUPOTBOPEHHO—BKpaaAuuBbIi. Temmn ckopee
Non troppo vivace, uem Vivace.

My3BIKQIBHBIA  CMBICIT TNPEIIOJANA TPEKIE BCEr0 3aKIIYACTCS «B COXPAHEHUU
PaBHOMEPHOCTHU IOTOKA IIECTHAAATHIX OT Haydajla 0 KOHIa». B mpemtoguu HET TEMIOBBIX
OTKJIOHCHUH; OHa BCsI UcToNHsAeTCs tempo di rigore.

TexXHUYECKH COBEPIICHHOE OBJIAJCHUE IIPEIIOJUEH MPEACTABIAET 3HAUYUTEIbHBIC
TpyAHocTu. B npemonnn npooOpa3 «aTiofa B ctuiie llonenay», ctaBaumii nepes NuaHuCcTOM
0co0yto 3a/1a4y TOYHOM, POBHOM U JIETKON UTPBHI.

@D yza ropasno Oosee ocTpa u yeTtka. Tema yru, Becenas U UCKpAIIASCS, HAUMHAETCS C
JOMUHAHTBI (co cnaboil MoiaM TakTa), 3aKaHYMBAETCS HAa TOHHMKE IIOJHOW KaJeHIUEH B
IJIABHOM TOHAJIBHOCTH.

@dyra uMeer, B OTJIMUME OT pAja IpYyrux (yr, pasBepHYTYI0 MHTEPMEAMIO. XOpoliee
UCIIOJTHEHUE (PYTH MPEenoaraeT Mpexae BCero oTHUIM(pOBaHHOCTh, OTTOUEHHOCTh PUCYHKA B
COYETaHUHU C HEMOANENIbHOW Trpauuedl M Jerkoctbio. TeMn He J0KEeH ObITh 4Ype3MEpHO
OBICTPBIM M BMECTE C TEM HE JOJDKEH OTINYAThCS PHIXJIOCTBIO, BAJIOCTHIO.

ApTHUKYIALUS TEMBI I0IIyCKAeT UrPpaTh MEPBYIO HOTY TeMBI Staccato, mocienyromue msirh
HoT legato, mepBhie ueThipe HOTHI B T. 2 Takxke legato, Bce ocranpHbie — Staccato. B
TEXHUYECKOM OTHOIICHUH (yra MmpeCTaBiseT /Uil MUaHKUCTA elle OOJbIINe TPYTHOCTH, YeM
HPETFOAMS.
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IV Preliid
Andante espressivo (J=92)

a) Overts serwan Tpeas. Bayleaute An & cods-dues, Kak ecan 6ol | 2) Oldugca viingiil treldir. “Lya” vo “sol-divez” saslarini ela vurfulaym,

370 BmNe HANMMCa¥o CHTYIIMM 05pazoM;

! banzar hallarda shamiyyatlidir. b d
OT0_JaNCURENE HMMECT SHAYCHNE BO BeCK IoJoGHLIN cayzaax. W o oo PR T
b) B opurananax 1o 48-0ued He CIATOBAHO € Aa-AUrdns CICLy- b) Bu“lya-dipez” originallarda nivhati xanadaki “lya-dipes” il
IOImETD TAKTA. ligalanmayb.
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Preliid va fuga cis—moll

Preliidd> qomli—qiissoli, melanxolik, lakin bununla borabor dorin vo ciddi hisslor 6z
ifadosini tapmigdir.

Preliidiin movzusu inkisaf etibarilo o gadar intensivdir ki, “sonsuz melodiya” niimunasi
ola bilar. Saysiz—hesabsiz bozok—diizok Baxa moxsus deyildir, onlar “sonradan daxil edilmis
olavalor”dir. Oz xarakterindon irali golorok preliidii dorin tosirli, emosional—gargin ifa etmok
lazimdir, amma osla lirik—holim ¢alinmamalidir.

Preliidiin tempi sakitdir, amma uzun—uzadi olmamalidir. Biitiin preliidiin dinamik
planint demak olar ki, ahangdar, iti forte soklindos ifa etmok gorokdir.

Fuga preliidlo ayrilmaz vohdostdadir. Fuga bes sos ligiin yazilmisdir. Baxin “Yaxsi
temperasiyali klavir” silsilosinds bu ¢ox nadir tesadiif olunur. Fuganin mévzusu lakonik va
sadadir: burada oksildilmis kvarta hacminds comi bes not vardir.

Birinci movzudan forqli olaraq ikinci vo iigiincli movzular ayrica ekspozisiyaya malik
deyillar; onlar inkisafa sarbast girislo daxil olurlar; kodada yalniz birinci va {igiincii mévzular
stretta soklindo qalir.

Fuganin timumi hocmi yetori doracads boyiikdiir (115 xans).

Birinci mévzu — asas movzu olub, istiinliik toskil edir, ikinci va liglincli mdvzular iso
ona miiqavimot gdstormirlor, ardicil olaraq onun {izorinds comlosirlor. Mohz elo bu
xiisusiyyatlorina gora fuga azomotli qotika kilsasina banzayarak, sanki goylara ucalir.

Fuqanin ifas1 pianogudan ¢ox boylik ustaliq tolab edir.

Fuganin tempi tomkinlidir, hotta bir qoder agiryanadir. Iri uzunluglu notlarin sayca
coxlugu organ saslonmosini xatirladir.

Ipentoousn u ¢hyza cis—moll

B npentoouu nepenano 4yBCTBO MEIaHXOJINYHOE, [TIE€YAIBHOE, TPYCTHOE, U B TO K€ BPEMs
ri1y0oKoe, COCpeIOTOYEHHOE, CEPhE3HOE.

Tema mpenroguu HACTONBKO HMHTEHCHBHA B CBOEM pPa3BUTHH, YTO MOXKET CIYKHTh
npooOpa3oM  «OECKOHEYHOH  Menoauu». MHOTOYHMCICHHBIE — YKpallleHUs  SBISIOTCS
MTO3/THEUIIMMHU BCTaBKaMW», HE NPUHAUIKAIMKUMH caMomy baxy. Mcnonnenue npemoann —
B COOTBETCTBUU C €€ OCHOBHBIM XapaKTepOM — JIOJDKHO OBbITh ITYOOKO BBIPa3HTEIbHBIM,
SMOLMOHAIIBHO—HAIIPSIKEHHBIM, OTHIOJIb HE Pa3MATY€HHO—JIMPUYHBIM.

Temn npesroany CIIOKOMHBIN, HO HU B KOEU Mepe He PacTAHYThINA. JIMHaMUYECKUI TIaH —
UCIIOJTHATH TIOYTH BCIO TIPEITIOJIMIO B 3ByYHOM U THOKOM forte.

@dyza HAXOOUTCA C NPENIOAUEH B Hepa3pblBHOM eauHCTBE. Dyra HamucaHa Uil ISATH
roJIocoB, — 4T0 y baxa B «X0Opomo TeMnepupoBaHHOM KJIaBHUpE» BCTpedaercs peako. Tema
(Gyru JTakoHMYHA W MPOCTa: BCErO MATh HOT, PACIOIOKEHHBIX B Ipejiesiax yMEeHbIIEHHON
KBapTBhl.

Bropas u TpeTbsa TeMbl, B OTJIMYME OT NEPBOM, HE UMEIOT OTIAEIBHBIX JKCIIO3ULUN; OHU
BCTYMAIOT CBOOOIHO; B KOJIE OCTAIOTCS JIMILb NIEpBasi U TPEThsI TEMbI B CTPETTHOM (opMe.

OO0mwmit 00bem yru moctarouno 6onpioi (115 TakToB).

IlepBast Tema sABIsI€TCS OCHOBHOMW; OHA TOCIIOACTBYET, a BTOpas M TPETbsi TEMBI, HE
MIPOTUBOCTOAT € B PAa3HOBPEMEHHOCTH, a BBOJATCS, MOOYEPEIHO HAKIIAJBIBAsICh HA HEE.
bnaronaps MMeHHO 3THM KadyecTBaM (hyra moJo0Ha BEINYECTBEHHOMY TOTHUECKOMY co0opy,
YCTPEMIICHHOMY BBBICH.

Hcnonnenue Gpyru TpedyeT OT MUaHKCTa BEIMYAUIIEr0 MacTepPCTBA.

Temn ¢yru cnepkaHHbBIN, Jae HECKOJIBKO TSHKEOBECHBIN. 3HAUUTEIbHOE KOJINYECTBO
HOT OOJIBIION JAJTUTEIBHOCTH MOJICKA3bIBAIOT OPTaHHYIO 3BYYHOCTD.
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Tlaprie Tenopa m', HEpEXOHOM TRUTE MCHILY

- BTOPHM M THRTHIN DCTYITIEHNEH TEMB OUEHE BaHHa HOTOMY, UTa
H3 Hee DpOHIRCIFHK BEe APYTHE AHTEDMEIHH Sy
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a) Heroaunaeren: %
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ALANATEALRO H NETHO, WE FHOPATABAN WK R We YAARWAA,
_bl ¥ Baxi o ToHua He HMEeT HounoRt Wewkacty. Howoansdre
Ioary ® Teaemre beell $ymE B npOROTSHHISARHOCT TPHITIATD-

BIOpOH HOTH, & HMeMHO:

) Mrpaiite oro # monoGEMe mecTa BLEFTA CHCOTIMMAN 06pasux:
ﬁ Fipapun pyka num‘q\ncuu;'[uuﬁ o0e nuBTOPEN-

Hystno "rpaTh LRCTHATLATIE

By,

Oksharakat daha sonra bu ciir dayisir:
- Mvzumun lkdnei v ligimell kecidlod arasmdaka

ketid xanasind> tenor m partiyasi oldugca vacibdir.

Ciinki fuganin biitin digar intermediyalar: onun szasmda yaranih.

S —————
* ,

u) Bu ciir ifa olunur: = Onalalyg notlar uestmadan
- ya da qualtmadan dagig vd neona ils calmaq lazindir,

. b) Bax iigiin niqts daqig miisvyon edilmis vaunluga malik deyildi.
Masalan, burada hiitiin fuga boyu niqta bir -%E
<} Bu va buma oxsar verlari amisa asagmdalo kinei '
i edin: 3

ohrikilik unta barabardir:
8ai olda tokrar ohunan notlar eyni sasks ifs edilmslidir. -

. ) L] .
HUIC HOTH OAHHAKOBEIM ZHYHOM, . :
. 15ieyIoniee MCTIOMHEHHE |
NE  PEROMEHEYETCH, TOTOMY © UTO (RO TPOTHBUDCINT CTAAK

Asagida gistarilan ifa % giimki fugaom dslubuma riddir.

maskhat girillmir,
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ynotpebnensne nepaam  smecks ad  Li-

1y Basdalka oktavalar vo pedaldan istifada burada *ad Gbitum”dur.
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Preliid va fuga D—dur

Preliid xiisusi bir torzds sofoq sacan inca pyesdir: o, “yaz ohval-ruhiyysli”dir. Onaltiliq
notlarin miintozom vo aramsiz harokotindon sonra bu preliid improvizasiyali kadensiya ilo
sona gatir. Temp kifayot qodor colddir, artukilyasiya yiingiilvari xofif vo aydindir.

Fuga enerjili vo coasaratlidir, barokko torzlidir. Onun musiqi nafasi giidratli, méhtosom
vo azomatlidir. Baxin segdiyi isiqli, somimi, tomtoraqli-teatral D—dur tonallig1 bu xarakterlo
tam homahonglik yaradir. Anton Rubinsteyn demisdir ki, “Besinci fuga kimi bu diinyada
giiclii he¢ no yoxdur... bu fuga kamillik zirvesidir”. O, hom ds slave etmisdir ki, “Bu fuqada
insanin nail ola bilocayi biitiin azomat 6z ifadasini tapmigdir”.

Fuga dordsaslidir. O, sarbast inkisafli iki okshorokstdon vo real cavabdan ibarstdir. Qisa
vo qlivvatli movzu basda tonika ilo baslayir, mediantada sona ¢atir. Preliidiin sonundaki
gamma vo arpeciolar onun “partlayic1” aktivliyini shomiyyatli doracads hazirlayir.

Comi 27 xanadon ibarat olan fuganin qurulusu tlichissali formaya daha yaxindir.

Fugadaki 32-lik notlar preliidiin 16-liq notlarina toxminan barabardir: fuganin tempi bu
ciir tayin edilir. Fuganin Allegro moderato vo Maestoso torzinds ifa olunmasi onun mohtasom
vo mogrur xaraktering daha ¢cox miivafiqdir.

Ipentoousn u ¢hyza D—dur

Ilpentoous — rpanyosHas mbeca, 03apeHHass 0COObIM CBETOM: B HEW €CTb «HEYTO OT
BECEHHEro HacTpoeHus». Ilpemtonus — mocie HEenpepbIBHOIO PAaBHOMEPHOTO JIBUYKEHUS
HIECTHAUATBIMM — 3aKaHYMBAeTCs HMIIPOBU3AIMOHHO BBEACHHOW KajeHuued. Temn

JIOCTATOYHO CKOPBIH, YIIPYTUN, apTUKYJIALUSA SCHAsL, JETKas, OTYETINBAS.

@yza >HepruyHas U MY>KECTBEHHas, BbIAEpXkaHa B CTHIIE 6apokko. JlyX ee My3bIKH —
MOIIHBIM, MBIIIHBIA W BenudaBblil. [lomHOCTBIO TrapMoOHMpYyeT ¢ 3TUM U u30paHHas baxom
TOHAJIBHOCTh — CBETJIbINA, OTKPBITHIH, TeaTpalbHO-MPUIOoAHITEIH D—dur. Auton PyOunmiTeitn
ropopui: «llomob6Horo momuoW V ¢Qyre HUYEro Ha CBET€ HE CYIIECTBYET... 3TO BEpPX
coBepuieHcTBa». M no6asisin: «B Hell BbIpa3uiiock Bce BEUUKE, 10 KOTOPOTO YEJIOBEK MOXKET
JIOCTUTHYTB.

@dyra —  4YeTbIpexrojocHasi, C  JOByMs  CBOOOJHO  pa3BePTHIBAIOIIMMUCS
IIPOTUBOCIIOKEHUSIMHU U pealibHbIM 0TBeTOM. KopoTkast u ynpyrast Tema HaunMHaeTcs B 0acy ¢
TOHMKH, 3aKaHYMBAETCsS Ha MeauaHTe. Ee «B3pbpIBHAs» aKTUBHOCTb B 3HAUYUTEIBHON CTEIIEHU
MIOATOTABIMBACTCA FTaMMaMHU U apIeHKUO €11e B KOHLIE MTPETIOINH.

Crpoenue ¢yru, cocrosieii Bcero u3 27 TakToB, OJIMKe BCEro K TPEXYaCTHOMY THUITY.

Temn ¢yru ompenensercs TeM, 4YTO TPHUALATHBTOpPblE B (yre paBHAIOTCS NPUMEPHO
mrectTHaauateiM B npemoaun. Mcrmomunenwe Allegro moderato u Maestoso wambosee
COOTBETCTBYET MBIIIHOMY M FOPJIEIMBOMY XapakTepy (yru.
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VI Preliid

Allegro ma non troppo(J-ss)

leggero, uguale, poco legato
5

cresc.

21 5214 21

I (R S S S ] S - -

b 4

un poco marcalo

315214

(3253 28)

=

215 214

(3 2)

5325 3 2

4

5325)

(8 2

un poco marcato

1
43153

4

=—

| m—

v
e 1

5

n) IIpepcrastre cele TEerx o€ TNROMIKATO BHOIOHSENH,

a) Violongelin xafif "pizzicato"sunu tasavviir edin.
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VI Fuqa

Andante espressivo(J:712)p)
2 1

ir
B

(3 sasli)

&) Peparrop ofioanaMaeT Temy Brerma GynecA T, a olpamenye
TEMH — CEDOHAHYTHM . JTOH CHCTeMe, HCTOJL30BAHHOR

PCMAKTOROM B H3DAHHEX [REee ToMax cowiHeEEH Baxa, ow n
BIORCH CHeaVeT. .
b} Ber anapy sleccato scesnistu (Y) BOCTIpOMaBeTeHIE TOYHO
g OpUrAHARY.

€} O%enn 5ePOATHO, TT0 3N€Ch BCOYHIEHA CIMOHA FEPelRCAMER B
FOCHRORSRANEHIH ODEIEHATA, NOTOMY YTO WMECTC TDEAHK CTORT
TPYONero, psfiyiolles cAsTyXleros WCNQXHeRHA;
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#) Redaktor bu mivzonn handsa T horfi ils ifads edir, mbvzunun
donmasini isa gevrilon L ilo gostarir. Bax asarlarinin avvalki nagrinda
redaktor tarafindan tathiq edilan sistema burada da riayat edilir.

b) Biitiin steccatn accenfate isarslowri (¥) ariginala uvgun qaydada
aksini tapruydir,

¢} Cox gliman ki, kdelrlcl originaln kiiglirtiimasi zamam burada
sahiva yol verib. Ciinki talab ohinan trelin avazing asaphdal ifada
"gruppeto” qoyulub: = -
Bu isa m@vin zamininda amals
galon sekvensiyamn mansayini Aaha az balli edir.
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pdtirgr.

i aksharakatin ikinci xanasindan

Ml TeqDC NPCRCXOART K3ETOPOTD Taua nporwpoctomme- | ) Ustuas i haslan

&) Be

boa

gar il sas mivzunu aks istiqaniida ifa odir.
¢) Burada orta sador ikilwir, ondar mivaunun baslanipem ¥a dikz,

¥a ila ks istiqamabda takorartagpr,

A GPYTEE TPOEONAT TENY B NPOTRBAMINRCHHOM [EIGKEHRY. | )
¢) Cperame TONDCS 3ech YAROEHL; OHA NOBTODAIOT BAAM0 TeMH

HEA

Y3CTHE) B ODAMOM, YACTHR B AROTHSOEHIOSH A TBEHEHNE,
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Preliid va fuga d—moll

Preliid yiingiil, hossas, cizgiloro malikdir, lakin bununla barabor kolorit cohatdon kifayot
qador iti, inadl1 vo orijinal galarlarla zangindir.

Preliidiin ikinci yarisinda shval-ruhiyys daha cosgun, ehtirash olur.

Preliidiin tempi haddon artiq cald ola bilmaz.

Artikulyasiya cohatdon sag ol iigiin legato toklif edilir.

Sol alin partiyasi1 (sakkizlik notlar) daha ¢ox staccato va ya portato ifa olunur. Mucellini
maslohat goriir ki, “Violongelin yiingiil pizzicato—sunu tosovviiriiniizds canlandirin”.

Adoton preliidiin sonuna dogru ifanin dinamik planinda siddstlonmo nozords tutulur —
piano—dan va ya mezzo forte—don forte—ya.

Fuga ti¢saslidir. Onun tutqun xarakterli movzusu tonikadan baslayir (pauzadan sonra
xanonin zaif toqtisinda), asas tonalliqda, yoni yarim kadansla, dominantada sona catir.

Movzuya verilon cavab real xarakter dasiyir: basdan—basa onaltiliq notlardan toskil
olunmus ifadali okshorokot onu miisayiot edir.

Fuganin kodasinda tonika sosinda, soslorin ikilogsmasi {izerindo qurulan orqan punktu
vardir. Bels ifa son xanolors dolgun sasli, ozomaotli xarakter baxs edir.

Biitiin bunlar tempin tomkinli xarakterini, sakit horokatini tosdigloyir. Mdévzunun
sonunda meydana ¢ixan trel asas notdan etibaron ifa olunmalidir. Onun qizgin suratdo ifa
olunmasina baxmayaragq, trelin baslangic sosinds ¢ox da gbzo ¢arpmayan longims vo naxslaq
ozlnii gostormoalidir.

Ipenoousn u ¢hyza d—moll

Ilpenioous nerkoro, TOHKOro pUCyHKa, B TO K€ BPEMs JOCTATOYHO OCTpas, XapaKTepHasd,
CBOEOOpa3Hasi o KOJIOPUTY.

Bo BTOpOI1 0JI0OBHHE MPETIOANN HACTPOSCHHE CTAHOBUTCS 00siee OYpHBIM, CTPACTHBIM.

Temn npentonuy BpsiA IX MOXKET ObITh CIUIIKOM OBICTPBIM.

B oTHOLICHNH apTUKYJISLIUK IpeUIaraoT sl mpaBoii pyku legato.

[Taptust neBoi pyku (BocbMbIe) yalie Bcero ucnoiHsercs staccato winum portato. Coser
My/DKeNTUHY: «IIpeicTaBbTe cebe JerKoe MUIIIMKATO BUOJTOHYETN.

JluHaMHUYecKUi TJIaH HMCHOJHEHUS OOBIYHO MpPEeIyCMaTpUBAET HapacTaHUWE K KOHILY
npernoan — ot piano mim mezzo forte  forte.

@yza TpexroiocHa. Tema ee, MpauHOrO XapakKTepa, HAUMHAETCS ¢ TOHUKHU (cO craboi
JIOJIY TaKTa MOCJE May3bl), 3aKaHYUBAETCS MOJOBUHHON KaJECHIMENW B IJIaBHOW TOHAJIBHOCTH,
TO €CTh HAa JOMUHAHTE.

OTBeT K TeMe HMEET pealbHbIl XapakTep: €My COIYTCTBYET BBIPa3UTEIIbHOE
MMPOTHUBOCIOKCHUEC, ITIOYUTHU CINIOIIb COCTOAIICE U3 IICCTHAAIATHIX.

B kone ¢yru nMeercst opraHHbIil MYHKT Ha TOHHMKE C yBeIHMUeHUEM (yIBOCHHEM) yHclia
roJI0COB, — MPHUEM, NIPUAAIOIINN 3aKJIFOUEHHUIO NIOJHO3BYUYHBIH, BEINUECTBEHHBIN XapaKTep.

Bce cBunetenscTByeT 0 cAepKaHHOM XapaKTepe TeMmIla, CIIOKOMHOM JBHKeHuu. Tpenb
(mosiBAIAOLIASACS K KOHILy TEMBI) JOJDKHA HCIIOJIHATHCS C TVIABHOM HOTBI, YHEPTMYHO, HO C
HEOOJIBIIION 3aJIeP’KKOM HAaYadIbHOTO 3ByKa TPEIH U C HAXIIJIATOM.
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POCO MENO MOBEO (4465}

Un

VII Preliid

Allegro molto tranquillo; preludiando(d«6)

12541 '

|
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Fugato (4 sasli)

Allegro (J-80)
.rempl:’ie
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(un pogo rit. a tempo)
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VII Fuqa

Allegro modersto =
ma con brio {J-0%) ﬁ

3 sasli)

: . T N
h) Bra DepPAA RHETEPMEDWA. Rau-h“f:_qwny
TOMTH RCHINNHTEALHC WS HONK TEMM.
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Qlsharakatdan amoala galib.

¢) Okshorakatdon amoaly galib
" d) Koda diinma soklindadir.

€)

¢) TIpOMEXOHHT M3 NPOTUBOCHAOHEHM,
[IpOMCXONHT M3 NPOTUROCHOMEHHA,

d‘ Hona B ofphiicHuA.

e

)

1) Tesiop pasjicnsierca aliech Ha KBa revtoca.

ayrilir,

D Tenor burada iki sese
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Preliid va fuga Es—dur

Preliidiin baslica xarakteri tomtoragli vo ozomatlidir, bazi hallarda iso cosgundur. Preliid 6z
torzina gdra Baxin orqan tokkatalarinin azomatli barokko iislubuna yaxindir.

Onun qurulusu geyri—adidir. Daxilon onun 6z “preliid”ii vo 6z “fuqa”s1 vardir. Ozii do preliid 6z
névbasinda, sanki iki preliiddan, iki hissadon ibaratdir. Dérdsasli fuqa iso tasirli vo azomatlidir.

Preliidiin formas1 aydin bir sokilds va asanliqla {i¢ hissaya bdliiniir. Oslina baxilirsa, burada I vo
IT hissoalor preliidii tagkil edir. O, avvalca gatiyyatli, enerjili xarakterdadir (deciso), sonra isa daha sakit
(Andante) torzds toqdim edilir, III hisso — ozomatli xoral fugaya banzordir.

Preliidiin ifas1 bir ¢cox hallarda onun torkib hissolorinin xarakteri va qarsiligli olagesi ils toyin
olunur. Ilk ndvbada, heg bir zoriflogdirilmo vo siinilik yoxdur.

Saslonmoasine gora preliidiin ifast klavesindon daha ¢ox organa yaxindir vo legato-ya
osaslanmalidir.

Fuga preliiddon daha az ohomiyyatlidir. Fuga qisa olduguna gora “preliido bir nv oslavadir vo
yaxud onun sonlugu kimi bir vazifs icra edir”. Fuganin xarakteri, heg¢ siibhosiz, preliidiin xarakterina
ziddir. Preliid no goder monumental, azomaotli vo shomiyyatlidirss, fuga bir o gador yiingiil, zarafatcil
vo cazibadardir. Mohkoam va cosaratli preliidiin oksi olan fuqa, zeorif vo yumsaq xarakterlidir. Fuga
tcsaslidir, saxlanilmig okshorokoto vo tonal cavaba malikdir. Onun koskin xarakterli va qilivvatli
movzusu kvintadan baslayir, ortada pauza ila qirilir vo dominanta tonalligina modulyasiya edorak, asas
tonalligin kvintasinda sona ¢atir. Movzuya cavab movzu sona catdiqgdan dorhal sonra deyil, kigik
modulyasiyavari baglayicidan sonra daxil olur. Temp kifayat qodar horakatlidir. Artikulyasiya legato—
dan daha cox staccato—ya yaxindir. ifanin dinamik plani son doroce sadodir: fuqanin osas hissosi
leggero grazioso ifa olunur, yalniz son xanslords soslonmonin forte—ys qodar yiiksoldilmosi meydana
GIXIT.

Ipentoousn u pyza Es—dur

OCHOBHOH XapakTep npeaioouu, TPUIOAHATHIA, BEJIMYECTBEHHBIH, MOMEHTAaMH OYpPHBIMH.
[Ipenroans no cknamy 6yM3Ka K TPaHAMO3HOMY OapOYHOMY CTHIIIO 0aXOBCKHX TOKKAT AJISl OpraHa.

CrtpoeHnue ee HeOOBIYHO. BHYTpH npentoinu, B CYITHOCTH, COAEPIKUTCS CBOS IIPETIOIU» U CBOS
«hyray, mpuyeM NpeToans, B CBOI0 OYepe/b, COCTOMT Kak Obl M3 JIBYX HPENIOIUH, IBYX YacTew, a
(yra, uMeromas YeTHIPEXTOJIOCHBIN CKIIAJ, 3HAaUNTeIbHA U MOIIHA.

®dopma MPENIOANH SICHO M JIETKO pacwiIeHSETCs Ha TPU paszjena — 4dactu. 1-s1 um 2—s gactu
COCTABIIAIOT, COOCTBEHHO, MPETIOANI0O — B Havajle PEIIMTENLHOr0, SHEPIMYHOTro Xapakrtepa (deciso),
3aTeM Oouiee criokoiiHoro (Andante), 3—s 4acTh — HEuTO BPO/ie BEIMYECTBEHHOM XOPalIbHO GyTH.

HcnonHeHne npenoiuu BO MHOTOM OIPEENAeTCsl XapakTepoOM U B3aHMMOCBS3bIO €€ COCTAaBHBIX
yacTedl. Bo—I1epBbIX, HUKAKOW U3HE)KEHHOCTU U MAHEPHOCTH.

HcnonHenne npenoaun OJIMXKe M0 XapakTepy 3ByYaHUs K OpraHy, YeM K KJIABECHHY M JOJKHO
OCHOBBIBaThCs Ha legato.

@dyza MeHee 3HaUMTENbHA, YeM mpemtonus. Pyra, 6maromaps cBoel KpaTKOCTH «HIPAeT poib
JMIIb HEKOTOPOTO JOMOJIHEHMS WJIM 3aKIIOUEHHUs K Npestogumy». Xapakrep (yrd, €cTeCTBEHHO,
MIPOTHBOIIOJIOKEH ~ XapakTepy npemoaud. Ecnm mpemoguss B OCHOBHOM — MOHYMEHTAJIbHA,
BEJINYCCTBEHHA, 3HAYMTEeNbHAa, TO (yra — JerkoBecHa, IIyTiMBa, rpanuo3Ha. @Dyra, B
IIPOTHBOIIOJIOAKHOCTb TBEPAOK U MYXKECTBEHHOH NpPENOJUU, UMEET KEHCTBEHHBIM, MATKANA XapakTep.
OHa TpexrojiocHa, UMEET yAEp>KaHHOE MPOTHBOCIOKEHNE W TOHANBHBIN OTBeT. TemMa ee — ocTpo
XapaKTepHasi ¥ yrnpyras — HauWHAETCs, C KBUHTHI, PEPHIBACTCS B CEpeInHE May30i U, MOIYJIHPYS B
TOHAJIFHOCTH JTOMUHAHTHI, 3aKaHYMBAETCSI KBUHTON TJIaBHOW TOHAIbHOCTH. OTBET BCTYMAeT HE CPasy
10CJIe OKOHYAHMS HM3JIOKEHHS TEMBI, a 1Mociie HeOOJBIION MOAYIALMOHHON CBA3KH TeMIl OBOJIEHO
HOBKHBIA. ApPTUKYIsinus Omwke Kk Staccato, wem k legato. /lunamudeckwii TUlaH HMCIIOJHEHUS
BecbMa MpoCT: Oosbinas yacth (Gyru ucrosHsercs leggiero grazioso, yuiib B MOCIEAHUX TaKTax
yMECTEH MObeM 3By4HOCTH 10 forte.
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VIII Preliid

Lento;con profondo sentlmenlo(é-u)

e % s
b } 1 I t 4 —F y
5 8 4 ¥ = W (%ar %

8} Bropee do-Gesntn Geperca aneeh merod pyroR Gonee ciaalo,
NEM TIEDEOE,
DaEEMERTY.

b) CoBatyio BCIOAY RENEARTS BOTH, (THOCADEECA K MeToAvYecKod |

et —— e

OOTOMY W9TC DHO  OTHOUHTCH Yme K aAFKoM-

AHEKA, TPEOIHIMTCIOHO TaN: L

¢) Ilo mueHn0 pefaxTopa, yIoTpedacBie TICIHIE B IT0OH Hperpac-
Holt IDENIDIHE He TOTPelty NpoTHR XRDAKTADA Tiheck.

d) Bepearue Yepun coMHeBancd D GoJAHHHOCTH HOTH pe-Oe-
Moz, Ilooromy 0 ee OBYCTKA, XOTK 0BA KMECTCR DO BCeX
ODHIMHETAX.
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a) Bul alda ikinci * do-bemod” burada birinciys nisbatan daha raif
gatiiviilir, ¢iinki o, artug miisayiats aiddir.
b) Melodik xatta aid olan notlar: har yerda t>xminan hela
yurgulmnag: meslohat giriiram: .

¢) Redaktorun fikrinca, ba fisunkar preludda pe:la]m |5t1fada olunmasi
pyesin xaraktering xskl gatirmay.

d) Cerni siiman ki, “re-bemal™ notumm haqigiliyine siibha edirdi. Ona
adra da bu sasi ¢1xarb. Halbuki hamin <% biltlin originallarda vard,
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l ¢) “Fa” notunun qarsisinda

e) Tleper $ia Roamer crosvs b,
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VIlI Fugqa ?

N Andante sostenuto (d=72)

(3 soshi)
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Xan 20 Xana24.

- .
a) Jra ¢yrs manmcama BaxoM B pe-Oues Wurnbe, 2 HE M-
. Gemoab MUEODE, HAK B MBNAREAX Ucpun u Tdyaurs.

b) HekoTopaE OPHCRHLTN COREPIRAT CHEAYIOMIY 10 BODCHIO: %
Ho. mcavomun, 410, necMorps ma Takoi Cmocod Ham4canun, pe-Ouea

Opanca OfHOBpEMERKO & Gha-Orcaoy ﬁé B CODFBETETLAN ¢ TPATHIGIR-

MK YOTD BREMERK SIDATONATE PHTM OMHOID. FOAOCE NOJ DHTN APYFOrO,
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Moyzumm donmasi

M3vzunun ararilmas;

Xans $6.

Agagidaki ndimumalardon giriindiiyii kimi, mavzu bu fugada miixtalif
ciir dayisilir:

a) {erni va Tuuzigin nayrlarinds bu fuga mi-bemol minerda vlsa da,
Bax torafindon re-diyez minorda yazikh,

b) Bir cox slyazmalarda agagidak versiya verilmisdir: ;- Lakin
“re-diyez”in beh yazilmasina baxmayarag, o ddvriin E
ananslaring gdra, bir sasin ritminin digar sasin ritmina
uygunlagdirilmasmdan 3trl ola bilsin ki,

bu sas “fa-diye?” il horaboar sashnib.



Movzunun dionms variant,
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¢} PastosHauHo clieRyouemy ;
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d) Hege Bjgessrs TeMy. d) Mz ghstarmak lazmdir,

Miveunun ddoma variants

) Asagulabana borabardir: e a EwF]
0} B *re-dipes” sasini cly }‘iinlc:i ity Ianmdlr ki, hﬁrmaq

MAJIEEG OTXCARD 9T KNARMILH. Klavisdan minimal daracada aralansm.
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Preliid es-moll va fuqa dis-moll

Preliid biitiin “Yaxs1 temperasiya olunmus klavir” silsilosindo on cosgun vo mozmunlu
pyeslor sirasina aiddir. Aci kodor, qgom—qiisso, hiizn burada osl facioys qodor yiiksolir. Hossas
lirik ifado gilicii ilo Sopeni qgabaglayan preliiddo tomkinli ozomot filisunkar somimiliklo
novboalosir.

Preliidiin asas xarakteri ¢cox nadir hallarda tosadiif olunan nacib va ifadali movzu ilo
nazars ¢atdirilir va inco (arfasayagi) miisayistin ostinatolu ritmik fonunda inkisaf etdirilir.

Biitiin preliid dorin hasrot, gomgin ohval-ruhiyys ilo shato olunmusdur. Bu, elo bil ki,
otiib kegon xosbaxt giinlor hagqinda pesmanliqdir

Preliidiin ifas1 dal@in-kodorli, poetik, azomatli vo eyni vaxtda yetori deroceds qabariq,
lotif olmalidir. Preliidii yaxs1 legato—suz ifa etmok miimkiin deyil.

Preliidiin tempi ¢ox cold deyil, tomkinlidir. Amma ¢ox da yavas olmayan: Lento vo ya
Lento moderato—dur.

Preliidiin artikulyasiya vo frazirovkasi sadadir, nocib-ifadslidir, legato—ya yaxindir.
Musiqinin rovan axarini pozan, garaksiz dim., cresc. kimi niianslar dinamik planda istisnadir.
Hoar sey yiiksok monali, lakin ciddi ifaya yonsldilmalidir.

Fuga badii mozmununa goro preliiddon he¢ do geri galmir. Buzoni onu “biitiin birinci
cildin an shomiyyatlisi” hesab etmoklo tamamilo hagli olmusdur. Fuga hom fikir vo hisslorin
darinliyinoe, hom da bdyiik polifonik ustaligina goras forqlanir.

Movzu tonika ilo baslayir, sonra dominantaya sigrayis bas verir vo dominanta otrafi
Oziinomoxsus “gozisma” bas verir. Kvarta—kvintali va sekundali intonasiyalardan sonra mévzu
tonikada sona ¢atir.

Cavab (tonal) movzunun sona catdigi mogamda o6z girisini verir, Sakit-mahnivari
xarakterli okshorokotlo miisayiot olunur.

Tok movzu deyil, biitiin fuqa biitdvliikklo ahasto melodikliklo dolub—dasir. Bu, silsilonin
on bdyiik fuqalarindan biridir. ifagi on basdan aydm dork etmolidir ki, fuganin ikinci
hissasindo ii¢ bolma vardir vo bunlardan “orta bolms iki digarlorinin toxminon comi qadar
boyiikdiir” (Buzoni).

Preliid kimi fuqanin ifas1 da dalgin—sakit, azomatli vo on osasi, ahongdar olmalidir.
Fuqanin tempi Andante kimi miioyyanlogdirilir, yoni, miintozom, rovan, “addimabonzor”
harakatlidir. “Biitiin fugant miimkiin qodor rabitsli ¢calmaq lazimdir. Onun ifast homiso dolgun,
saglam saslo, hor bir sasin sona gqodor saxlanilmast ilo hayata kecirilmoalidir” (d'Albér).

Fuqanin avvalini piano ifa etmok, yaxud hotta pianissimo ¢almaq daha ¢ox maoslohot
goriiliir. Movzunun artirtlmig sokildo girisi zamani saslonmo giiclonir. Tam, xalis forte
yalnizca 77—ci xanado — inkisafin kulminasiya noqtasinde movzularin adi vo genislonmis
sokildo novbalosmasi zamani bas verir.
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IIpentoous es—moll u ¢hyza dis—moll

Ilpentodusa npuHAIICKUT K YUCTY HanboJiee BJOXHOBEHHBIX U COJEPKATENbHBIX MbEC BO
BCEM «XOpOILIO TEMIIEPUPOBAHHOM KIABUpE». B HEl codeTaroTcs BO3BBILIECHHAS I€Yalb,
CKOpOb, MOPOI HoXoAsmas 10 MOMJIUHHOTO Tparu3Ma, C JIMPUYECKH TOHKOW HKCIIpPEecCHUeH,
npensocxumaronier  [lonmena, caepxaHHOE€ JIOCTOMHCTBO UM CYPOBOE  BEIMYHME C
MOPA3UTEIBHON TEIIOTON U CEPAECUHOCTBIO.

OCHOBHOE HAaCTpOEHHE TPENIOJAUM TMepeAacTcss Ha PEAKOCTh BBIPA3UTEIIBHOW U
0J1aropoIHOM TEMOM, KOTOpasi pa3BEPTHIBACTCS HA OCTUHATHOM PUTMHUYECKOM (POHE HEKHOTO
(apdooOpazHOro) ConpoBOKACHHMS.

Bces npentoaust oBessHa HACTpOEHUEM TITyOOKOM TOCKH, Meyanu. DTO KakK Obl COKaJIeHHE O
MPOLLIOM, 00 HCUE3HYBIIHUX JHSIX CUACTHS.

VcnonHenue npemoguu JODKHO ObITh COCPEIOTOYECHHO-TICUATbHBIM, IO3THYHBIM,
BEJINYABBIM U B TO K€ BPEMs IOCTATOYHO BBITYKJIBIM, HAlIEBHBIM. [Ipentoaunio Hemb3si XOpouio
UCTIONHATH Oe3 xoportero legato.

Temn npentoauu He OBICTPHIN, CACPKAHHBIA, HO U HE CIUIIKOM MEIUICHHBIN: Lento mim
Lento moderato.

ApTUKyISAIMS W (QpasHpoOBKAa MPEIIOJUU  TPOCTHIE, OJIArOPOJTHO—BBIPA3UTEIBHBIC,
omuskue k legato. JluHaMudeckuii miiaH UCKIIOYaeT U3muIIHue dim., Cresc. u TomMy mogo0HbIe
HIOQHCHI, HapyIIAolIMe IUJIaBHOE TEUYEHHME MY3bIKH, JpoOsmue ee. Bce A0mKkHO OBbITh
YCTPEMIIEHO K MOBBIIIEHHO—BBIPA3UTEIbHOMY, HO CTPOIOMY UCIIOJIHEHHUIO.

Dyza 10 XyJ0)KECTBEHHOMY COAEPKAHUIO HUCKOJIBKO HE YCTYINAeT MpEentoauu. by3oHu
MMeJl BCE OCHOBAHHUSl Ha3BaTh €€ «CaMOl 3HAYMTEIIbHOM BO BCEM NEpBOM Tomey». PDyra
OTJINYAETCSI HE TOJIbKO TIyOMHOW MBICIM U YYBCTBA, HO U BEJIMYANUIIUM TOJU(POHUUECKUM

MaCTCpCTBOM.
Haunnaercs tema ¢ TOHHMKH, 3aTCM CKA4YOK Ha JOMHHAHTY H CBO€O6p33HOC «OIICBAaHUEC»
AOMUHAHTBI, 3aKAHYUBACTCA —— IIOCJIEC HECKOJIBKUX KBAPTO—KBUHTOBBIX H CCKYHIHBIX

WHTOHAIIMN — TOHHUKOM.

OTtBeT (TOHAJIBHBIN) BCTyMaeT OJAHOBPEMEHHO C OKOHYAHHEM TEMBI, COMPOBOXKIAETCS
MIPOTUBOCIIOKEHUEM TAKXKE CIIOKOHHO—TIECEHHOTO CKJIa/Ia.

[TpoTsiKHOW HAMEeBHOCTHIO MPOHUKHYTA HE TOJIBKO TeMa, HO M Bcsa ¢yra B LEJIOM. ITO
OJIHA M3 CaMbIX OONBIIMX QYT IUKIa. VICOTHUTENs ¢ caMOro Havaja JIOJKEH SICHO OCO3HATh,
YTO BHYTPU BTOPOH YacTu (pyru ecTh TpH paslierna, U3 KOTOPBIX «CPEAHHUM MPUOTU3UTETHHO
TaK K€ BEJIMK, Kak 00a ocTainbHbIe BMecTe B3sThie» (by3oHn).

Hcnonuenue ¢yru, mogoOHO UCHOTHEHUIO MPENOINHU, JOHKHO OBITH COCPEAOTOUEHHO—
CIIOKOWHBIM, BEJIMYaBBIM U, TJIABHOE, TEeBydyuM. Temn (yrm damie Bcero ONpelessioT Kak
Andante, To ecTh Kak MepHOe, IUIABHOE, «Im1arooopasHoe» aBmkeHue. «Bcio dyry cmemyer
urpath 0OJee WM MEHEe CBSI3HO, BCETJa TOJHBIM, 3I0POBBIM 3BYKOM, XOPOIIO JIOACPKHBAsS
KXy HOTY» (11" Anb0Ep).

Hauano ¢yru garie Bcero peKoOMeHayeTCs Urpath Piano win gaxe pianissimo. 3BydHOCTh
YCUJIMBAETCs, KOT/Ia TeMa BCTymaeT B yBenuueHuu. [lomHoe, Hacrosimiee forte nacrymaer
JIUIIG B T. 77 MPU KyJIbMAHAITMOHHOM COYSTAHHH TEM B PACIIMPEHUU U B OOBIYHOM BHJIE.
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IX Preliid

Allegretto piacevole (J-s2)

B 2 *f'ﬁ@E e
A % & I—"’/K U,,'

a) “Mi" sasini ely gitlirmok lazmdir d, uam miiddat esidiisin, 15 va

ap TTano wapurs "se™ Tak, ol oHG M0N0 WYILHL

Tag: e naxe p3aTs "7p" B 13 | 16-M TaKTe, 16-c1 xanalardaki “lya” sasi do bel gidiirdlmalidir,
b) 1Tauagn, 4roDRn ¥k LEN0IO K ITHX TOCC0B LI ACHIE CILITIEH b} TMar iki sasi aydm gosteriek lanmdir. Ust sas daha iichi
T OCODCID HC]]D“E(E]]!]]I]]? roJiGc. T esidilmalidir.
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¢} JTOT MODEEHT OTCYTCTRYET B JDErHHBINX, HO OR HeolX0IAN ¢} Bu mordent vripinalards yoxdur, amma yeddiov xanaya
OAH COOTHETCTEBHA ¢ CENBMAIM TRRTOM. uyzunlug ulsun deyo, roruridir.,

d) Hame CRALHO BLIETNTE &2, Yol SH0 CALUNO, MAL QMO o) “Mi™ sosini el bark vurfulane:q laeimdir ki, “re-dipe™ sasing
TEpEXONET B pe-gues. Tecmasi eyidilsin,
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(3 sasli)

ACpenmuit totor (ausr) HaZo memomHATH fogato W cyerxa BB-] 2) Orta sosi (alt) leqato galinag va azacyg vurgulamaq lazmdir,

meanTh ere, U NpOXamAT efMe B TATaX 2 % ;
b ' T N BT, 22, 23, 24, 0,22,23,24,26 ﬁ 27-ti (_:“_"EEE.:: = yanslards
A ¥ M OPORCXOTHT : N - v
P kecir va 4 va 5-ci xanalardoki sopranodan smals gslir. m
i Lol ’ =
$%== ® TARTAX 4 ¥ 5. o .
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Vo yasu %
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b Cerni bu xunani sarhaxst sokilda asagul aly mﬁ:ﬂ:—:ﬂ:

kimi dayizib: . w w p =

b) Yepur NPOHIBOALHO HINERRA ATGTZ
TAKT CHETYRINEM ofpas3on:
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Preliid va fuga E—dur

Preliid pastoral xarakterlidir — yiingiilvari—xofif, rovan—axici sitsiliana iislubundadir. Sarbast,
tobii horokotli triollardan togkil olunmus osas movzuda (orqan punktu iizorinds) gizli sos soklindo
gostarilon cis — h — a — gis dayaq xatti mithiim rol oynayir.

Preliid qurulus etibarilo invensiyaya yaxindir. Preliidiin ifasi, soslonmosine gore musiqinin
xarakterindon irali golarak halim, yumsagq, toravotli, sakit—seyr¢i vo somimi olmalidir.

Artikulyasiyada miilayim, qovusuq frazirovka nazards tutulur.

Fuga preliidlo tozadliq toskil edir. Preliid iiclin ogor sakit—seyr¢i cizgilor xas idiss, fuqa
biitiinliiklos iti harokatli, giivvatli, cosgundur. O, fisqiran naso ilo doludur, cizgilori aydin va itidir.

Onun movzusu son daraco qisa vo mohkomdir, xananin zoaif toqtisindon tonika ilo baslayir vo
pauza ilo qirilir, onun ardinca onaltiliq notlarin gagist baslayir.

Fuqganin inkisafinin fasilasizliyi onun qarsisialinmaz iti xarakterine uygun galir: biitiin fuga boyu
comi birco tam miikommsl kadans vardir, haroket zamani heg¢ bir ritmik dayanacaq yoxdur, onaltiliq
notlarin nobz vurgusu fasilasizdir.

Fuqanin ifasi, xiisuson do texniki cohatdon, xeyli ¢atinlik toradir. Bizim garsimizdaki bu virtuoz
pyes xarakter cohotdon Sopena qodorki dovriin etiidlorine ¢ox yaxindir. O, ozmkarliq, gatiyyat,
doaqiglik, miitesokkillik, parlaqliq, casarat vo qiivva talab edir.

Lakin fugan1 haddon artiq coggun va cold ifa etmok moslohat goriilmiir. Onun tempi Allegro—
dur.

Movzunun artikulyasiyasi beladir: birinci (xanoxarici) sokkizlik — staccato ve ya portato,
névbati (¢arak) not — tenuto, onaltiliglar — leggiero (non legato va ya poco legato).

Ilpenioousn u ¢hyza E—dur

Ilpentooun macTopalbHOTO XapakTepa — B CTWJIE JIETKOHM, MJIABHO TEKYIIEH CHUIIMaHBL. B
OCHOBHOW TeMe, HETPUHYKIECHHO MPOXOJAIIed B TPHONSIX (Ha OpraHHOM IMYHKTE), CYIIECTBEHHYIO
pOJIb UTpaeT ONnopHast JIUHKsA CiS — h — g — (IS, HaMe4eHHas B BUJIE CKPBITOTO T0JI0Ca.

[Ipemtoust Mo cBOEMY CTPOEHUIO OJIM3Ka K WHBEHIUH. VICTIONHEeHNE IPETIO N B COOTBETCTBUU C
XapaKTepoM MY3BIKH, JOJDKHO OBITh MSTKHM I10 3BYYHOCTH, TPOCTBIM, CBEXHM, CO3epIaTelbHO—
CIIOKOWHBIM, AYIIEBHBIM, HEXKHBIM.

APTHKYJISIHS TIPEAIoNaraeT MATKYH0, CIIUTHYIO (ppa3upoBKy.

@dyza xoHTpacTHpyeT ¢ mpenroaueil. Ecnu mpemoaum ObUTM  CBOMCTBEHHBI CIIOKOWHO—
co3eplaTelbHbIe YePThI, TO yra BCA B CTPEMUTEIEHOM JABIKEHUH, YJHEPTUYHOM B3JIETE, HAIlOpe; OHa
TOJTHA OPBI3KYIIETro BECEIbs, OCTPa U OINPEe/IeJIeHHA 110 JINHUSM.

Tema ee, BecbMa KOpPOTKasg M yNpyras, HAUMHAETCS C TOHHKH, CO CJIabOW YacTH TakTa, U
MIpephIBACTCS Nay30H, ITOCIe KOTOPOH ClieayeT pa30er mecTHaIIaThIMU.

Heynepxumo—cTpeMUTETILHOMY XapakTepy (pyra COOTBETCTBYET HEMPEPHIBHOCTh €€ Pa3BUTHS: Ha
BCIO (Pyry — TOJIBKO OJMH IOJIHBIA COBEPIICHHBIA KaJlaHC, B IBUKCHUA — HU OJHOW PHUTMUYECKON
OCTaHOBKH, 0€30CTaHOBOYHAS ITyJIbCALHS [IIECTHAIATBIMH.

Ucnonuenre Gyru mpencTapisieTr HEMaible TPYJHOCTH, OCOOCHHO B TEXHHUYECKOM OTHOIICHHH.
[lepen Hamu BUPTYyO3Has Ibeca, OYEHb OJU3Kas MO CKIAy K 3TIOJIaM JIOLIOIIEHOBCKOro BpeMeHu. OHa
TpeOyeT yBepeHHOCTH, PEIINTETHHOCTH, YETKOCTH, OJIeCKa, CMETOCTH U CHJIBL.

OmHako (yry He cienyeT urpath uanuiiaHe opaBypHo u Obictpo. Ee Temm Allegro.

ApTukynsanus TeMbl: TepBas (3aTakToBasi) BochbMmas — Staccato wmmum portato, cuemyromas
(ueTBepTHAs) HOTA — tenuto, mectuanareie — leggiero (non legato wam poco legato).
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X Prelud

Andante sostenuto e cantabils (J-a9)

[
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a) Fepuyere BEEOPIW H810 AIPaTh BCE BPEMA OHEME OTPHBHCTO,
fac — crokofHe, DAENCHEPHD B BPOCTO, MENOIHIS -— DERYYE.
Hpeaciapere cebe, Hampruep, 000 qurerTs.
b) 31r Tpx wamesbene mrE ecte ¥ Baxa.
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a) Qusa akliordlir hor raman cox quew-qursg, bas sosini — aramla,
miinizam v sada, e odiyam — ahmgdar saratda ifa etmak
lazmmdhr. Masalan, Mextanm solosany tsavsiirtinira gativin.

b) Baviic kicik liga Baxds vardar.
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¢) Presto (J-130)
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¢) Oficaawenne tewna oPrestor mpemuacamo Bazod, D0aroMy | c) “Presti” tempi Bax tarafinilan pistarilib. Odur ki, anu hamin

HY#Hy £T0 TOHEMATH B I¥Xe €M aftoxa. XoTCz0Ch B8, KAK 15 BO divrim ab-havas ind basa diimek lazmdir. Tldnci preliiddolkd kimi,
FTopod HPETRIAR, TEEHC mnq&pwh PETH. burady da giichi toqtibw vurfulanag vaxsalards
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X Fuga

Molto allegro e con brio (J -126)

p—

(2 sosli) wmf brillante mf

LEAP P
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Mavzu . Oksharakat

. a) Nigtalar burada stakkatonu postarmir. Bu o demskdir ki, hamin
uotlar iti vergularm kimevi ila viingiilcs gistarihnalidir.

#) Towsw ofiounatawnt aAech we staccaltn, Mo TONLHO To, T 3>TH
HOTH OGRS AWTE CHETHE BLICJCIN MOCPefCTROM OCTPAIX
YIARpeHUtt, '
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b) Bu intermediya akshorakatin miisayiat etdiyi kontrapunktdan
TIpOBOATIAET NPOTABOCHMKARTS, amale golib, duha dogrusu, alune xanadoki bu gedigdan yaranib:

TOGHEe W3 CTAIYKIera Xoga -y 1
IeCTOTO TAXTA: . @
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Preliid va fuga e-moll

Preliid sairano duygu vo lotafotls ifa olunur. Gizli s6vq vo agir kodor, horarat vo iztirab
ona eyni doracads xasdir. Mucelliniys asason, — preliid dinc klavir miisayisti fonunda fleytanin
solosunu xatirladir.

Improvizasiya elementlori preliiddo goz qarsisindadir vo Baxin 6zii torofinden qeyd
edilmis giiclii temp artimi ilo borabor II hissods improvizalilik nozers ¢arpacaq doracoado artir
(bax: Presto, 22—ci xana). Ikinci hisso onaltiliq notlarm cold horokotinden ibarot olub
(Skrebkovun tobirinco desok, “orqan fantaziyalarina bonzor”dir), birinci hissodoki miisayiotin
material1 tizorindo qurulmusdur.

Preliidiin ifas1 “qom-qiisseli improvizasiyali ariya” xarakterinde olmalidir. Onu hamise
¢ox ahangdar (molto cantabile) vo ifadali (espressivo) appassionato vo patetico calarlarla ifa
etmok lazimdir. Bununla borabor kifayot qodor ciddi, goraksiz incalik vo sentimentalligdan
uzaq ifa olunmalidir. Miisayiat iso hamisa ikinci plandadir: o, daha soniik saslanir.

Preliidiin birinci yarisindaki temp Andante harokatino daha gox yaxindir. Preliidiin ikinci
yarisindaki temp Baxin 6ziiniin qeyd etdiyi siiratdir. Presto—dan avval golon iki xanali kegiddo
slirati artirmaq lazim deyil — Presto 6ziiniin partlayis xatirladan boytik qiivvasi ilo birdon—birs,
hazirligsiz ortaya ¢ixir. Bu — temp va hisslorin todricon irslilomasi deyil, shval—ruhiyyalorin vo
harakatin qofil doniis anidir. Bu — kaskin ziddiyyatdir.

Bir qayda olaraq ifanin dinamik plani preliidiin ikinci hissoasindo siddatli artim nazardo
tutur ki, bu iso daha g¢ox f sasi ilo saciyyolonir. Preliidiin birinci hissasi isa daha holim
soslonmo talob edir.

Fuga preliidlo qirilmaz suratds baglhdir. Osline baxanda, fugada improvizasiyali horokot
onaltiliq notlarla 6z inkisafini yalniz davam edir, amma bu, daha méhkom, rogsvari formada
bas verir vo preliidiin bilavasito Presto—suna birlosorak, sanki toxum denaciyindon ciicoron
bitki tok yetisir.

Fuqa comi ikisaslidir — Baxin yaradiciliq tacriibesinde bu, ¢ox nadir hadisadir, “Yaxs1
temperasiyali klavir” silsilosinds iso — miistosna haldir. Buna baxmayaraq, o, harmoniyanin
dolgunlugu ils secilir. Fuganin mdvzusu tonika ilo baslayir, sonra iso dominanta tonalligina
modulyasiya edir.

Fuqada cavab realdir. Okshorokot saxlanilmisdir vo fuga boyu heg¢ bir doyisiklik
olmadan saslanir.

Melodiya arasikesilmayan ritmik harokstdadir, onaltiliq notlarin miintezom vo gotiyyatli,
eyni zamanda doyiskon cizgilori ilo geniglonir. Polifonik iislub cohotdon fuqa son doraco
sadadir; o na stretta kecidlorino, no do ki, mévzunun dénmo variantina malik deyil.

Fuganin tempi siibhosiz ki, Allegro—dur. Fuganin artikulyasiyasi tamamilo doaqiq vo
miioyyan olmalidir. Burada legato—dan, on baslicas1 isa ben articolato—dan daha ¢ox non
legato olmalidir. Dinamik cohotdon forte—yo distiinliik verilmolidir, ¢iinki o, fuganin enerji
dolu, iti xarakterino daha uygundur.

Barmagqlarin daqiqliyine, barabarliyina va giiciin artmasina goro fuga texniki cahatdon
haddon artiq faydalidir.
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Ipentoousn u ¢pyza e—-moll

Ilpentoous vcrionHeHa 0cOO0H, TOATHUECKU—UYBCTBEHHOM npesecTu. Eif cBOiiCTBEHHBI B
OJMHAKOBON Mepe TIOoTaeHHas CTPacTb M THETYyIas TOCKa, MareThuka U ckopOb. Ilo
MymxennuHu, — coso ¢GuielTsl Ha (POHE COKOHHOTO KIIABUPHOTO COMPOBOXKICHUSI.

B mpemonuu HaIMIO JIEMEHTHl MMIIPOBHU3ALMOHHOCTH, 3aMETHO YCHJIMBAIOLIUECS CO
BTOPOW 4acTH, — BMECTE C PE3KHM YCKOPEHHMEM TeMIla, OTMEYEeHHbIM camuM baxom (cMm.
Presto, 1. 22). Drta BTOpast yacTh MPEACTaBISAET cOO0I ObICTpOE ABMXKEHHE LIECTHAALATBIMU
(«Tuma opraHHbIX (aHTazuil», — 1o ompeneneHuto CkpeOKoBa), KOTOPOE MOCTPOCHO Ha
Marepuase COIPOBOXKICHHUS IEPBOX YaCTH.

VcnonHenne TMpemogud JODKHO OBITh  BBIIEPKAHO B XapakTepe «CKOpOHOH
UMIIPOBU3AIIMOHHOW apum». OHa Bcerna JOJDKHA HCHOJNHATbCA OdYeHb 1meByde (molto
cantabile) u BeipazutensHO (ESPressivo), ¢ orTeHkoM appassionato u patetico, u BMecte ¢ TeM
JOCTaTOYHO CTPOro, 0€3 M3JIUIIHEN Pa3HEe)KEHHOCTH U CeHTUMEHTabHOCTH. COnpoBOXKIeHUE
e BCe BpeMs Ha BTOPOM IUIaHE: OHO 3BYYMT OoJiee MPUTITYIIEHHO.

Temm mpentouu B EpBOi ee MOJOBHHE OJrke Beero k jaBrkennto Andante. Bo Bropoit
YacTU Iperoauu Temn obo3HayeH camuM baxom. He cinepyer nenare yckopeHue B JIBYX
TakTax Iepexoaa, mpeamecTByromux Presto, — orpomnHas B3pbiBuaTast cuia Presto
IIPOPBIBAETCS 37€Ch O€3 MOATOTOBKH, HEOKUIAHHO. DTO — BHE3AIHbIN IEPEIOM HACTPOEHUS
U JABM)KEHUS, a HE ITOCTETIEHHBII C/IBUT UyBCTBA U TeMIa. DTO — PE3KUN KOHTPACT.

JluHaMUuYecKUi IUIaH KCIOJIHEHUS OOBIYHO IpeaycMaTpUBAaeT HapacTaHUE BO BTOPOM
YacTH TMPEJIOJUM, HCIOJNHAEMOM, Kak mpaBuio, B 3ByuHoctu forte. Ilepas e wyacth
IPETIoANN IpeArnoaraer 0oyee MArkKyro 3By4YHOCTb.

@yza cBs3aHa c npemoaueill HepaspblBHbIMH y3amu. [lo cymecTtBy, ¢yra nuib
MIPOAOIKAeT UMIIPOBU3AIMOHHOE IBMKEHUE IIECTHAAATBIMU — TpaBja, B Ooyiee ympyroi,
TaHIeBaJIbHOU (hopMe; OHa HEMOCPEACTBEHHO MpUMBbIKaeT K Presto mpemtonuu, BeIpacTas u3
HEro KakK pacTeHUE U3 3€pHA.

@dyra UMeeT BCEro JBa royoca, — Ciaydaid KpallHe peKHi B TBOPUYECKOM MpakTuke baxa,
a B «XOpoloO TEMIEPUPOBAHHOM KIIABUPE» — EAUHCTBEHHBIM. HecmoTpsa Ha 31O, OHa
OTJINYAETCS TOJHOTOM rapMOHMM. Tema ee HauyMHAETCs C TOHMKH, 3aTEM MOAYJIUPYET B
TOHAJIbHOCTb JJOMUHAHTHI.

OtBer B ¢Qyre peanbHbiil. IlpoTuBOCIOXEHHME YyhepxkaHHOe, 0€3 KaKMX—IHO0
CYIIECTBEHHBIX U3MEHEHHH Ha NMPOTSKEHUU Bcel (yru.

Menonus pa3BepTHIBACTCSA B HENPEPBIBHOM PUTMUYECKOM ABUKEHUU, B BHUJE IJIMHHOM,
PaBHOMEPHOM, TBEPAOM W B TO K€ BPEMS HU3BUBAIONICICSA JIMHUU IIECTHAAUATbIMH. B
OTHOIICHUU MOJU(OHUYECKUX CPEICTB (yra BeCbMa MpPOCTa; B CYIIHOCTH, OHA HE UMEET HU
CTPETTHBIX MIPOBEJICHU, HU 0OpaIeHUI TEMBI.

Temn ¢yru, Hecomuenno, Allegro. Aprukyssinus Gyru 1o/bKHA OBITH BIOJHE YETKOM, U
ompenenenHoi. Jto ckopee non legato, uem legato, u, rmaBHoe, ben articolato. B
JMHAMHYECKOM OTHOUICHUH ClIeAyeT mpennodectb forte, kak Ooyiee COOTBETCTBYMOLICE
SHEPrUYHOMY, CTPEMUTEIBHOMY XapakTepy Qyr.

Texuuuecku ¢yra uype3BbUAHO MOJE3HA — OCOOEHHO JJIs1 BBIPAOOTKM YETKOCTH,
POBHOCTH Y CUJIBI IAJIBLIEB.
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XI Preliid

Allegretto vivace e brioso (J.-1)
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Preliid va fuga F—dur

Preliid ikisasli invensiya xarakterinds yazilmigdir. O, son doaraco sads, aydin vo isighdir;
onun zarifliyi vo gozalliyi giimrah, ciddi, sabit vo ragsvari baslangicla uygunluq toskil edir.

Siibhasiz ki, prelidiin ifas1 boliinmaz, tam toskil etmali, zarif vo somimi olmalidir. Lakin
eyni zamanda Kifayat godoar goti, parlag va sévglii ¢alinmalidir.

Goaroksiz cold tempdon har vasito ilo ¢okinmak lazimdir. Cinki “zoriflik vo lizumsuz
tolosmo bir—biri ilo uzlasmir”. Ornamentin ilk notu hamisa sol ol partiyasinin ilk notu ilo gotiriliir.

Fuga (ii¢sasli) shval-ruhiyys vo xarakterinoa goro prelidlo uzlasir, lakin o, daha giivvatli,
gabarig, san va on osasi, daha da rogsvaridir.

Fuganin movzusu, imumiyyatlo biitiin fuga, paspye horokatlidir (ritmina gore onu hotta
menuetlo miigayiss etmok olar). Tonal cavab fugada 6z girisini moévzu bitdikdan na doarhal sonra,
no do gabagcadan vermir. Miintozom onaltilig notlardan ibarat kigik kegiddon (baglayici yaxud
kodetta) sonra baslayir.

Fuganin ifas1 onun xarakterindan irali galorak son, gaygisiz, nasali, Xos va sads olmahdir.
Temp ¢ox da siiratli deyil, “Allegretto”ya yaxin olmalidir. Mévzunun artikulyasiya halli mixtolif
yollari miimkiin edir: a) ilk bes not — portato—tenuto, digarlori — legato (Mucellini vo Bartokda bu
ciirdiir), b) ilk bes not — portato—tenuto, digarlori — non legato (Buzoni vo Kazellada beladir), c)
xanoxarici har zaman portato, ilk iki sokkizlik not birinci xanads legato, tigiincii sokkizlik not —
staccato, biitiin digarlori — legato (Bodkida oldugu kimi), d) xanoxarici 6ziindon sonraki not ils
ligalanmigdir, digar notlar gruplarla névbalasarok gah staccato, gah da legato ifa olunmalidir
(Sveytserds oldugu kimi), e) xanaxarici novbati not ilo ligalanmisdir, digar sokkizlik notlar —
staccato, onaltiliq notlar — legato—dur (Cerni, Tauziqg va d. oldugu kimi).

Ilpenioous u ¢hpyea F—dur
[Tpemroaus HanmucaHa B XapakTepe ABYXIOJI0CHOW MHBeHIMHU. OHA HAa PEIKOCTh IIPOCTA, SICHA
U CBETJIA; M3ALIECTBO U TIPALMO3HOCTh COYETAIOTCA B HEM CO CTPOrOCTBIO M C OOJpBIM,
YCTOMYMBBIM, TaHLIEBAJIbHBIM HA4alIOM.
Hcnonnenne  mpemtoguM, €CTECTBEHHO, JOJKHO  OBITh  LENBHBIM, IpPalMO3HBIM,
YUCTOCEPAEYHbIM, HO B TO JK€ BpeMs JIOCTaTOYHO ONPEACICHHBbIM, OJecTAIUM U

BOO/YILIEBJICHHBIM.

Hano Becsdeckn ocreperatrsCsi M3IHUIIHE OBICTPOTO TEMIIA — «TpalUsl HECOeAMHUMA C
nocnemHocTeion. IlepBas HOTa ykpamieHus Bcerja Oepercst ¢ MepBOW HOTON B MapTUH JIEBOM
PYKH.

@yza (TpexrojocHas) MO HACTPOCHUIO M XapaKTepy JBHKCHUS TECHO TNPUMBIKACT K
MIPEII0INH, HO OHa Oolee ynpyra, penbedHa, Becena u, TJIaBHOE, elle 0ojiee TaHIeBaIbHA.

Tema ¢yru, na u Bcs Gyra B 1IeJIOM, BbIEpKaHA B IBUKCHHUHU MAcIibe (MOKHO CPAaBHUTH €€ TI0
puTMy Takxke ¢ MeHy ToMm). OTBeT (TOHANBHBIN) BCTymaeT B (yre He cpas3y MOCiie OKOHYAHHS
TEMbI (M HE paHbIlIe), a JIUIIb TOCJe HEOOBIIOro Tepexoa (CBA3KH WA KOJETTHI), COCTOSIIETO
U3 POBHBIX [IECTHA/IATHIX.

Hcnonnenue ¢yru ITOMHKHO OBITh, B COOTBETCTBUU C €€ XapaKTEPOM, BECENbIM, 0€33a00THO
NPOCTHIM, TMPHATHBIM M HENPUTA3ATCIbHBIM. TEeMIl HE CIHMIIKOM CKOPBIH, OJIMKE BCEro K
Allegretto. ApTHKYJISIIUS TEMbI TOMYyCKAeT Pa3jInUHbIC PEIICHHS: a) TIEPBbIC MSTh HOT — portato—
tenuto, ocraneubie — legato (tak y Mymkemnan u baproka), 0) mepssie msaTh HOT — portato—
tenuto, ocraneHbie — NON legato (tak y By3onu u Kasemisl), B) 3atakT Bceraa portato, mepbie
nBe BockMbIe B T. 1 legato, Tpethst Bockmas — staccato, Bce ocranpHoe — legato (kak y bonku),
I') 3aTaKT CJIMIOBaH C TOCIEAYIOIIEH HOTOHM, OCTalbHBIE HOTHI MCHOJHSIOTCA TO Staccato, To
legato, uepenysice mo rpymnmnam (kak y IlIBeiitiepa), 1) 3aTakT CIMIOBaH C MOCJIEAYIOLICH HOTOM,
ocTanbHbIe BOChMbIe — Staccato, mectnaanareie — legato (kak y Uepnu, Taysura u ap.).

72



XII Preliid

~B) 'Hlﬂ‘.{ i , T2 5F | b ¥ayazud:

et =

€) dnecs rose FRETTE HEDRUAN rod0c W cOPITHTS BHUMANAS ) Burada da iist sasi vurgulavin v sas calarma diggot yetirin.
RA DEPRCHY IRYHA.

73



/ﬁ NS eonla pis grande espressiont

P~ 22 | N, 2 = W= 2
T ~ b :i,;:.;:_” tf"ﬂ - &kt + ;5 _.{EF

' ctm molte voce eaemprsespreas
h %T” A
,. . ) S——— —

d} B repaoit nbmmi& TAKTA JRK Ciexver auﬁmme BepXERR | d) Xananin birinci yarismda dist sasi lazimi godar vurfulaym.
Toioc, ¢) Originalda ligalanmig basi giistarmok tigtin, redaktor burada

€) UroGut Bngenweh Gag, cArosannmts p opnmuam, peRakTOp liqar dayandirma va bast bir daha sff gdtiirmoyi masbhat gorir.
COBETYET HpePRAaTL ajteck JIHTY B RIATSH Oac emz paa ff. ) Asagdaka saslori bir qador vurgulaym:

ﬁ H{‘Mﬂ!}l‘) BINONRTE CACAYIONIRE HOTLT:

:L:::"

2

v
V

74



XII Fuga

bm .
Molto moderato (J«s6) ¢ appoggiato -

2 e
el LI foud

(4 sasli)

senipre legatn  ~
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a) Menosmafre B 0%eab SETROM 1"";‘3 a) Oklugea dagiq ritmds ifa edin,
b) [IpoBCXOZAT 13 UPOTEBOCAMEHEN. : b) Skshorakatdon amako galib.

¢) Bu diird notdan sonra = 11 akshorakat

¢) [Jocae 9THX YeTHpEX BT iist saso kegir.

seHHE MEpeXoET B BepXAA{t rojac.

BIOpOe DPOTNBOCAO-
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d) Cpenafre ymapewme wa Bbflepiranniom g M Boasmpre Yerko | d) Uzaclmig */z” sagini nazara carpdirin, ikinei “fa™ sasini isa ehmalea
BTopoe (fo. To site caMoe PeHOMCROYETR COCAATb B NOCZeSued | yitiirin 29-cu xanonin sununu du eyni ifs etk Wvsiys vlunur,
JETREPTH 29-r0 TAKTA. ¢) Dksharakatin démms variamindan smak golib,

) (IpoMCXCEET B3 NPOTRBOCAOMCNHA B ofpameHEn,

f) B 970N ¥ b ABYX CHCTYNIHX TAKTEX HAM0 BWRESUTH Cped-
nuk roaoe (aawr). Jlpyrse rosoca JOJCRHB 9BYUATH pisno.

g Cn. npuMesarme ¢,

1) Bu va néwhati iki xanada arta sosi (alt) vurgolamaq lanmdir. Digar
saslar plano saslarmalidir.
g) Bax: qevd ©)
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| h) Oksharakstdon smald galib.

B3 NPOTHBOLJIOHKEHIA.

h} Tlponexanser
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Preliid va fuga f~moll

Preliid geyri—adi tosir giiciino vo gozoalliys malikdir. Onun xarakteri — hazin—qiissali vo
hiiznliidiir. Preliid demok olar ki, basdan—ayaga {igsaslidir. Coroklorlo agir—agir addimlayan
ciddi motivin xarakter cohotdon ona tozadli olmasina baxmayaraq, preliidiin allemanda ruhlu
ifadoli melodik fiqurasiyalarini canlandirmasi onun forqlondirici cohatidir.

Preliiddoki bas orqan punktu da az rol oynamir: avvalcs — tonikada qisa orqan punktu
kegir, sonda iso dominantada uzun miiddatli orqan punktu saslanir.

Preliidiin hacmi nisbaton kigikdir — 22 xana.

Preliiddo dorin hisslor vo nacib tuse hoqigoton do oksini tapsa, bu zaman onun ifas1 gézol
saslona bilar. Tempin toyini har yerds demak olar ki, Andante, ya da sostenuto kimi gostarilir.
Bu, qoam—qiisso ilo dolu olan, nocib “cantabile”’yo osaslanan tomkinli, ozomatli, “addim
horakatli” ifanin zoruriliyindon bohs edir. ©n yaxs: artikulyasiya “legato”dur. Ozii do ki, bu
legato “legatissimo”ya son daraca yaxindir.

Dérdsasli fuga preliidlo tam sokildo eyni shomiyyato malikdir. Mana dorinliyino gora
ondan geri qalmir. Hom ohval-ruhiyys cohatdon (qomgin—hiiznlii), ham do horakot torzino
goro (aramla—sakit) onunla baglhidir. Amma preliiddon forqli olaraq, fuga daha tontonsli
xaraktera malikdir. Onun qeyri—adi linear torzli mévzusu xromatizmlorlo zangin olub, gah
yuxari qalxir, gah da asag1 enir vo asas tona qayidir.

Fuqgada cavab tonaldir vo mdvzu sona ¢atandan darhal sonra baslayir. Oz ifads torzi va
horokatine goro movzu ilo koskin tozad toskil edon birinci okshorokst ona ustaligla
kontrapunkt yaradir.

Fuganin {imumi inkisafinda biitiin oksharakatlorin rolu son doraco bdyiikdiir.

Fuqa iki ekspozisiyalidir. Fuganin hacmi 58 xanadir. Onun qurulusu demok olar ki, hami
torafindan ti¢ hissali kimi tayin edilir.

Fuqanin ifas1 kifayot qodor ¢atindir, ¢linki mitkommol legato vo barmaglarin tam gokildo
miistaqilliyini tolob edir. Fuganin qamgin—hiiznlii, fikirli xarakteri musiqi obrazinin ifadesine
asanligla tabe olmur. Mdvzunun kifayst qader dolgun (amma yumsaq!) soslo ifa olunmasi
xiisuson vacibdir; oksharakatlor iso bu zaman daha az giico malik saslonmali va ikinci plana
“kegmolidir”.

Musigqigilorin tempo miinasibatindo fikir ayriligi yoxdur. Hami asta, ya da ¢ox agir vo
tomkinli temp torofdaridir. Movzunun frazirovkasi (artikulyasiyasi) “molto legato, tenuto,
bene appoggiato”’ya miinasibdir.
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Ipenroousn u ¢hyza f—moll

Ilpentoous HEOOBIYAWHONW SKCIPECCHMBHOM CHUJIBI W KPacoThl. XapakTtep ee —
JJIeTUYEeCKU—TIeYalIbHbIT U cKOpOHbIi. [lpemtonus mouTH cruiomb 4YeTbipexrojiocHa. Ee
OTJMYUTEIFHOW YepTOW SBISETCA COYETAaHHE MEUIEHHO IIECTBYIOMIETO [0 YETBEPTAM
CTPOTOr0 MOTHBA M TMPOTHUBOCTOAILIMX €MY 10 XapaKTepy U TEM CaMbIM OXXHBISIONUIMX €T0
BBIPA3UTENbHBIX MEIOAMYECKUX (QUTYpaIHii (B 1yXe auIeMaH/bl).

Hemanyro posb urparoT B IpeiiOIMy U OpraHHbIEe MyHKTHI B 06acy: B Hauaie — KOPOTKUN
OpTraHHbIN MYHKT HA TOHUKE, B KOHIIE MPOIOJKUTENbHBIN OpraHHbIA MyHKT Ha JOMUHAHTE.

O0BeM IpeTo Il CPaBHUTEIBHO HEOOBIIION — 22 TakTa.

VcnonHeHnue Mpenoaud TOJIBKO TOTJa XOpPOIIO, KOrJAa OHO HPOHUKHYTO HCTHUHHO
IyOOKUM YyBCTBOM M OJ1aropoJicTBOM Tyuie. [loutu Bce onpeneneHus Temmna CBOJAATCS JTU00
k Andante, mu6o k Sostenutdo. DTo TOBOPUT O HEOOXOAUMOCTH CIACPYKAHHOTO,
BEJIMYECTBEHHOT'0, «IIaro00pa3HOT0» UCIOIHEHHUS, OCHOBAHHOTO HAa 0COOOM, TIOJTHOM TeYalin
U BbICOKOTO OnaropojctBa cantabile. Hawnyumieii aprukymsaiueit Oymer legato, mpuuem
legato Becbma Guinzkoe k legatissimo.

@dyza (4eTbIpexrojiocHasl) aOCONIOTHO pPAaBHOLEHHA IMPENIOAMM, HE YCTyHnaer ei B
rIyOMHE U CBsi3aHa C HEl Kak MO HACTPOEHUIO (CKOPOHO-TIEUaTbHOMY), TaK U MO JBHXKEHUIO
(MemieHHOMY W crHokoiHoMy). Ho, B oTinumume OT mnOpenroaud, OHa HMeeT Ooree
TOPXKECTBEHHBIN XapakTep. Tema ee HeoObIUHA 110 CBOEMY JIMHEAPHOMY THITY, BCSI IPOHU3aHa
XpoMaTHU3MaMH U TO TIOJJHUMAETCSI BBEPX, TO OMYCKAETCsl CHOBA BHU3, K OCHOBHOMY TOHY.

OtBer B (hyre TOHANBHBIN U CIEIyeT cpa3y K€ IMOCiie OKOHYaHHs TeMbl. EMy MCKyCHO
KOHTPAIYHKTHPYET MPOTHBOCIOXKEHHUE (TIEPBOE), KOTOPOE PE3KO KOHTPACTHPYET TEME II0
THUITYy CBOETO BBIPKEHHUSI U JIBIKEHHS.

Ponb Bcex mpoTHBOCIOKEHUH B 00IIEM pa3BUTUH (PYTU YpE3BbIYAHO BEIHKA.

®yra copepxut Ase 3kcnozunuu. O0vem ¢pyru — 58 taktoB. Ee cTpoeHue moutu Bce
OTIPENIeNIAI0T KaK TPEXUACTHOE.

Ucnonnenne ¢yru BecbMa TpyaHO, MO0 TpeOyeT coBepiueHHOro legato u mosHOIM
HE3aBUCUMOCTH TanblieB. CKOpOHO-TI€UaNbHbBIN, 3aJyMUWBBI Xapaktep (yru Henerko
noJjiaeTcs oOpa3zHOMy pacKpeITHiO. OCOOEHHO BaXKHO, YTOOBI TEMa MCTIONHSIACH IOCTATOYHO
MOJTHBIM (HO MSTKHM!) 3ByKOM, B TO BpeMsl KaK IPOTHUBOCIOKEHHS TOJKHBI 3By4aTh MEHEE
CUJIBHO, «IIPOXOJUTHY» Ha BTOPOM IIJIaHE.

B oTHOMmIEHNY TeMIia MeXIy My3bIKaHTaMH HET pa3Horiacuid. Bce oHM mpuaepkuBaroTCs
Oonee MIM MeHee MEJUIEHHOTro, chepXaHHOro Temmna. Pdpa3upoBka (apTUKYISALNSA) TEMbI
cBoautcs k molto legato, tenuto, bene appoggiato.
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XU Fuqa

Andantino grazioso (¢:7e)

(3 sasli) ?
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I akshoarakat

) Vrpattve %eTio, TOMEMCTO B Nk HOTH OTREAxoBO, AnA vero | 4) Biltin notlan eyni qaydada, miintazam v3 qirg-quriq ifa edin
Ayumle He MERATH NGFEANER Ha BePXHHR IBYKAX. Bundan dtrii iist syslardakd harmaglam davismamak daha vaxsidar,
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HalluMBLAXMEe TEMY. vurfulaym.
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Preliid va fuqa Fis—dur

Preliid asta—asta yirgalanan zorif akvarel motivlo baslayir, sado vo tobii bir sokildo inkisaf
edarak, “iki sas arasimdaki gézal dialoqu” xatirladir.

Preliidiin hacmi o gador do bdyiik deyil: 30 xanadir. Preliidii inco, zorif, sads torzds ifa etmok
lazimdir. Temp ylingiil vo harokotlidir, amma cald deyil: bir qayda olaraq bu — Allegretto—dur.
Dinamika pp — mf hiidudlarindadir, bundan artiq lazim deyil. Artikulyasiya legato—ya yaxindir. Vacib
odur ki, ¢orak notdan avvalki son onaltiliq not ondan ayrilmamalidir.

Ucgsasli fuga preliido miistasna deracade yaxindir. Fuqa kimi o da dinc—pastoral ohval-ruhiyyo
ilo boldur. Inca vo latifdir, preliidlo ayrilmaz vohdat toskil edir.

Fuganin mévzusu, sanki fleyta {igiin yaradilmisdir. Mévzu dérd xana davam edir vo on bagdaki
kvarta sigrayigindan sonra kigik kolo—koétiir yollarla yavas—yavas osas tona qadar bir oktava agagi enir.

Tonal cavab mdvzunun bitdiyi andan dorhal sonra 6z girisini verir.

Onu ifadali okshorokot miisayiot edir, okshorokot mévzunu hor kegid zamani miisayiot edir.
Onaltiliq notlarla sociyyslonon motivin oshomiyyati boyiikdiir, 12—ci xanadon baglayaraq o, ikinci
oksharakato gevrilir.

Fugada intermediyalarin say1 az deyil. Fuganin hacmi — 35 xanadir. Fuganin ifasi 6z xarakterino
gora preliidiin ifasindan bir o gadar do farglonmir. Hom preliidiin, hom do fuganin xarakteri daim
“grazioso dolce”dir, ona gora fuqada da f sorhoddini agsmaga ehtiyac yoxdur. Temp Allegretto vo
Andantino—nu kegmomalidir. Dinamika son doraco orta horarotli olmalidir vo 6z sortliyi ilo gozo
carpmamalidir.

Movzunun artikulyasiyasi ya legato—ya, ya da legato vo staccato—nun homahongliyina
osaslanmalidir — mévzunun I hissoesi legato, IT hissasi — staccato yaxud portato—dur, amma preliiddo
oldugu kimi xafif, zarif vo holim olmalidir.

Ilpenioous u ghyza Fis—dur

Ilpenwoua HadwHAaeTCAd CJeTKa pPACKaYMBAIOIIUMCS aKBapelbHO—HEKHBIM MOTHBOM H
pPa3BEPTHIBACTCS MTPOCTO M €CTECTBEHHO, «MTO00HO MPEJIECTHOMY TUAJIOTy JIBYX TOJIOCOBY.

OObeM mpenoauu cpaBHUTENbHO HeBenuk: 30 TakToB. [Ipemoaus HCHOMHSETCS HEXHO,
JIOBEPYHBO, C M3AIIHON MPOCTOTON. TemMn Jerkuid, MOABIKHBIA, HO HE OBICTPHIN: KaK MPaBHIIO — 3TO
Allegretto. /lunamuika B nipenenax ot pp 1o Mf, Ho HUKaK He Oosbine. ApTukyssinus omwke k legato.
Oco00eHHO Ba)XHO HE OTPHIBAThH MOCIEIHION MIECTHAAIATYIO MTePE] YeTBEPTHIO.

@dyza (TpexronocHas) HeoObIYaiiHO Onm3ka kK mnpemoaud. OHa TPOHWKHYTa TaKUMH JKe
MacTOPATLHO—UAMIUTMYECKUMI HACTPOCHUSMH, TPAIO3HA U COCTABISIET C MPETIONel Hepa3phIBHOES
€IMHCTBO.

Tema ¢yru, kak Obl cozmana uIst GIehTsl, OHA TSHETCS YeThIPE TaKTa | MOCIie HAYaIbHOTO CKavKa
Ha KBapTy CITyCKaeTCs Mallo—TIOMally ¢ HEOONBIIMMU W3BHJIMHAMH Ha OKTaBY BHHU3 JI0 OCHOBHOTO
TOHA.

OTBeT (TOHATBHBIN) BCTYIIAET CPa3y Ke MOCIe OKOHUYAHUS TEMBI.

Ero compoBokaeT BBIpa3sUTENHLHOE MPOTHUBOCIOKEHHUE, KOTOPOE KaXKIBIA pa3 COMPOBOXKAAET
TeMy. BaxkeH XxapakTepHbBIi MOTHB IIECTHAALATHIMU, KOTOPBIA, HAYMHAS C T. 12, MpeBpaiiaeTcs BO
BTOPOE MTPOTUBOCIIOKEHNE.

B ¢yre nemano wuntepmenmii. O6vem ¢yru — 35 TakrtoB. McmonHenwe ¢yru mo cBoemy
XapaKkTepy Majo 4eM OTJIMYAeTCS OT WUCIONHEHUs MPEeNroaud. XapakTep Kak MpeTroun, Tak u (Gyru
MOCTOSIHHO «grazioso dolcey, Tak 4ro maxke B yre He CieayeT BHIXOAWTH 3a mpenensl f. Temm He
nowker mpesbimarh Allegretto wmm Andantino. JlnHampka mgoiDKHA OBITH BECbMa YMEPEHHOH, a He
Opocatbcs B TJ1a3a CBOEH Tpy0OCTHIO U PE3KOCTHIO.

ApTHKYIISIHS TEMbI MOXKET OCHOBBIBaThCs 00 Ha legato, mubo Ha coueranuu legato u staccato
— 1-s gacte Temsr — legato, 2-s — staccato mmm portato, Ho Bcerma qo/bKHA OBITH, KaKk W B
MPETIOANY, JIETKOM, HEXKHOU, MATKOH.
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XIV Fuqa
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b) Jo dlies ROIANG BITL DOBTODEND.
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Preliid va fuga fis-moll

Preliid gotiyyatli, enerjili xarakterdadir. Prelidiin osas musiqi fikri tam sokilds aydindir, konturlar
doagiqdir, mayus, gam—qiissali pay1z shval-ruhiyyssi ilo heg bir alagesi yoxdur.

Comi 24 xanadon ibarat olan preliidiin qurulusunu ikihissali Kimi nazardon kegirmok olar. Preliidiin
ifas1 gatiyyatli, ¢ox cald, casaratli (“deciso”), hatta “odlu—aloviu” (“con brio””) olmalidir. Temp kifayat
godar horakatlidir, tam Allegro—ya daha ¢ox yaxindir. Dinamik planda ssasen aydin, agiq saslonmo
nazards tutulur. Artikulyasiya aydin ve doqgiqgdir, onaltilig notlar {igiin poco legato totbig etmok daha
yaxst olardi. Punktirli not bazoklorini (trellor) sonra golon yuxar: istigamotli notun ifasi zamam
naxslagh trel kimi ¢almaq daha yaxsidur.

Dordsasli fuga preliidlo kaskin ziddiyyat toskil edir. Burada hazin vo gomli, kadoar doguran ohval—
ruhiyya istinliik togkil edir. Amma adi elegiyadan forgli olaraq bu, daha sart, tutqun vo tomkinlidir.

Tonikadan baslayib agir harokoatlo yuxariya dogru iralilayan fuga mévzusu dominantaya yonalir,
sonra iso asagiya dogru enarok osas tonalliga gayidir; an sonda iss tonikada tam mikkommol kadans
saslanir.

Real cavab mdvzunun son notundan iki ¢orok ovval daxil olur vo bundan etibaron geyri—adi
gozalliys vo ahangdarliga malik oksharokotlo miisayiot olunur. Bu saxlanilan okshorakat mévzunu
daim misayiot edir vo biitiin fugaya sarabandaya bonzor, lakin daha ciddi vo hiiznhi, gom-—qiissali
xarakter verir. Fuganin hacmi 40 xanadir.

Asagidaki geydlor fuganin ifa xarakterini doqiq miioyyan edir: mesto, serioso, sostenuto severo.
Temp tomkinli, agir vo azomatlidir. Amma ¢ox da uzanmamalidir, Andante-ys yaxin olmalidir.
Dinamik plan p-dan f-yo dogru todrici kegid iizorindo qurulmusdur. Umumi inkisaf xotti Kigik
yonalmalorlo saciyyolonir. Bu yénolmalor osason intermediyalara aiddir. intermediyalar1 “tamamilo
solgun bir sokilda p vo ya pp” ifa etmak yaxs1 olardi.

Movzunun artikulyasiyasina goldikds isa bu, ya sempre legato, yaxud sempre legatissimo, ya da
molto tenuto—dur. Mévzunun axirincidan gabagki notunda trelin ifasin1 asas notdan baslamaq daha
maqsadouygundur.

Ilpenroous u ¢pyza fis—moll

Ilpeniodus pEeMIMTENTHLHOTO, DSHEPTUYHOTO XapakTepa. [JaBHAs MBICTL TPETIOAUH, BIIOTHE
ompeJeicHHas, YeTKas II0 KOHTypaM HE HMEeT HHYEro oOIIero ¢ INeYalbHO—YHBUIBIM OCCHHHM
HacTpoeHreM. CTpOCHHME TMPETIONNUU, KOTOpas MMEeT Bcero 24 TakTa, MOXHO pacCMaTpUBaTh Kak
JIByX4acTHOE. VICTIONIHEHUE TPETIOANH JIOJDKHO OBITh DPEIIUTEIbHBIM, CMENBIM, CTPEMHUTEIbHBIM
(«deciso»), nmaxe «c orHeM» («con brioy), TeMIl HOCTATOYHO TOJBIKHBIH, OJFDKE BCETO K
noaHorienHoMy Allegro. JIuHamudeckuii TUIaH MPEIyCMAaTPUBAET B OCHOBHOM SICHYIO, OTKPBITYIO,
3BYYHOCTb. APTHUKYJISIUS OTYCTIMBAs, TOYHAS, JJIS IICCTHAANATHIX JydYIlle BCEro MPUMEHSITH POCO
legato. Vkpamienusi (Tpeinu), CTOAIIME Ha IMYHKTHPOBAHHBIX HOTAX, JIydIlle HUCIOJHITH — KOTJa 3a
HUMH HaXOJIUTCS BOCXOAIIAS HOTA — KaK TPEJIH ¢ HAXIIIArOM.

@yza (4eTHIPEXTOJIOCHAS) PE3KO KOHTPACTUPYET C Mpemtoaueil. B Hell rocmoacTByeT HacTpoeHue
0JIM3KOE K TITyOOKOM 3JIeTUeCKOl Mevaiu, Ho 0oJiee CypoBOe, CTPOTOe, MpayHOe, CIePKaHHOE, YeM B
OOBIYHOM PJICTHH.

Tema ¢yru, npoaBUrasch MEIJICHHO BBEpX (OT TOHHMKH), OTKJIOHSETCS B JOMHUHAHTY M 3aTeM
BO3BpAIAeTCs, HUCHAaJas BHU3, B TJIABHYI0 TOHAJIBHOCTH, KOHEI[ €€ OIPENeseTCS IOTHOM
COBEPIIICHHON KaJICHIMEH (Ha TOHUKE).

OtBeT (peajbHBIN) BCTYNACT Ha JBE YCTBEPTH PAHbIIC OKOHYAHMS 3BYYaHHUS IOCJICIHEH HOTHI
TEMbl M B JaJbHEHIIEM COMPOBOXKIAETCS IPOTHBOCIOKECHHEM HEOOBIKHOBEHHOW KpacoThl M
TUTACTUYHOCTH. DTO yJepKaHHOE MPOTHBOCIOKEHHE KKIBIA pa3 HEM3MEHHO COIMPOBOXKIAET TEMY U
pHUJaeT Bcel Qyre, B 4eM—TO CXOJHOW C capadaHIoii, eimle Oojiee CTPOTHiA M CKOPOHO-TIEYaTbHBIN
xapaktep. O0bem pyru — 40 TaKkTOB.

Xapaktep ucrnonHeHus (yrd aydiie BCEro ompesensercs pemapkamu: mesto, Serioso, sostenuto
severo. TeMIr caep)KaHHBI TOP)KECTBEHHO MEJUICHHBIH, HO HE CIIMIINKOM PacTIHYTHIH, — OJMKe K
Andante. JlumamMudecKuil IUIaH MOCTPOEH Ha IOCTENEHHOM Tepexone oT p k f ¢ HebGompmrmmm
OTKJIOHCHMSIMH OT OOIIEH JIMHUM HapacTaHus. OJTH OTKJIOHEHHS IPEUMYIIECTBEHHO KacarTCs
WHTEPMENIA, KOTOPBIE JTyUIIe UTPATh «COBEPIICHHO OECKPACOYHO p UIIU Ppy.

B oTHOIIEHHH apTHKYISIUU TeMbl 3T0 wiau sempre legato, wmu sempre legatissimo, wnu molto
tenuto. VcrnonHeHue Tpeiu Ha MPEAINOCIeHE HOTE€ TEMbI MPEANOUYTUTENIbHEE HAUUHAThH C IJIaBHOM
HOTEL
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XV Prelid

Molto vivace e brillante (J-9)
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XV Fuga

Allegro moderato, ma con molto brio (J+69)

(3 sasli)
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poco legato

a) TTepexonwnfl nepnnf, a) Kecid I.ﬂfS:(ﬁr. . - o
b) 3mecs aALT, B NMPOTHEONOJOMHOM IBMHEHHN, ToNTOpAET Xl b) Alt sazi dziindan avvalki xanadald seprano pedizini burada aks
CcoRpaso TPENETYIero TAKTA. : istigamatda takrarlaywr.

¢) Tewa M TPOTHROCAGMENHNE B OGPALICHMM, . I ¢ Mitvzu vo aksharakat diimma soklindadir.
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d) PARIOKEHHO COE1Y OUENY
d) Asafiidaki il eynil shomiyyatlidir;
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paco legoto quast staccalo
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Preliid va fuga G—dur

Preliid avvoldon sona godor sevinc dolu san ohval-ruhiyyslidir. O, asason arpecio saslordon
taskil olunmus harokatli triol fiqurasiyalar: iizerinds qurulub.

Prelid hacm etibarils kigikdir; 19 xanadan ibaratdir. Preliidiin ifa xarakteri — qizgin vo parlaqdir.
Sol ol partiyasindaki asagi harokotli oktavalar son doraca gatiyyatli vo miioyyandir. Temp kifayat godor
siiratlidir (Allegro vos ya Vivace), lakin talasik deyil.

Onaltilig notlarin artikulyasiyas: agir deyil, daha ¢ox yiingiilvari, xofifdir; legato—ya deyil, non
legato—ya yaxindir. Sol alin partiyasindaki sokkizlik notlar portato ifa olunur.

Dinamik plan aydin, solis ahangdarliga osaslanir. Aydin, ahongdar, sads cizgilor, ritmik
mohkamlik ifagini sort ifadan ¢okindirmoalidir.

Ugsosli fuga preliddoki fikirlori inkisaf etdirir. Horokot torzi hor ikisinds eynidir. Amma fuga
daha inadl vs itidir. Parlaq ifadasini tapmis sevinc nogoasi burada daha dstiindiir.

Fuganin mévzusu ragsvaridir (jiga ruhundadir), sksharakat onun inkisafini davam etdirir.

Méovzunun baslangicinda gruppetto—nun yay kimi elastik soklino tosaddf olunur, sonra iso
movzuda septimaya qizgin sigrayislar, hamginin asagiya dogru iti xattli sokkizlik notlar shamiyyatli rol
oynayir.

Ekspozisiyadan darhal sonra har {i¢ sosdo mévzunun donme soklinds kegidi baslanir — bu, bir
ndév mévzunun donms soklinds toqdim olunmus ekspozisiyasidir. Sonra iso movzu minor tonalliginda
névba ila diiz va oks harakatds verilir, 38 — 59—cu xanoalordos isa strettali sokilds kegir.

Fuganin hacmi 86 xanadir.

Qigilcim sagan, parlaq brio ilo tobii gozollik vo skertsovarilik fuganin ifasinda bir—biri ilo
novboalogmolidir. Temp Allegretto vo ya Allegretto vivace—ys daha yaxindir. Allegro ifa etmok do
miimkiindiir, amma molto—suz ¢alinmalidir. Fuganin asas niianslari beladir: poco f, mf, f.

Movzunun artikulyasiyasi legato vo staccato—nun ndvbalogsmasing asaslanir. Movzunun dénmo
kecidi zamani tosadiif olunan trellor asas notun tizorinds qisa fasilo ilo dayanmagla ifa olunur.

IlIpenioousn u ¢hyza G—dur

Ilpentoousn ot Havyamna 10 KOHIIA TIPOHUKHYTA PAJOCTHBIM, BECETbIM HacTpoeHueM. OHa MPOXOAUT
B O)KHBJICHHBIX TPUOJIBHBIX (PUTYpaIUsiX, MOCTPOSHHBIX OOJBINEH YaCThIO U3 3BYKOB apIe/HKUO.

[penronus mo obvemy HeOombmiast; B Hell — 19 TakToB. XapakTep UCIONHEHUS TPETIOIUN —
OXMBJIEHHBIN, Onectsamuid. [lagaronue OKkTaBbl B TApTUH JIEBOM PYKH BechbMa pEUIMTENbHBIE U
omnpeaeneHnsie. Tem qoctatouno ckopsiii (Allegro wim Vivace), Ho He OCTEIIHBI.

ApTHKYIISIHS MIECTHAIATHIX CKOpee JIerkKas, yeM Tsbkesas, omke k non legato, a e k legato.
BocbMsble B mapTuM JIEBOM pyKH UCIIOJIHAIOTCS portato.

JIMHAMHWYECKHiA TUTaH OCHOBAaH HA WCIOJB30BAaHUU SICHOM, OMNPEACICHHOW 3BYyYHOCTH.
OTYeTIUBOCTh, CTPOIHBIC, MPOCTHIC JIMHHUH, YIPYIOCTh PUTMA JOJDKHBI MPEJOCTEPEUb UCIOTHUTEINS
OT HAPOYHTO IPyOOH UTPHI.

@yza (TpexroNoCHas) Pa3BUBACT MBICIH, KOTOpBIE COJIEPXATCs B MPENIOAMU. TOT K€ THI
nswkeHns. Ho gyra 6onee xapaktepHa u octpa. B Heil emie Ooinee spko BeIpaskeHHAs pagoCTb.

Tema ¢yru TaHmeBanbHas (B JyXe KUTH), €€ JBIKEHIE TOJXBaThIBACT IPOTUBOCIOKEHHUE.

B Hauame TeMbl BcTpedaeTcs NPYKUHHCTas, ymnpyras ¢urypa TpyImIeTTo, jajlee B TeMe
CYIIECTBEHHYIO pOJIb HIPAIOT 3aJ0pHBbIE CKayKH Ha CENTUMY, a TaKkkKe HHUCIAJAIONIHIe
0CTPOOYEpUCHHBIE BOCHMBIE.

Cpa3zy ke 1mocye dKCIO3HUIUN HAUUHAIOTCS MTPOBEICHHs 0OPAIEHHOW TEMBI BO BCEX TPEX rojocax
— CBOETO POJa KCIIO3MLMUS TEMBbI B OOpalieHu:. 3aTeM B MUHOpPE TeMa MONEPEMEHHO POBOAMUTCS B
IpsSIMOM U 00pPaTHOM JIBIKEHUH, a B TT. 38 — 59 Takxke B CTPETTHOM BHJIE.

O0beM ¢(yru — 86 TakTOB.

HcnionHenue Gyru T0/DKHO COUETaTh HCKPUCTOE, OiecTsiiee Drio ¢ HenmpuHyXICHHO# rparueil u
ckepriozHocThio. Temmn Onmmske Beero k Allegretto mim k Allegretto vivace Bo3moxuo u Allegro, Ho 6e3
molto poco f, mf, f — TakoBBI OCHOBHBIC HIOAHCHI (PYTH.

ApTUKYISIMsS TeMBI OCHOBaHAa Ha cMmeHe legato m staccato. Tpemum B 0oOpalleHHSX TEMBI
HCIIOJIHSIFOTCS C TJIABHOM HOTHI M ¢ KOPOTKOM OCTaHOBKOM Ha HEH.
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XVI Preliid

Lentamente (J-92)

L3 2 o3 1 03 2 3 18 33

8) Hano eckombko BETEMMTS Bepxuiil Tonoc. l a) Yuxari sasi bir qadar farqlandirmsk lazimdur.
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XVI Fuga

Andante con moto (J=50)

poce marr,

(4 saxli)
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) PabowRavgs Caettywiemy:

b) BupacanTe EATCYATAHRMS KPYTHAM mpHp-
TOM HOTh, KOTOPHE NPORCKOIAT Hi TEMM.

¢} Hano aawewnth GOMBIOA TRIFD NpsBoit pyrm Soasuiny.
DAlENEN JeBOR pyhM G603 [WBTOPEHRA JBYHE.

d) AabT yasoeH, DBupenate HoT, UchodHReMuE GOARITUM
DaibREM.
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c) Sosi tokrarlamadan sag alin bag barma

avaz etmak lazimdw.
) Al sasi ikilagib. Bay barmaqla ifa olunan notlar nazars garpdirm.



Preliid va fuga g—moll

Bu preliidiin hacmi kigik olsa da, bitkindir. Onun bitkinliyindon basqa, valehedici gozalliyi do
heyran qoyur: buradaki xofif lirik galar sanki gqom-—qiisse vo ozab-—oziyyat shval-ruhiyyasine gorg
olmusdur. Saslonmoys xiisusi ifadalilik vo orijinalliq veran trelli organ punktlart prelid dgiin
saciyyavidir.

Preliidiin hocmi 19 xanadir. ifa tosirli, ifadeli olmalidir, amma sentimentalliga kegmomalidir.
Temp asta siiroto yaxindir. Larghetto ifa digarlorindon daha yaxsi hesab olunur. Dinamika ciddi registr
planina tabe edilmisdir. Sos ahongdarhigi organin (vo ya klavesinin) halim registrlorinin ahangins daha
yaxindir va heg bir zaman f-ni 6tiib ke¢mir (asasan p ya da mezzo p—dur). Artikulyasiya legato vo ya
legatissimo-ya osaslanir; burada geyri-tabii, sort he¢ na olmamalidir; har sey xofif, sads, ahangdardir.
Ononayas uygun olaraq son notdaki trel naxslagla bitir.

Dordsasli fuga — 1 cildin oan kamil va on zorif fuqgalari sirasindadir (mshz bu sobobdan
“ibratamizdir”). Oksildilmis septima intonasiya asasina malik olan mévzunun iki hissali bolgiisii 6ziinii
nazara ¢arpacaq doracado biiruzs verir.

Tonal cavab 6z girisini mévzunun yekun tonika harmoniyasi fonunda verir.

Saxlanilmig okshorakot movzunun material izorindo qurularaq, cavab sass ustaligla kontrapunkt
toskil edir.

Intermediyalarda m&vzunun osasen ikinci hissesindon istifade olunmusdur.

Fuganin hocmi 34 xanodir. Ifa lirik tosirli, lakin kifayot qodor enerjili olmalidir. Giicdon,
tagotdon diismiis sokildo ifa edilmomalidir. Temp daha ¢ox Andante vo ya Andante con moto-ya
yaxindir.

Ifanin dinamik planinda kifayat qoder aydin soslonmo vo sas doracalorinin doqiq névbalosmosi
nazords tutulur. “Strettalarin nisbaton ¢oxluq toskil etmoasi” (Bartok) xiisusi ifa aydinligini tolab edir.

Ipenioous u ¢hyza g—moll

Pazmepbl 3TOH mpenroduu HeOONbIINE, HO OHA HE TOJNBKO BIOJHE 3aKOHUEHa, HO W TIOJNHA
Yapyrolen OpesiecTu: JErKuid JIMPUYECKUH TOH B HEW CJIOBHO OBEBAETCS HACTPOCHHEM TOCKH M
ToMJIeHUs. g mpenronuu XapakTepHbl OpPraHHbIE MYHKTHI C TPEJSMH, NMPUIAIOIIUMH 3BYYaHHUIO
0c00YI0 BBIPA3UTENHLHOCTD U 3aBYJIMPOBAHHOCTb.

O6wem mpemogun — 19 takroB. VcnonHeHHe NOKHO OBITH BBIPA3HTENbHBIM, HO OTHIOAb HE
NEepexosliiM B CEHTUMEHTAIBHOCTh. TeMmn Ommke K MemieHHoMy. [IpeanodrutensHee BCero
obo3nauenue Larghetto. /lunamMuka moguyMHEHa CTPOrOMY PErHCTPOBOMY ILIaHY. 3BYYHOCTH OJIHKE
BCErO K 3ByYHOCTH MSATKHX PETHCTPOB OpraHa (WM KJaBecHHa) U HUKOraa He npessbimaet f (Gonpiueit
YacThIO 3TO p WM MEZzO p). ApTUKYJslHsS OocHOoBaHa Ha legato wim legatissimo; B Hell He TOKHO
OBITH HUYErO NMPHUHYXAECHHOT0, IpyOo0ro; Bce JIETKO, IPOCTO, IIIACTUYHO. Tpenb Ha nocieaHel HoTe, B
COOTBETCTBHH C TPAJULMOHHBIMHU NIPABUIIAMHU, UMEET B KOHLIE HAXIIUIAT.

@dyza (YCTHIPEXTOJOCHAasA) — OJHA W3 CAMBIX COBEPIICHHBIX M TOHKHX (a MOTOMY H
«TIOYYHTENBHBIX») cpenu (yr 1—ii yactu. Tema ee, c HHTOHAIIMOHHON OCHOBOM B BH/I€ YMEHBIIEHHON
CENTHUMBI, 3aMETHO pacrajaeTcs Ha JIBe YacTH.

OtBeT (TOHAJBHBIN) BCTyMaeT HA (JOHE 3aKIIOUUTEILHONH TOHUYECKOI TapMOHUH TEMBI.

OTBeTy MCKYCHO KOHTPAIlyHKTUPYET yIEpKaHHOE NPOTUBOCIOKEHHE, IOCTPOCHHOE Ha
MaTepHase TeMBI.

B uHTEpMEIMAX NPEUMYILIECTBEHHO HCIIOIB30BaHA BTOPAs MIOJIOBUHA TEMBI.

Ob6vem ¢yru — 34 rakra. HcmonHeHwe MOIKHO OBITh JHUPUYECKH BBIPA3UTEIHHBIM, HO
JIOCTAaTOYHO SHEPIMYHBIM, a He pacciabmeHHbM. Temm Gmmke Bcero k Andante mmm k Andante con
moto.

JlMHaMUYeCKUI TUTaH HMCIIOJHEHUS MpelyCMaTPUBAET JIOCTATOYHO SCHYIO 3BYYHOCTh U YETKYIO
CMEHy 3BYKOBBIX TIpanaimuid. «CpaBHHTeNbHO Oonbinoe konmyecTBO crpert» (baprok) Tpebyior
0e3ynpedHoi ICHOCTH UCIIOJHEHHU.
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XVII Preliid
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XVII Fuqa

Moderato (J-66)
T —

i

(4 sasli)

S ——————— i . i . . .
2) PutepAEaiTe TOWDO [AY3Y (ETHEPTE) Nepel BCTYILISHHEM a) Basin giriyinin garyismdala garok pausaya daqiq riayst edin.
Baca. b) Dksherakat bir gadar dsyisitmigdir. Fugamn demak olar ki biitiin
b) TIpoTpocHoMicHRe tierka RamcHedo. i ol Hopoit gopuut inécrmediyalar: bu yeni formadun smsls galir.

CXOAAT ROYTH Bee DETEDMENRE $yTH. -
£} D10 1x-GemoAb B CDHEFMEANE Ee caRreBase ¢ docaenywiwm. | <) Bu “la-bemol” originalda sonrak sesl Kqalanmayih.
B 2T0M TaKTe, Kak ¥ B raxtax 13, 17, 29, ovene TPyREo BEte- | )y 13, 17, 29-cu xanolzr kimi, bu xanodas da mivzunm nozara ¢arpdirmag

TEMY, MY HEOGXORUNG PASYUEBATH KNG Tawy O7- aldugca catindir, Ona gra d» har xanani ayri-ayrihgda yaxs: dyronmak

REBHO.
e} B arofl spcxopnwel coxpenip fav pMPEfed Ha TORASRHNTO | lapmdir.
¢) Bu agapg istigamotli sekvensziyada bas sasi tonal cavabdan smalay galib.

OThETA % y B TO BPCNA KAK CONPAHO DOXOKL Hi MSO}WN‘IOE& aksharakata bonzayir.
OPUTHBOCAOHERTES.
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poce m"_?mp:ﬁt u:’ 7~

-;]) rg’";:::;’f“;“:“" B 0GpAmeREN. o ) Qkshorakat dBnmo goklindadir,
TPOHIBONEHO I':-;]m,,a“:? AL STM MEA pe-GeMosu B conpano ) Bazi magrlarda sopranodaka buiki “re-bemel” sorbast sakilda ligalab.
b) Homo sumemmTh sawsuatapsme | h) Boyiik griftla darc olunmms notlar

HpYDPHEM WPAQTOM HOTEH } vurgulamay lazondir:
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Preliid va fuga As—dur

Oz daxilindo tontona, mohtogomlik vo ozomot com edon preliid Hendel iislubu ilo assosiasiya
dogurur. Onun moévzusu toravatli, somimi, agiqdir — mahiyyat etibarilo mordentlo miirokkablasdirilon
qiriq akkord kompleksi iizerinde qurulmusdur.

Qatiyyatli vo eyni zamanda zarif harokatlor, daqiq pauzalar vo aydin akkord miisayisti prelido
xiisusi, bayram xarakteri boxs edir.

Preliidiin hacmi 44 xanadir.

Preliidiin ifas1 inco vo zarafatyana deyil, daha ¢ox enerjili vo bayramsayagi giimrah ohval—
ruhiyyalidir. Temp Allegretto—ya vo yaxud Allegretto moderato—ya daha yaxindir. Preliidiin sonuna
dogru dinamik planda yiiksolis 6ziinii gostorir (enerji dolu f-don baslayaraq ff—ya qadar). Artikulyasiya
asagidaki kimidir: ¢arak notlar — tenuto, sokkizlik notlar — portato, mordent qruplari vo onaltiliq notlar
— legato.

Dordsasli fuga preliidiin bayram ohval-ruhiyyasini davam etdirir, amma onu yeni mozmunla
zonginlasdirir. Somimi, zarif hisslor tomtoraqli bayram azomating qarst qoyulur.

Fuganin mdvzusu lakonikdir, iki xanaden qisadir. Onun xarakterini ¢ox vaxt pastoral torzli xalq—
mahnivari mévzu kimi miioyyen edirlar.

O, 0z daxilindo preliidin bayram ohval-ruhiyyssinin sodalarini ehtiva edir. Tonika vo
subdominantanin akkord saslori iizerinde qurulmus preliild mévzusu kimi fuga mévzusu aloms yayilan
gur zang saslorinin oks-sadasina bonzar soslonir.

Movzu sona ¢atdiqdan dorhal sonra cavab baslanir.

Fuqgada goxsayli genis intermediyalar maraq dogurur. Fuqa avvaldon sona gador qisa va gati
movzu il asagi istigamotli agir sekvensiyalarin bir—birina garst qoyulmasi tizerinds qurulmusdur.

Fuganin hacmi 35 xanodir. Fuqanin ifast ¢ox genis, bayramsayagi vo holim olmalidir. Temp
burada daha ¢ox Andante-ys, yaxud Moderato—ya yaxindir. Preliidiin dinamik plani kimi, burada da
sona dogru ff-ya qadar giiclonmas bag verir. M&vzunun artikulyasiyasi ya sempre legato, ya da portato—
tenuto ilo legato—nun uygunlasmasindan (sokkizlik notlar — tenuto, digarlori — legato) ibarotdir.

Ilpenioous u ¢pyza As—dur

Ilpentoous coueraeT B cebe YEepThl TOPKECTBCHHOW TIOMIIC3HOCTH, KOTOPBIC BBI3BIBAIOT
accormanuio co ctuieMm [ennmens. Tema ee cBexas, NMPUBETIMBAsA, OTKPbITAs, — B CYIIHOCTH,
MOCTPOEeHA Ha JIOMaHOM aKKOPJIOBOM KOMILJIEKCE, YCIIO)KHEHHOM MOP/ICHTOM.

PerntensHble ¥ B TO %€ BpeMs MPAI[HO3HBIC JABWKCHHUS, OTTOUCHHBIE TAy3bl U ICHOE aKKOPAOBOE
COIPOBOXK/ICHHE MPUAAIOT MPEIIOANU 0COOBIHN, MPA3THUYHBIN XapaKTep.

O0beMm npenroanu — 44 Takra.

HcnonHenne mpeioul HE CTOJBKO HEXHOE M UIYTIMBOE, CKOJBKO OJHEPrHYHOE M I0—
mpasgHuYHOMY mpumomgHsaroe. Temm Ommbke Bcero k Allegretto, mmum x Allegretto moderato.
JIuHaMUYeCKHil TUIaH MpeaycMaTpUBacT HapacTaHWe K KOHILy MPetoJuu (BILIOTH 0 SHEPrHIHOTO f
win naxe a0 ff). Aptukynsiuums: gerBeptu — tenuto, BocbMbie — portato, MOpAEHTOBBIC TPYIIIBI U
ecTHaaaTeie — legato.

Dyza (Y4ETHIPEXTOJOCHAS) KaK ObI MPOJIOKACT MPA3THUYHOE HACTPOCHHUE TMPEITIONU, HO BHOCHT
B HEro HoBoe cojepkaHue. [Ipa3IHUYHON TOPIKECTBEHHOCTH MPOTUBOCTOUT HCKPEHHEe, HEXHOEe
YyBCTBO.

Tema ¢yru nakoHuyHas, Kopouye ABYX TakToB. Ee yacTto ompeaensioT Kak TeMy HapOAHO—
MECEHHOTO TTACTOPAIILHOTO CKIIAJIA.

Ona HeceT B ce0e U OTrOJIOCKH MPa3IHUIHOTO HACTPOSHUS Mpelitoanuu. [locTpoeHHas, Kak U TeMa
MPEJIONH, U3 aKKOPAOBBIX 3BYKOB — TOHHMKHM M CYOJOMHUHAHTBI, — OHA 3BYYUT IOJ0OHO 3BOHKHUM,
PE30HUPYIONIUM yIapaM KOJIOKOJIa.

OtBeT BCTyIMmaeT cpasy ke 0 OKOHYAHHU TEMBI.

[IpumedaTensHbl B pyre MHOrO4rCIIEHHbIE TIPOCTPaHHbIE HHTEpMeaAnU. Ha npoTuBonocTaBneHun
KOPOTKOH ONpeAeIeHHON TeMbl U MEJIUTEIBHO CIYCKAIOMINXCA CEKBEHLMH, B CYIIIHOCTH, IOCTPOEHA
BCs yra.

O6bem ¢yru — 35 takToB. McnonHenne Qpyru JOHKHO OBITH OYEHB HIMPOKUM, MPA3THUYHBIM H
TUIaBHBIM. 311echk Temn Omke Bcero k Andante wimm xk Moderato. JlmHamMuueckuii IuiaH, Kak U B
NPEJTIO/INK, IPEyCMATPUBACT HAPACTAHUE B KOHIIE, BIUIOTH J10 ff. ApTukysisinus Tembr — b0 sempre
legato, nmubo coueranue portato—tenuto ¢ legato (socemere — tenuto, sce ocransHoe — legato).
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XVIII Preliid

Allegretto un poco espressivo ma semplice (}<132)

/"‘t—r‘.“—_’.}"s \\1‘ 2

~ 1%

2) Orw MiaeELIe AMTR UpETECAEM Baio, ~ | @) Bu kigik igalar Ba torafindon gistarilib.
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{2l

moltn espressivo

tenuli

—3

rit.

a tempo

| b} Ust sasi bir qadar nazora g'.al'pdu'in.

b) BugteaTe ReMHoro BEPXHRH TOdIOC,
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XVIII Fuqa

(4 sasli)

nobilmente esprezl‘sfual

@”-11-- 2}&:7’_@;[ A

- T e S
s e o
pesante #d' yTT - -

21 3

1} Possossaywe e y0BIeMy :

b) Boexonmnas erxseHUMR,

Bac NoBTOPAET OFRRBOR TeMAL
Conprilo bpeMEH0 N2 OHREX CHENYIONMEX MalleHBRHX QHTYDP

Xanolar: 15,19, 32

w) Asn@adakmn barabardir:

b) Yuxur: istiqumatli sckvensivadur. Bus sasi moveunun bir hissasini

takrurlayir. Seprano sasi skshoarakatin ayugduk kivik figurlsrion her
rdm

ikisindan taramisdinr:

«©) Ayap istignmatli sek\'msiyd. Ivvalkindan amala golmisdir.
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1
-,z‘p‘ 3 1 1 l—ﬁ 2 12 !
2 [of g 14 - 2 2 } g 3
un poco solto voce 1 e
= ]
—1 (I P 16 e [
4 2 r 5 I — 4 34 5

d) CrpyKiypa cncayiomed RHTEDMEIN® OCHOBAHA HA' RXBYX | J) Ayagpdaki intermediyamn quenlusu iki Licik hissadon tagkil

MLIEHLEAX GTPRBHAX, HOTOPUE BHERNENE B3 IPOTUROCAMKERER, - | lanmusdur. Onlar sksharakatdan yaranib, amma shamiyvystli

HO BHAMBTCALIG HIMEHENH. : e ? -
daracads dayigilib:

Nimuna:

€} B zrom TBKTE OMERE TPYINO RCHO DOKAZATE TEMY. ’ ¢) Bu xanada mifivaunu avdin gistarmak olduqea catindir,
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Preliid va fuga gis—moll

Preliid ifadoli-melanxolikdir. Preliidiin hocmi 29 xanodir. Ifagiliq baximdan sado
ifadolilik, eyni zamanda holimlik, hiizur vo zoriflik tolob edir. Onu molto espressivo vo
affectuoso—dan daha ¢ox un poco espressivo vo semplice ifa etmok lazimdir. Temp
miilayimdir, lakin uzun—uzadi deyil, Allegretto moderato, Allegretto vo ya Andantino-ya
yaxindir.

Dinamika p va f sorhadlorini ohats edir. Artikulyasiya: sempre legato—dur.

Dordsasli fuga 1 cildde on ifadsli fuqalar sirasina daxildir. Movzu xanonin zoif
toqtisindon baslayaraq, dominanta tonalligina modulyasiya edir vo tam miikommal kadans ilo
sona catir.

Ohval-ruhiyyasino gora ¢ox soyuq, gomli—kadorlidir. Cold temp, asag1 vo orta registr
harakatlori onun ii¢lin saciyyavidir.

Tonal cavab 6z girisini demok olar ki, movzu dorhal biton kimi verir.

Movzunun materiali tizorindo qurulan okshorokot novbati inkisaf zamani miihiim rol
oynayir.

Intermediyalarda tematik materialin intensiv inkisafi miisahido olunur.

Fuganin hocmi 41 xanadir.

Fuganin ifas1 tomkinli-monali, ciddi vo nacib olmalidir. Fuganin qomli—kaderli, fikirli
xarakteri ifanin tomkinli tempini miioyyonlogdirir. O, daha ¢ox Andante—yo yaxindir.
Anrtikulyasiya beladir: mévzunun birinci yeddi (vo ya doqquz) notu — legato, qalanlar1 iso —
portato.

IIpentoousn u ghyza gis—moll

Ilpentoous BuIpa3UTEIBHO—METAHXOINYECKOTO ckiana. O0beM npemoauu — 29 TakToB.
Hcnonuenue tpeOyeT BBIPA3UTENBHONW MPOCTOTHI U BMECTE C TEM MSTKOCTH, CIIOKOWCTBUSA,
HEXKHOCTH. DTO cKopee UN poco espressivo u semplice, uem molto espressivo u affetuoso.
TeMmn yMepeHHBIH, HO HE pacTAHYTHIH, Oimke Bcero k Allegretto moderato, k Allegretto wm
Andantino.

Jlunamuka B mpenenax ot p no f. Aprukyssinus: sempre legato.

@Dyza (Y4ETHIPEXTOJIOCHAS) MPUHAMIEKHUT K YUCITY Hambosee BbIpa3uUTENbHbIX (Qyr 1-it
yactu. Tema ee, HAUMHASCH C TOHUKH CO CIIa0OW YacTH TaKTa, MOAYJIHPYET B TOHAIBHOCTh
JIOMUHAHTBI ¥ 3aKaHYMBAETCS MTOJTHON COBEPIIEHHON KaJEHIIUEH.

[To ocHOBHOMY HAaCTPOEHHIO OHA HCIIOJIHEHA CYypOBOT0, CKOPOHOTO pa3IyMbs; AJs Hee
XapakTepeH HeObICTPBINA TEMI U U3JI0KEHHE Yallle BCETO B HU3KOM M CPEHEM PETUCTPaXx.

OTBeT (TOHANIbHBII) BCTYMAET MOYTH Cpa3y K€ MOCIIe OKOHYAHUS TEMBI.

[IpoTuBOCIIOXKEHNE TOCTPOEHO HAa MaTepualie TEMbl M UTPaeT CYIIECTBEHHYIO pOJib B
JaJbHEUIIEM pa3BUTHU (YTH.

B unTepmenusx HabmoaaeTcss MHTEHCUBHOE Pa3BUTHE TEMAaTUYECKOTO MaTepHara.

O6bem (yru paBeH 41 Takry.

Ucnonnenue ¢yru  AOMKHO  OBITH  CAEPKAHHO—BBIPA3UTEIbHBIM, CTPOTMM U
onaropogueiM. CKOpPOHBIM — C dJIeMEHTaMUu pa3lyMbs — Xapakrep Gyru mpeaompesenser
CIep’KaHHBIA TEMII MCIOJHEHHUs, KOTOPbIi Onmke Bcero k Andante. ApTHUKYISIus: TepBbIe
ceMb (WK JIeBATh) HOT TeMbl — legato, ocranbpHbie — portato.
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XIX Preliid
Allegretto grazioso (J-s0)

]
- -
___-—--=

>
P

8) JTa’' DPeMOLNA CONMHEHS ® opue TpeXrodocrod mupeAuMM. | ) Bu preliid digsasli invensiyé formasmda bsstalonmisdir.
OHa comcpHET PazmATHNE TEMSTHYLCHRC DIICMEHTH O, miixcalif cematik elementlori com edir.

Koda

y &

A Tonal cavab
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XI1X Fuqa
Allegro molto tranquillo (J-6s)

*

53 58 &

3
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1312
sempre legato

1231
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2) Oreona Tewa paamHBserca
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kimi inkigaf edir:

:
m
53
& o
Sz
i5

b) Asagrdakma barabardir: 1
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sempre legato

13 1 13
31 b ] A
L] ‘ % &
T
3 = 2 Tyt
- N 4
S a—
>
5 & 6o 5 EF o 531
3
5 5 4
— Fn T
» 2 & : crese.

. ¢) Sag alin partivasmda asagidolka sasi gstarin,
¢) Brageime nwnoiuht roacc mpasol pyran. M) Forkelin alyaamalarma asaslanan bazi nasrlarda “sel-dipe7” avazina

d} B pecknabkux NsgaMWAX Do opwrHuaay QODReNR IECH ;
CTONT etz BXeCTO cofto 0l1ed, Mo BOE YREIWAET ?;:pm wro gty | “mt” yazihb. Ammna hor sey anu adstarir K, bu yalmzea kopiva

TOILM  OUHCRA  KOIVPORIIEKA, HART0 BWISAWTE DOCHOAEEt | cixurarun yas sshvidir, Miveunun bu sununcu kegiding orfs (ull) sasds
HPOECAEHRE TeMbi B CRETHEN Fodoce (» azere). | ghstarmak lazimdr.
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Preliid va fuga A—dur

Qeyri-adi qurulusa malik prelizd i mévzudan ibarst birgs ekspozisiyali polifonik
asardir. Bu ii¢ mévzu eyni anda taqdim olunur va bir—biri ilo ziddiyyat toskil edir.

“Yaxs1 temperasiyali klavir’in he¢ bir fugasinda Bax mdovzularinin bu ciir
ekspozisiyasina tosadiif olunmur; belo sado vo somimi tabiotli fugan: yalmiz Bax kimi dahi
polifoniya ustas: yarada bilordi.

Preliidiin shval-ruhiyyasi — giimrah, aydin, sakitdir; o, sanki taravatli, tobii, saglam giin—
giizarana banzayir.

Preliidiin hacmi 24 xanodir. ifa aydin, ahangdar olmalidir. Miixtolif dinamik calarlar vo
artikulyasiya tsullar vasitasi ilo bir mévzu digarindan saslonmosina gora aydin segilir: lakin
bunu heg do asanligla alda etmak miimkiin deyil. Iki mévzu eyni ol ilo ifa olunan vo bir—birins
sanki horiilon zaman buna nail olmag xiisusan ¢atinlosir. Emosional xarakter cohatdon bu ifa
deciso, vigoroso Vo risoluto—ya yaxindir, lakin eyni zamanda dolce, grazioso va sereno
calarlarindan da mahrum deyil. Temp Allegretto ruhludur. Artikulyasiya beladir: non legato—
dan daha cox legato ifa olunmalidir. Ugiincii mdvzunun “deklamasiya nofosi”no xiisusilo
diqgat yetirmok lazimdir.

Ugsosli fuga monali, dorin hisslorle, “somimi sadalik”lo zongindir. Fuga mévzusu
xananin giiclil toqtisinds tonika ilo baslayir, sonra bdyiik mona kasb edon pauza ilo qirilir vo
bundan sonra sanki kvartalardan togkil olunan pilloken kimi, bir oktava yuxari qalxir.

Horakot o doracods aramsizdir ki, onun sona ¢atmasini tam doqiqliyi ilo miioyyan etmok
¢otindir. Tonal cavab 6z girisini movzu bitmomisdon avval verir (buna “stretta” novli cavab
deyilir).

Iki okshorakoti olan fuga bu monada “miixtosor’ adlana bilor.

Fuganin hacmi 54 xanadir. Fuqanin ifast halim, yumsaq, xiisusi sakitlik va incalik talab
edir.

Fuganin xarakterinda, onun biitiin obrazli-emosional shval-ruhiyyesinde qadin zorifliyi
istlinliik togkil edir. Ziddiyyat, tozadliq yoxdur. “Vurmaq”, “cigirmaq” kimi hallarla gotiyyon
uzlagmuir.

Musiqigilordon bir coxlarmin fikri ilo razilasmaq c¢otindir. Masolon, Tovi fuqada
“skertso” vo hotta “iti skertso” gérmok istoyir. Bu iso Baxin fikirlori ilo gotiyyon uzlagmur.

Fuqganin tempi ilo baglh giiclii miibahisalor vardir. Bazi musiqicilor qizgin haroksto daha
cox meyl edirlor, digorlori iso oksino, onun sakit, miilayim xarakterini hor vasito ilo
vurgulayirlar. Artikulyasiya daha ¢ox legato—ya yaxindir, hom do mévzunun ilk notu — homiso
tenuto—dur, sokkizlik notlar — molto legato, onaltiliq notlar iso — legato—dur.

Coxlu sayda miixtolif cesidli kvartalar ifani c¢otinlosdirir, ifacidan daha c¢ox calar
miixtalifliyi vo plastiklik tolob edir.
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Ipenrwousn u ¢pyza A—dur

Ilpentoousn,  TOCTpOEHHAs  COBEPIICHHO  HEOOBIYHO,  MPEACTaBIseT  CcoOOi
NoJMU(OHNIECKOE TPOU3BEIEHUE TPEXTOJIOCHOTO CKIIAJAa C COBMECTHOM 3KCIIO3UIMEH Tpex
TeM. TpH TeMbI U3/1aratoTcsi OJHOBPEMEHHO, HO B TO ’K€ BPEMSI KOHTPACTHO APYT APYTY.

[Tonobnast skcno3unmsi TeM y baxa He BcTpeuaeTcss HU B OAHOU U3 ¢yr «Xopouio
TEMIIEPUPOBAHHOTO KJIABHUPa»; BBINOJIHEHA OHA C JIETKOCTBIO M HEMOCPEACTBEHHOCTHIO,
KOTOpBIE€ JOCTYITHBI JIUIIb BEIMYANIIMM MacTepaM MoJiu(oHuH.

Hactpoenune B mpemoaun, — 0o1poe, scHOe, OE3MATEKHOE; OHO IMOJOOHO CBEXKEH,
€CTECTBEHHOM, 3I0POBOM KU3HU.

O6bem mpemonuu — 24 Takra. VcmonHEHHE TOMKHO OBITh SICHBIM, IJIACTHYHBIM.
[TocpencTBOM pazHOOOpPa3HBIX JTUHAMUYECKUX OTTEHKOB U APTHKYJISALMOHHBIX MPHUEMOB OJHA
TE€Ma YETKO OTJIEJSIETCS 110 3BYYHOCTH OT APYTOi: 3TO HE BCETAA JIETKO JOCTUXKUMO, OCOOEHHO
B TeX CIydasX, KOIJa JBE TEMBl HAXOMATCA B TApTHH OJHOW pPYKH M Kak Obl
B3aMMOIIEPEIIETaIOTCs ApYT ¢ Apyrom. [lo sMormoHansHOMY XapakTepy MCIONMHEHHE OJIU3KO
K deciso, vigoroso u risoluto, Ho B TO e Bpems He JuieHo orTeHka dolce, grazioso u sereno.
Temn B ayxe Allegretto. Aprukynsuums: Oonbineit vacthio legato, a we non legato.
CrnennanbHOE€ BHUMaHUE HA/I0 YAETUTh «I€KIaMalMOHHBIM B310XaM» TPEThEH TEMBI.

@yza (TpexrojocHas) — MPOHUKHYTA IJIYOOKMM, MSTKMM BHYTPEHHHM 4YYBCTBOM,
«TpOraTeJbHOM HAaWUBHOCTHIOY». TeMa ee HAUYMHAETCS HAa CUJIBHOM JI0JI€ TaKTa ¢ TOHUKH, 3aTEM
IIpephIBAETCS. MHOI'O3HAUUTEIBHON Nay30i, IIOCIE YEro CJIOBHO IO JIECTHUIE, COCTaBICHHON
U3 KBapT, — B30UpaeTcs Ha OKTaBYy BBEPX.

Ee paBmkeHHe HACTONBKO HEMPEPBIBHO, YTO TPYAHO C aOCONIOTHOW TOYHOCTHIO
onpenenuTh ee okoHuaHue. OTBeT (TOHANbHBIM) BCTyNaeT paHee OKOHYaHMS TeMbl (Tak
HA3bIBAEMBIN «CTPETTHBIN)» BU]l OTBETA).

@yra, KoTopas B CWJIy OJTOrO MOXET OBITh Ha3BaHa «CXKaToi», HMeeT JBa
MIPOTUBOCIIOKEHHUS.

O6beM pyru — 54 takra. UcnonHenue Gyru TpedyeT MATKoCcTH, 0c000ro CHOKOMCTBUS U
HEXHOCTH.

Cambiii xapaktep ¢Gyru, Bechb €€ 00pa3HO—AMOIMOHAJIBHBIA CTPOW, CKOpee Io—
KEHCTBEHHOMY CIJIaKEHHBIN, YeM KOHTPACTHBIIN, HAXOJIUTCS B PELIUTEILHOM HECOOTBETCTBUU
C YeM—ITH00 «CTPEISIOIMINMY, «KPUYALIM.

TpynHo cormacuThCsi ¢ MHEHHEM TeX MY3bIKAHTOB, KOTOpble, MOJ00HO TOBH, XOTAT
YBHJIETh B (PYre «CKEpIO» M JaKe «OCTPOE CKEpLOo». DTO HAXOAUTCS B PEIIUTEIBHOM
IIPOTUBOPEYNH C UCTUHHBIMU HaMepeHusMHU baxa.

CunpHble pa3HOIIacus Mpu onpeneneHun Temna Gyru. OJHN My3bIKAHThl CKIOHSIOTCS K
0ojee HHEPrUYHOMY JBHKEHMIO, JIpyrHe, HANpOTHB, BCSYECKH MOJYEPKUBAIOT €ro
CIIOKOWHBIN, MSTKUI Xapaktep. ApTUKy/sinus Onmxe Bcero k legato, mpuyem mepsas HoTa
TeMbl — Bceryia tenuto, BoceMsie — molto legato, mrectHamateie — legato.

OrpoMHO€ KOJHMYECTBO BCSKOTO poJa KBapT 3aTpyIHSET HCIOJIHEHHe, TpedyeT oT
UCTIOJHUTEIA e11ie O0JIBIIET0 KOJIOPUCTHUECKOT0 pa3Ho00pas3usl U INIACTHYHOCTH.
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XX Preliid

Allegro vivace e deciso (4-s0}

3

ssi arasinda liga yoxdur,

ginallarda bu iki “m”

1 a) Ori

2) B OpHTARIAX OTCYTCIRYET JIRTA MeXTY obeHMst Xv.
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staceatissimo

J¥ deciso
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XX Fuga

Molto moderato (J-66)

A Wi

{4 sasli)

Oksharalat

Maviu

a) Jnechk BAYHHASTCA ETODRR JHCIIoamimd (¥OHTDZKCIIOTHIIN)

B_o0peatiedny.

a} Burada ikinci ekspozisiva (kontrekspozisiya) donma saklinda

baglaywr.

b) Dird sasdan ibarat bu kicik qrup

‘aksharakatdan amala galib: 3
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) Bee 37H MaarHbiMe PPYTNG 13 FeTHDEI BOT

ECECNAT M3 NPOTHBOCTOHEHKRA:



<) I B Gepme cTpeTT. ©) Wivzunon séreétal kecidi.
d) B 1o upenn kak 5 6acy 4 B 2L e UPOSOART CEROTHLIILLIE d) Bas va alt saslarinda sarhast kontrapumkélar kecarkan, cenor sasi
KOHTPANYEKTH, TCHOD DOBTODACT JUITPY IPOTHEGCIONCHED. ak=harakatin fiquronu takrar laym.
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¢) Diinma saklinds kecon mdvau hurada hantiga streto kimi

gistorir.

¢} Teua, RARRAA B ofpauneHRy, Bee Bpena BCTYTGET GRECE B AUJE
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Preliid va fuga a—moll

Osas elementlorin aydin sokildo qruplasmasi, qrafik cohatdon doqiq xottlor va biitiin bu
xususiyyatlarin asas ideyaya ciddi sokilds tabe edilmasi preliidiin gdzolliyini tomin edir.

Preliidiin hacmi 28 xanadir.

Ifa impetuozo vo ya deciso xarakterindedir. Temp daha ¢ox Allegro vo ya Allegro vivace—yo
yaxindir. Preliidiin sonunda hor hansi bir longimadon qagmaq lazimdir. Dinamik plan etibarilo
preliidiin asas hissasi boyu enerjili, mohkom f istifadesi nazords tutulur. Artikulyasiya non legato—ya
asaslanir, biitlin sokkizlik notlar kifayat qador iti, demok olar ki, marcato ifa olunur.

Dordsasli fuga “Yaxsi temperasiyali klavir”in I cildindoki on shamiyyatli fugalar sirasina aiddir.

O, gizli polifonik imkanlarla son dorace zongindir — kanonlar, donmolar, strettalar vo s. Mévzuda
dolub—dasan patetik—deklamasiyali oks—sadalar digqati calb edir.

Intermediyalarda kanonik kegidlordon gismon istifads edilir, kodada — tonika iizorinda organ
punktu saslonir. Bu fugada mévzunun donms varianti 6z shomiyyatina géra onun ilkin kegidindon heg
do geri qalmur.

Fuqganin hacmi 87 xanadir. Bu, “Yaxs1 temperasiyali klavir’ds oan boyliik fuqadir.

Ifa hor seydon avval qgotiyyat, cosarot tolob edir. Temp Allegro moderato—nu kegmomolidir,
Molto moderato da miimkiindiir.

Fuganin sonuna dogru tontansli apofeoz xarakterino uygun bir torzdo horakati yavasitmag, onu
genislondirmok miimkiin ola bilor.

Fuqanin 1l hissosinin dinamik planinda giiclii siddotlonmo bas verir — kulminasiya noqtosi
fermata—ya tosadiif edir. Mévzunun artikulyasiyasi legato—dan ¢ox, non legato—ya, leggiero—dan ¢ox,
pesante—ya yaxindir. Organ punktunun ifasi (x.83 — 86) basin tokrarini tolob edir (x.85 va 86).

Ilpenioous u ¢pyza a—moll

Kpacota sTOM mpenwouu 3akiroyaeTcsa B SCHOM TIpYNNUPOBKE OCHOBHBIX 3JIEMEHTOB, B
rpadUYecKy YeTKUX JTMHHUSX U B CTPOrOM MOAYNHEHUH BCEX YACTHOCTEH TIIABHOU Hee.

O0beM npenroauu — 28 TaKkTOoB.

Hcnonuenre B xapaktepe impetuoso wmmam deciso. Temm 6mmxe Bcero k Allegro wmmu Allegro
vivace. B koHIle mpesroun ciieayeT u3beraTb Kakoro Obl TO HU ObUIO 3aMeyieHUs. JIMHAMUYIeCKHUit
IUIaH TpeyCMaTpPUBAeT KMCIOJIb30BaHHE JHEPIUYHOr0, KpPenkoro f Ha MpoTshkeHHH OOJbliel YacTH
NpeNIOANU. APTHKYJISIMS OCHOBaHa Ha non legato Bce BOChbMbIE HUCIIOJHSIOTCS JOCTATOYHO OCTPO H
oyt marcato.

®yza (Y4eTBHIPEXTOJIOCHAS) MPHHAUICKUAT K YHCIy Haubojee 3HAYMTENbHBIX (Gyr |- uyactu
«XO0pOIII0 TEMIICPUPOBAHHOT'O KIIABHPay.

OHa WCKITIOYHTENHHO OOoraTa CKPBITBIMH MOJMHM(POHUYIECKIMH BO3MOXHOCTSIMU — KaHOHAMH,
oOpameHusMu, ctpertamu U T. 1. OOpamaroT Ha ceOs BHUMaHHE IEKIaMallMOHHO—TIaTETHIECKUe
BO3T1J1aCbl, KOTOPLIMH ITPOHUKHYTA TEMaA.

B mHTEpMEIMSIX YaCTUYHO NPUMEHSETCS KAHOHUYECKOE NPOBEJEHHUE, B KOJIE€ — OPraHHBIN IIyHKT
Ha ToHHKe. OOpalieHus: TeMbl B 3TOW (pyre HUCKOJIBKO HE YCTYHArOT MO 3HAYUMOCTH TPOBEICHUSIM
TEMBI B IICPBOHAYAJIBHOM BUJIEC.

O0beM ¢Gyru — 87 TakToB. DTO caMas 0oJibiIas Gpyra B «XOpoIIo TEMICPUPOBAHHOM KJIaBUPE».

Hcnomuenne TpeOyeT Mpexae BCEr0 PEIIUTENLHOCTH, CMEJIOCTH. TeMIT He JIOJDKEH MPEBBINIATh
Allegro moderato, BoamoxnO Takxke Molto moderato.

K koHIy Qyru Bo3MOXHO 3ame]yieHue (paclIupeHne) ABIKEHHS — B XapaKTepe TPaHIu03HOTO
anodeosa.

JuHamuueckuil IaH MpeaycMaTpuBaeT OOJBIIOE HapacTaHWe B TpeThell wactum ¢Gyru —
KyJbMUHAIMOHHAS TOYKa ero Ha (epmare. ApTuUKyJsius TeMbl Orke Kk non legato, yem k legato, k
pesante, uem k leggiero. McnonHenue opranHoro myHkra (TT. 83 — 86) TpeOyeT moBropenus 6aca (TT.
85 u 86).
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XXI Preliid
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XXI Fuqa

Allegretto scherzoso (4-104) R s
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8) TRRIXPHARCR WHMNS COMBERTHN BHBCRCHA ER HERNARA TEMH 1) AyaB harokotli sckvensiva méveunun dénma keyidinin
» uﬂpanuml ' _ l baslaniiicindan amolo golmisdir.
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Preliid va fuga B—dur

Virtuoz pyes tislubunda yazilan preliid hoyatsevar ohval-ruhiyys ilo dolub—dasir.

Preliid harmonik fiqurasiyalarin “qagis1” ilo baslayir vo daha sonra “iti harokatli melodik
fiqurasiyalarla” novbalasir.

ikinci hissado improvizasiya elementlori nazors carpacaq dorocode giiclonir, regitativ
xarakterli akkordlar meydana g¢ixir.

Prelid comi 20 xanodon ibarotdir. Preliidiin ifasi parlag, xofif olmali, qigilcim
sagmalidir. Temp colddir — ya Allegro brillante, ya da sadaco Vivace ifa olunmalidir.

Akkordlu epizodlar bir godor genis ifa olunur, poco largo vo ya poco adagio
xarakterinds ¢alinir. Dinamik planda miixtolif variantlara yol verilir, lakin akkordlar hokmon f
ifa olunmalidir; preliidiin sonu da miixtalif ciir ifa oluna bilor — p vo pp, vo ya saslonmoni
azaltmadan f ifa etmok miimkiindiir. Artikulyasiya siibho dogurmur: otuzikilik notlar1 —
leggero, sol aldoki sokkizlik notlar1 — staccato vo ya portato, akkordlari iso — molto tenuto ifa
etmok lazimdir. Preliid texniki cohotdon son doraco somoralidir. Barmaglarin doqigliyini vo
mohkomliyini tokmillosdirir.

Ugsoasli fuga zarafatyana—oynaq, somimi—zorif xaraktero malik olsa da, dorin tobiotli
deyil. Onun dord xansali mévzusu son dorace orijinaldir, ziddiyyast prinsipi lizre qurulmusdur.

Tonal cavab mévzu bitdikdon dorhal sonra baslayir.

Fugada bir deyil, iki saxlanilan oksharokat vardir. intermediyalar sekvensiyalar {izorinda
qurulmusdur.

Fuganin hocmi 48 xanadir. Fuqa iti vo miilayim, bununla borabor kifayst qodor ciiratli vo
gotiyyatli ifa tolob edir. Fuqadaki rogsvari harokot son doraco gabariq gostorilmalidir. Bununla
barabar, ifa sado (semplice) vo halim—zarafatyana qalir. Temp kifayat qodor harokotlidir, lakin
haddoan artiq stiratli deyil: Allegretto temp hamisindan yaxsi sayilir.

Dinamika asason p — mf hiidudlarindadir, asl f fuganin yalniz sonuna dogru Oziinii
gostarir. Movzunun artikulyasiya holli muxtoalif ciir ola bilor; lakin onlarin hamist mévzunun
gizli qruplarini agkara ¢ixarmaq mogsodi dasiyir. Bozilori bunu asagidaki kimi toqdim edir: 1—
Ci — 2—ci xanodlords d va ¢ sokkizlik notlar, 2—i — 3—cii xanolordo es vo d sokkizlik notlar liga
vasitosi ilo birlogirlor, onaltiliq notlar yiingiil legato (leggiero), yerds qalan sokkizlik notlar
non legato vs staccato fonunda toqdim olunur; galanlar1 iss hesab edir ki, qeyd olunmus iki
sokkizlik not non legato vo ya staccato kimi, digor sokkizlik vo onaltiliq notlar isa legato
fonunda tatbiq edilmalidir.

Ikinci tovsiys daha cox shomiyyatlidir.
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Ilpentoousn u ¢pyza B—dur

Ilpenoousa nHanucaHa B CTWIE BUPTYO3HOM IbECHl M IPOHUKHYTA KU3HEPAJOCTHBIM
HaCTPOEHUEM.

IIpentoausa HaunHaeTcs ¢ «Oera» rapMOHMYECKUX (Urypaunuid, KOTOpble B JalibHeiIeM
YepenyrTCs «CO CTPEMUTENIbHBIMU JIMHUSAMH MEIOANYECKUX (QUTypaLHii».

Bo BTOpoli 1OJOBMHE 3aMETHO YCHJIMBAKOTCA DJIEMEHTHl HMMIIPOBU3ALMOHHCTH,
MOSIBJISIFOTCS. AKKOPJIbI PEYUTATUBHOTO CKJIAJa.

[Tpenronus umeer Becero 20 TakToB. VcromHeHHE MPETIOANN JOJDKHO OBITH OJNECTSIINM,
nerkum, uckpsimumes. Temmn obicTpbiii — wu Allegro brillante winu npocro Vivace.

Onu30/bl ¢ aKKOPJaMHU HCIIOJIHSIOTCS HECKOJBbKO IIMpe, B Xapakrepe poco largo wim
poco adagio. [luHaMHYeCKHMH IUIaH JONYCKAeT pa3JIM4HbIe BapuUaHThl, HO AKKOP/BI
00s13aTeNIbHO UCTIONHAIOTCS f; KOHEI[ MPENTIOINK TaK)Ke MOXKET OBITh ChIFPaH MO—Pa3HOMY —
6o p u pp, mubo f Oe3 CHKEHHs 3BYYHOCTH. APTHUKYJSLHUS HE BHI3BIBACT COMHCHHIA:
TpuanaThBTOphie — leggiero, BocbkMbie B MapTUH JeBOW pyku — sStaccato wmiam portato,
akkopbpl — MOlto tenuto. B TeXHUYECKOM OTHOIICHHUHU MPEITIOANS HEOOBIKHOBEHHO IOJIC3HA.
Omna cnocoOcTBYyeT BbIpa0OTKE TOUHOCTH U KPEMOCTH y1apa HaJlbleB.

@yza (TpeXroyloCHasl) UMEET UIYTIMBO—UIPUBbIN, NMPUBETIIUBBIN, IPALMO3HBIM, HO HE
rmyOokmii  xapaktep. Tema ee, oOXBaThIBaromlas 4YeTHIPE TaKTa, BECbMa OPHTMHAIIBHA,
IIOCTPOEHA IO NMPUHIMUITY KOHTPACTA.

OTBeT (TOHAJIbHBIN) BCTyHaeT cpa3y ke M0CiIe OKOHYAHUS TEMBI.

B ¢yre He onHo, a 1Ba yJaepKaHHBIX HPOTUBOCIOKEHHs. VIHTepMenuu MOCTpOeHbl Ha
CEKBEHLUSAX.

O6wem ¢yru — 48 TtaktoB. dyra TpedyeT OTTOUEHHO—JIETKOr0, OCTPOro, IPalliO3HOIO
UCIIOJIHEHUS, BMECTE C TEM JIOCTAaTOYHO CMEJIOr0 M pemnTeabHOro. TaHleBanbHas MOCTYIb
¢yru nomxkHa ObITH BBISIBIEHA C MpeAeNibHON penbeHocThio. Ilpu BceM 3TOM HcHoHEHHE
ocraercs mpocteiM (Semplice), u 100pOAYIIHO—IITYTIUBBIM. TeMI JOCTATOYHO MOIBHIKHBIM,
HO HE U3JIUIIHE CKOPBIN: mpennodyruTenbaee Bcero Allegretto.

Jlnnamuka OoJibIIel yacThio B mpenenax p — Mf Hactosiee f HacTymaer TONbKO K KOHILY
¢byru. ApTUKYISLNS TEMBbI JJOMYCKAET Pa3InYHOro pojia PEelIeHNs; HO BCE OHU TaK WJIM WHaue
CTaBSAT LEJIBIO BBISIBUTH CKPBITHIE B TeME IpymIibl. OHU JENAI0T 3TO C IOMOIIBIO COEIUHEHUS
(mocpeacTBOM nHru) ABYX BocbMbIX — d M ¢ BTT. | —2 nmesu d B 1. 2 — 3 — Ha ¢oHe non
legato mum staccato octaabHBIX BOCBMBIX H Jierkoro legato (leggiero) mectHaaareix; apyrue
npuMeHsSIoT Non legato mam staccato mnas ykasaHHBIX JABYX BOChMBIX Ha (one legato
OCTaJIbHBIX BOCBMBIX U IIECTHAIATHIX.

Bropas pexomennanus npeacranisiercs 6oee nNpearnouyTUTENbHOM.
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XXII Preliid

Adagio lamentoso (-83)

a) Basm organ pumktunda t2krarlanan saslari dolium ifa etmak
lanmdir. Bma haxmavarag harmag Klarislrdan ayrilmamalider,

2} Llopropiompecy BoTH U SHAN T DYRKTA B G4CY HAI0 HELOJIRS TS
InIHb 38YKOM. 1E1E10 HE JOJBEER IPH STOM ORI b KIZEHIH,
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b) Haao Bbuae. s sepaamii 1o oc, b) Ust sasi glistormok lazmdr.

¢} B HCRUTOPRIX W3 IMHANE ZECH HMCETTE MOPUCHL BY 02, HO HE B ¢) Baz nagrlarda burada “de” fizorinds mordent qoyulub. Amma o,
oxuom opurunadie ere 1et. [locrosmian papnomepnocry hey bir originalda yoxdur, Redaktor hesab edir ki, ritmik nabzin
PHTMEMECKOH MY THCANH He A0NYCKAST 30€Ck, IO MHEHHIO

i daimi miintazomliyi burada hozaklors yol vermir.
PEIAKTOPA, YKPALICHHE. .
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XXII Fuga

Andante nostenuto (J-104)

(5 sash)

2 ¢d uguale

a} Hekercs Bax paccuMaTpImAT IIYPAX sepea sHax € 10MBKe Hax
npocree KALIRIPAJARECKoe YKPAUIenNe,

TeX:HOe PAIBMTEEG B Bre@l Jyre (oM. Tawy 42 x T. 1)

. &
£) Sech TeMs HOMBOTO EUMEHAMACH: mw’n. TaKTH
17. 31, 34, 9 n 1. 1.). :
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Hamginim zom etinak olar ki, mivzu yalnwe iki xanodom ibaratdiv,

daqiq desak:

a) Deyason Bax C isarassi iizorindon strixi adi kalliqrafik bazak
hesab edirdl 2
b) oksharakatdan amala galan bu fiqur

xiisusan vacibdiv, ciinld o, bitiin faqa boyu inkisafa shamiyyotli

darscads maruz qalir (bax: . 42 va s,)

<) Burada mGvzu hir gadar dayiglmisdir

{hax: x. 17, 31,34, 39 va s}



-

¢ ac.tﬂp

() PABEOHATHD CICTYEOIICMY:

LY R
M M |

11'-_-‘.--‘

137




sempre pid largamente
| A

MPHHG B ERYX TOAOCAX,

) Yrotu yaeure nya- |1a.5
ifle MOHAN 5T0 yHer- PUSTR]
nop crperre, mi pac- N o
Ducupaen erc anecs no { bk

©) Mivzunun eyni vuxidi iki sosds kegirinasins Jigyai yetirmsk

lazimdir.

ALy

f) Sagird hu ecazkar
strettani daha yaxs1
haga dilsslin deya, biz
onu hurada partitura
saklinda taqdim cdirik:

o

g} Miivzunum son remimistensivalan:

(L

J

'3
3R]




Preliid va fuga b—moll

Baxin yaratdigi niimunalor igarisinda tasirli ifads giiciina gora an ali niimunalardandir.
Preliidiin organ punktu ilo islonmis agir miisayioti fonunda pillo—pillo yiiksalon fiisunkar,
tosirli, rigget doguran moévzu meydana golir.

Bu moévzu avvalcs tersiyalarla ifads olunur va saslonma etibarilo gqoboy va fleytanin
duetini xatirladir. Moévzu avvalco st sasdo kegir, 3 — 4—cii xanalordon iss onu asagi sos
imitasiya etmoya baslayir. Eyni ciir yeknosoaq, sanki hissedilmayan ritm, agir dissonans
harmoniyalar — biitiin bunlar gam—qiissali matom yiiriisii toassiiratini yaradir.

Preliidiin hocmi 24 xanadir.

Ifa halim va sentimental olmamalidir, oksine, tomkinli—agir, hiiznlii, gorgin ¢alinmalidir.
O, grave, mesto, lamentoso—ya yaxindir. Preliidiin tempi tomkinli, agirdir. Bu, daha ¢ox ya
ahongli Lento—dur, ya da agir Andante—dir.

Dinamik plan melodik xatlorin yiiksolmasine vo enmasing asaslanir; II hissonin avvali
(x. 13) — p (dolce) vo ya pp ifa olunmalidir, “f—ds organ punktuna enis — diminuendo; organ
punktunun baslangici — pp, sonra isa fermatolu akkordda f —yo (hotta ff-ya qodor) boyiik
siddatlonmo bas verir; onun halli vo sonra davam edon koda — meno f vo p” ifa olunur.

Artikulyasiya legato vo tenuto—dur; bozi yerlordo, mosolon, sokkizlik notlarda,
portamento ola bilar.

Preliid bizi sanki ozomotli bessosli fugaya dogru aparir. Onun bitkin obrazi ciddi,
ozomotlidir. Fuganin mdvzusu tonika ilo tontonali surotds baslayir, dominantaya dogru asagi
enir, pauza ilo kasilir, ondan sonra is9 kicik nona dissonansina dogru qofil yiiksalir vo pillo—
pillo miintozom horakatlo asagiya dogru enir.

Tonal cavab mdvzunun biton moqaminda baglayir. Okshorokot mévzu ilo birlosorak,
fuganin sonraki inkisafinda miithiim rol oynayir. Fuqanin intermediyalarindan besi do
oksharakatin movzusu tizorinds qurulmusdur.

Fuganin hocmi 75 xanadir. Fuganin ifasi tomkinli, ciddi, yliksok olmalidir, mistik—dini
ohval dasimamalidir.

Temp miilayim, tomkinlidir, daha ¢ox Andante sostenuto—ya yaxindir. Dinamik plan
fuganin sonuna dogru siddoatlonir vo yigcam stretta ilo on yiiksok zirvoays catir. Mévzunun
artikulyasiyasi beladir: ilk iki not molto tenuto, digarlori iso ben legato ifa olunmalidir.
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Ilpentoous u pyza b—moll

OnHo W3 caMbIX BO3BBIINIEHHBIX TBOpeHUW baxa, momHoe ri1y0OKOH, HENoAaeTbHON
JKcripeccuu. B mpentoouu na ¢GoHe MEpPHOro COMPOBOXKAEHHUS, OYKBaJIbHO MPOHU3AHHOTO
OpraHHBIMH TYHKTAaMH, IUIABHO — IO CTYIEHAM — BOCXOJAUT BOJIIEOHO—TIpEKpacHasi,
TporarejpHas Tema.

CHauvana 3Ta TeMa, U3JI0KEHHAs B TEPLUHUAX U M0 3BYYHOCTH HAIIOMHHAIOUIAS AYIT rodos
U (IICHTHI, MPOXOJUT B BEPXHEM T0JIOCE, HO yXKe B TT. 3 — 4 ee UMUTUPYET HH)KHUN TOJIOC.
OnHo00Opa3Hblil, CIOBHO HEYMOJIUMBIM PUTM, TSXKENbIE THUCCOHAHTHBIE TAPMOHUU — BCE 3TO
CO3/1a€eT BIleYaTiIeHuEe CKOPOHOTO TPaypHOIO IIECTBHUSL.

O0bem npemoaun — 24 TakTa.

HcnonHnenue He JOMKHO OBITh MSTKUM M CEHTUMEHTAIBbHBIM, a, HAPOTHUB, CAEPHKAaHHO—
CYpOBBIM, CKOpOHBIM, cocpemoToucHHbIM. OHO Ommke k grave, mesto, lamentoso. Tewmm
MPETIOANH CACP>KaHHBIN, MEICHHBIM. JTO CKOpee Bcero pasmepenHoe Lento wim memyiennoe
Andante.

JluHamuueckuii I1aH OCHOBAH Ha MOABEME M OIyCKaHMM MEJIOJUYECKUX JIMHUN; Hadajo
2—ii yactu (1. 13) — p (dolce) unm pp, «cnyck kK opranHomy nyHkTy Ha f — dim.; Havano
OpPraHHOTO IMyHKTa — PP, 3areM 0oJbioe HapacTaHue BIUIOTh 10 f (wmu naxe ff) Ha akkopae
¢ bepmartoii; pasperierue u koga — meno fu py.

Aprukyssnus legato u tenuto; koe—re, Ha BOCbMbIX, BO3MOXHO M portamento.

[Ipenmtogusi kak Obl BBOJUT HAC B BEIUKOJICTIHYIO ¢hy2y (NATUTOJIOCHYIO), KOTOpas
JIOCTOIHO 3aBepIIaeT CTPOTUi, BO3BBILIEHHBIN 00pa3. Tema (pyru TOp:KeCTBEHHO BCTYIAaeT Ha
TOHMKE, NaJaeT BHU3 HA JIOMUHAHTY, IPEpPhIBAETCS Nay30H, MOC/Ie KOTOPOH pPEe3KO B3JIETAET
BBEpX Ha JIMCCOHMPYIOIIYIO MaJIyl0 HOHY M HAUWHAET IJIaBHO — MO CTYNEHSIM — CITyCKaThCs
BHU3.

OtBer (TOHAJBHBIN) BCTyNaeT OJHOBPEMEHHO C OKOHYaHHEM TeMbl. [IpoTHBOCIOXKEHHE
Kak Obl cpacTaercs ¢ TEMOM M UTpaeT B JaybHElIeM pa3BUTUU (YI'H CYILECTBEHHYIO POJIb.
Bce nate unTepMenuit pyru nocTpoeHsl Kak pa3 Ha MOTHBE TPOTHUBOCIOKEHUS.

O6wvem pyru — 75 TaktoB. McnonHenue (yru m0iKHO OBITH CIAEpPKAHHBIM, CTPOTHM,
BO3BBIIIEHHBIM, HO HE MUCTUYECKU—PEIUTHO3HBIM.

Temn ymepeHHBIH, ciep:KaHHbIH, Onnke Bcero k Andante sostenuto. Jlnaamuveckuii mian
IpelycMaTpuBaeT HapacTaHWe K KOHIYy (yru, JOCTUTaollee BbICIIEH TOYKHM B CXKATON
cTpeTTe. ApTHKYJISIHS TeMbl — MepBbIe 1Be HOTHI MOIto tenuto, ocraasabie — ben legato.
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b) Tema m o6pamennn.
¢} TonanuHHA oTeer B oGpamensn.

b) Miveu diinma saklindadir.
“¢) Tonal cavab diinma galdindadir.
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Preliid va fuga H—dur

Preliid xarakterino gora 6ziindon avval va sonra ardicillasan preliidlarlo ziddiyyat toskil
edir. Burada is1ql1 kolorit, tobiatls tinsiyyatdon dogan hoyat nogosi iistiinliik toskil edir.

Rovan, “axic1” sokildo genislonon preliid ii¢ sosdon dord saso qodor genislonir, hotta bes
s9s9 ¢evrilir. Lakin onun is1ql1, sakit koloriti sona qodor saxlanilir.

Preliidiin hacmi nisboton kicikdir — 19 xanoadon ibarotdir. ifa sakit, axicidir, ¢ox iti tozad
yoxdur. Umumi sakit—zorif xarakteri goruyub saxlamaq vacibdir.

Temp solis, “axici”dir, kifayat qodor horokotlidir, amma siiratli deyil. Allegretto vo ya
Andantino on yaxs1 tempdir.

Dordsasli fuga preliidlo six baglidir. Onlarin arasindaki tematik bagliliq aydin sokildo
goriiniir. Fuga nisboton az colbedici olsa da, 6ziino goro ciddidir. M&vzu tonika ilo xanonin
zoif toqtisinds daxil olur vo tam olaraq preliidiin ilk notlarini tokrar edir, amma sonra ayr1 ciir
genislonir. Tonal cavab inkisafa mévzunun axirinct notunda daxil olur.

Fuqga iki okshorokoto malikdir. Fugada mdvzunun vo okshorokotin donmosino rast
golinir.

Fuganin hocmi 34 xanadir. ifa melodik ahongdarliq va kifayat godor aminlik talob edir.
Temp Andante—ys daha yaxindir. Temp cald ola bilmoz. Movzunun artikulyasiyasi beladir:
biitiin notlar legato ifa olunmalidir, yaxud ilk doérd not portamento — tenuto, digarlori iso
legato calinmalidir. Osas notda qisa fasilo ilo gotiiriilon trel movzunun har kegidino slavo
oluna bilar.

IIpentoousn u ¢pyza H-dur

Ilpentodusa pe3Ko KOHTPACTUPYET MO XapakTepy Kak C Mpeaplayliedl, Tak U ¢
nocieAyomel npemousaMu. 31ech MpeodsiajaloT CBETJIbIA KOJIOPUT, YYBCTBO PajOCTH OT
00IIeHUs C TPUPOJIOH.

IInaBHO, «TeKy4e» pa3BepTHIBAACH, IIPEIOAUSA U3 TPEXIOJOCHOW CTAHOBUTCS YETHIPEX- U
JIaXke MATUT0JIOCHOW. HO CBETIIBIN, CIIOKOMHBIN KOJOPUT COXPAHETCA 10 KOHLIA.

OO0beM mpenoaui CpaBHUTEIBHO HeOombion — 19 TaktoB. McnonHeHHne CIOKOWHOE,
IUIaBHOE, 0€3 pe3KNX KOHTPAcTOB. BaxkHO cOXpaHATh OOINI CIOKOITHO—HEXKHBIIN XapakTep.

TeMmIl NmuaBHBIM, «TE€Ky4Hi», JTOCTATOYHO IOABWXKHBIM, HO He CKOpwld. Jlydme Bcero
Allegretto wu Andantino.

@dDyza (YETHIPEXTOJIOCHASI) HAXOAWUTCS C TIpETIOAWEH B  HEPa3pHIBHOW  CBS3H.
TemaTuyeckoe poACTBO MEXKAY HUMU COBEPIICHHO O4eBUAHO. Dyra MeHee IIPUBIICKATEIIbHA,
XO0Ts, OBITh MOXET, U Cepbe3Hee M0 CBOMM HamepeHusiM. Tema ee BCTyNaeT Ha TOHHMKE CO
cmaboil monu TakTa W OyKBaIbHO TOBTOPSET TMEpPBbIE HOTHI MPETIOIUU, HO 3aTeM
pa3BepThiBaeTcs Mo—MHOMY. OTBET (TOHAJIBHBIN) BCTYIAET Ha MOCIEIHEN HOTE TEMBI.

dyra umeer ABa NPOTHUBOCIOXEHUsA. B ¢dyre BcrpeuaroTcst oOpaleHus TeMbl U ee
CIIyTHHKA.

O6vem ¢yrm — 34 Ttakrta. HMcnonmHeHwe TpeOyeT HANEBHOCTH M JIOCTATOYHOM
yBepenHocTH. Temm Onmxe Bcero k Andante. Temm He MOXKeT ObITh OBICTPBIM. APTUKYJISIIUS
TeMbl — b0 legato mns Bcex HOT, NMOO TMEpBbIE YeThIpe HOTHI portamento — tenuto,
ocranbHbie — legato. Tpeiap — ¢ HavyajaOM W KOPOTKOW OCTAHOBKOW Ha TJIaBHOW HOTE —
MO3KET OBITh 100aBJIeHA TIPU KAXKJIOM MOSBJICHUU TEMBI.
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a) Viazanme Temua «Andantée npegmacann Baxom.
b) Caepyer nosmOsBYIHeE WTPATh BEpXHAH rofocr.

a) “Anrdante” tempinin gdstarilmasi Baxa aiddir,
by Cst sosi dolsun sasls ifa etmok lazimdir.,
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XXIV Fuga

9 Largo (Js2)
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legato molto ed uguale

1} Viazaune TemMna «Largos npapmicang Basxasm. Manennsue
JUTE B Tewe TAKIKE AMENTCA B OPHIHHADE.

b} Ora farypa nporssocmomeas

YatTo BCTpe-
YRerts B fyre. - .

€} Bro maarHLHAR ‘“’““m NokTopseTen . TEPUUAY

scoupmnnmrennxrax%g?&l

d) AAET NoETOpHET NPOYN- .4
BoCAGWEARMe B ofipantesan I
H0 ¢ nNociedseR werbeprd

TAKTA NPOTHBOIpREHNE TOAANACTST B TERADE B NEPRONATRILACE |
pue,

£) Bupeante gha-Oues foanme, 1eM do-dues,
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a) “Large™ tempinin gostorilmesi Baxa aiddir. Originalda mivendak
Kicik ligalar da vardir.

h) Dksharakatdoki bu figqur
olunur.

<) Bu kicik fraza
tersiyalarda takvar olunur.
d) Alt 535 akshorakati donma yaklinda takrar edir,

lakin Xanonin sonmncu ¢arayinds  Slershel shime sk :
fenor sasituda alsharaliat b ey =
ilkin vaziyyatda meydana e, 9 A

Eicsharakl o ¢ )
&) “Fa-diyer” sasini “do-diper"dan daha cox vurgulayin,

fugada tez-tez. tasadiif

24 va 25-ci xanskrda soprano va altdaka




psereniamente

1 21

§} Gueck TRHES NPOTHBOUNGHeHMe NPOXGIAT ¢HEpBa B TEHADE
b O0paMIeHIHE, A MoToM 3 Sace B APANON [BENEHEN.
g) J1a-Gnes TeMH B NOMMKEO ATAYIATRCH PEpXHEM M.

b} DOMBOR-CENSENIRA, KOTCDRA TPM pEZa LOBTODHETCH B yTe,

0 ACHO MOHTPACTH CTHO -
cHedl HoHua mpelq:: TPACTHRYe co CTpACTHON Okcmpee

i) 9™ EanoMEManue 0 TeMe HaN0 XOpOUK BH-
RAEMHTE,

j¥ Boamdoire oWeHs Derto RTOpOR Cody-duel.

S e S

1) Burada aksharakat avwalCa tenor sasinds ddnma 3aklinda, daha sonra bas
sasinda dite veziyyalds kegir,

2) Yuxarwdala “mi® sesi movzunun “lya-divez” sasini zaiflotmamolidir.

) T'pizad-sekvensiyadir, fuqada ii¢ dafa takrar alunur. Onum sadaliyi
pyesin sonundaki ehtirash ekspressiva ila ¢ox gizal tazad yaradir,

i) Movzu haggnds xatirlaman ﬁ yaxsi-vaxg slistarmak lanimdir.

j) ikinei “sol-divez” sasini cox ylingfil adtiirin,
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1} B om0l merepuelmn unup BOETORUEC LOBTOPRET OTPHBUK TPO- I} Bu intermedivada tenor sasi alsharalatin bir parcasim

daim takrarlayir
THROCTOHeNER: T R CHEPBA CoTpaso,

& BowJIc AALT HMHTADYNT ero. M va avvalca soprana, sanra isa alt sasi onn fmitasiya edir. %
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m) TIPOHCXOART W3 GPOTHBOCIOHCIMN. _ m) Dkshorakotdon yaranmgdir,

n} I putHBOtAOMeRHE Depe- 1) Oksharakat alt ;
XOTWT 0T aHbTR K COTPio- 38 #*. 3| sasindan sopranoya kecir. 3
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Preliid va fuga h—moll

Prelizdda fikrin dorin ifadesina, gom-—qissali hisslor sferasina yeni nogteyi—nozordon
yanastlir.

Fasilasiz, arasikasilmayan sokkizlik bas notlarin fonunda iki sas yiiksalib enarak, bir—
birini imitasiya edir.

Melodik xatt miilayimdir, amma darin melanxoliya ilo dolub—dasur.

Preliidiin hocmi 94 xanodir. ifa zamam ali xoral xarakteri saxlaniimalidir. Andante tempi
Baxin 6zii tarafindon geyd olunmusdur (preliidiin avvalindaki bu geyd Bax tarafindan goyulan
yegano muollif izahatidir). Saslonmo bozon zorif, bazon iso gumrah, aksentlidir, lakin hor
zaman miulayimdir. Artikulyasiya demoak olar Ki, istisnasiz sokilds legato—dur: bas yaqin ki,
molto legato—dur, iki st sas — legato—dur, amma bu zaman geyri-adi intervallar vo ya
sinkopalar vurgulanmalidir.

Dordsasli fuga prelidlo ham tozadlig taskil edir, hom da onun gom-—qiissali xarakterini
davam etdirir. Amma s6z yox ki, fuga daha darin va gargindir. Onun oxlagi—etik tomalini na
mistisizm, na do inam deyil, insanin duygulari, onun gizli hisslori togkil edir.

Fuganin mévzusu — genis vo gom—qissalidir. O, “asta—asta ah—nalo gokarak”, fuganin
sonraki inkisafi arzinds “doziilmaz aci haddine gadar yiiksalir”. Xromatizmin hor névii fuga
maovzusu tigiin xiisusan saciyyavidir. Baxa xas “ah ¢okmoa”lor vo “sizildama”lar mévzuda
coxdur. Buradaki gizli polifoniya garginliys sabab olur.

Tonal cavab dominanta tonalliginda baslayib, sonda asas tonalliga gayidir.

Oksharokot movzu dorhal biton Kimi baslayir. Harmoniya nogteyi nazerindon — bu,
yagin ki, “Yaxs1 temperasiyali klavir’in 1 cildinds on zongin fugadir. Fuganin hacmi 76
xanadir.

Fuganin ifasi shamiyyatli ¢atinliklora sabab olur. Tematik inkisafin ehtirasli—gargin
xarakterini agir azomatli harokatlo uzlasdirmaq lazimdir. ©sl espressivo ilo grave va solenne
bir—biri ils tobii sokilds uygunlagmalidir. Temp sozsiiz ki, Largo—dur.

Fuganin sonuna dogru dinamik plandaki siddatlonma nozara alinmalidir.

Intermediyalara goldikds iso, onlardan bozilori, — xiisuson 6z sakit, dinc tobisti ilo
maovzunun kegidlarini nazara ¢arpdiranlar, — miilayim, inca, isigl kolorit ilo ifa olunmalidir.

Notlart ciit-ciit birlogdiron  kigik ligalar Baxin 6zii  terafindon  movzunun
artikulyasiyasinda geyd olunmusdur. “iki rabitali notlardan ikincisi elo bil ki, xofif hissedilmoz
torzdo saslonmolidir” (Sveytser).
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Ilpentoousn u ¢pyza h—moll

Ilpentoous c HOBOM CTOPOHBI 3aTparuBaeT cdepy TIyOOKHX, COCPEIOTOUYECHHO—
BO3BBIIICHHBIX, CKOPOHBIX TYBCTB.

Ha ¢one HenmpepplBHO M TMJIaBHO TEKylIero Oaca pPOBHBIMH BOCBMBIMU — TO
MTOIHUMAIOIIETOCs, TO OMYCKAIOLIEr0Csi — 3BYYaT JBa MMUTHPYIOIIUX APYT Apyra rouoca.

Menoauueckas JMHUS CIIOBHO MPOHUKHYTA JJACKOBOH, HO TITyOOKON MEJIaHXOJIMeH.

O6beM mpemtoguun — 94 Ttakra. McrnonHeHne MOTHOCTHIO JODKHO OBITh BBIAEPKAHO B
COCPENOTOYEHHO—XOPAJIbHOM, BO3BBILIEHHOM Xapakrepe. Temn ykazaH camuM baxowm:
Andante (3To emuHCTBEeHHOE 0003HAUCHHE TEMITA, BBICTABIICHHOE baxoM B Havajie MpesoIum).
3By4aHUE TO COBCEM HEXKHOE, TO CJIErKa MPUIIOAHATOE, aKIIEHTUPOBAHHOE, HO BCET/1a MSTKOE.
Aptukynsius mouTH crutoinb legato: 6ac ckopee Bcero molto legato, nBa BepxHux ronoca —
legato, HO ¢ MOAYEpKUBAHUEM HEOOBIYHBIX HHTEPBATIOB MM CHHKOIIL.

@yza (4ETHIPEXTOJOCHAsI) HE CTOJIBKO KOHTPACTUPYET C MPENIOJueh, CKOJIBKO
MpoJoiikaeT ee ckopOoHoe HacTpoeHue. Ho ona, moxanyii, emie riyosxke, HanpsbkeHHee. He
MUCTUIIM3M U HE Bepa SBISIOTCA €€ JITUYECKONH OCHOBOW, a KH3HEHHBbIC MEPEKUBAHUS
YeNoBeKa, ero COKPOBEHHBIEC UYBCTBA.

Tema ¢yru — mupokas, ckopOHas. OHa TPOXOOUT «MEUICHHO B3IbIXas» H B
JanpHemeM pa3BUTHH (Qyru oOperaeT «BBIpaKEHHE CKOpPOM, YCHIIMBAIOIIEECs MOYTH [0
HEBBIHOCUMOTO mpezena». Jljis TeMbl 0COOEHHO XapaKTEPHbI BCSIKOTO pPOJAa XpOMAaTH3MBI.
Tema m300mIyeT BecbMa xapakTepHbIME JUisi baxa «B3moxamu», <okanobamu». B Hel ecTb
CKpBbITasi TOoNU(GOHMS, TAK)KE COACHCTBYIONIAs HATTPSKEHHOCTH.

OTtBeT (TOHANBHBIN), HAYUHASICH B TOHAILHOCTH JOMUHAHTHI, BO3BpAIIAe€TCsl B KOHIIE B
[JIABHYIO TOHAJIBHOCTb.

[IpoTuBOCIOKEHNE HAYMHAETCS Cpa3zy e IOocie OKOHYaHHS TeMbl. C TOYKH 3pEeHHs
rapMOHUM — 93TO, BEpOsITHO, HauOosiee Ooraras ¢yra B 1-i yactu «Xopoiio
TEMIIEpUPOBAHHOTO KJ1aBupay. OobeM (yru 60b110i — 76 TaKTOB.

Wcnonnenue ¢yru mnpeacTtaBiseT 3HAYUTENbHblE TpyaHOCTH. ClieyeT OpraHUYHO
coyeTaTb CTPAaCTHO-HANPSDKEHHBIM XapakTep TEMAaTUYeCKOro pa3BUTUS C MEUIEHHOMN
BEJIMYECTBEHHON TOCTYIBIO JBH)KEHHS, MOJJIHHHOE €SPressivo c¢ grave u solenne. Tewmm
UCIIOJTHEH U, KOHEeYHO, Largo.

JluHamMuuecKuii TIaH JOJHKEH MpelycMaTpuBaTh OOJBIIOE HapacTaHUe K KOHILY (yTH.

Uro kacaercs HUHTEpMeIuid, TO OHHU, — OCOOEHHO T€ U3 HHUX, KOTOpbIE CBOUM
CIIOKOWCTBUEM OTTEHSIOT MPOBEACHUS TEMbl, — JOJKHBI MCIIOJHATHCA YMHUPOTBOPEHHO,
MSTKO, HEHO, B CBETJIOM KOJIOPUTE.

APTUKYISAIUS TEMBl HAMEUYEeHa caMuM baxoM, — 3TO MaJIeHbKHE JIUTH, CBS3YIOIINE HOTHI
nonapHo. «BTopas U3 IByX CBSI3aHHBIX HOT JIOJDKHA 3By4YaTh KakK OBl JIETKUM, HEYJIOBHUMbBIM
B310xoM» (LlIBeiiuep).
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