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PIANOCU, BBSTOKAR. PEDAQOQ

I1 fevral 2015-ci il Azarbayean forepiano
va bastakarhig maktabinin parlaq niimayanda-
lorindan ban -~ Cahangir Miirsal oflu Qaraye-
vin 63 yasi tamam olacagd:i (1950-2013).
C.Qarayev Bakida tibb sahasinin girkamli
xadimlari olan Mirsal Qarayev ila Boylikxa-
nim Nazirovanm ailasinda diinyaya géz agrms-
di, Hala usaghq gaglarmdan o, valideynlarinin
prafessional maraglarina ragman, musigi
sanatina sevgl baslayan insanlann ahatasinda,
dogma amisi, girkomli bastakar va ictimai
musiqi xadimi Qara Qaravevin saxsiyyatina
xisusi hirmat baslanilan bir mihitda boy
atmisdi. Bu isa onun hayat volunu hall edan
vacib amil oldu.

Cahangir Qarayev Azarbaycan fortepiano
maktabinin banilarindan biri, respublikanin Xalg
artisti, professor Mayor Rafailovig Brennerin
sinfinda professional musigi tahsili alnusdar.
Gane musigiginin yaradieihg biografiyvasinda
maghur professorun sinfinda aldifi ishsil illari
an mahsuldar varadicr dive olmuosdur. Hamin
unudulmaz illarda M. Brennerin assistenti kimi
calisan bu misralarin miallifinin xatirasinda daha
bir hagigat canlamir: {islubea goxcahatli, hacmea
genis olan pianogu reperfuannn gavramagla
barabar, gane C.Qarayev bastakar yaradicihg
sahasinda da Gz qlivvasini mivaffagiyyatla
smayir. O zamanlar Q.Qaravevin sinfinda tam
tahsil kegmis amisi oflu Farac Qarayvevin
tasiri alinda Cahangir ananavi konservatoriya
programi ila vanasi, veri Vvana hastakarhg
makiabinin banilari — Arnold Sonberg, Anton
Vebern va Alban Bergin sanatini da dyranir,
XX asrin ilk ribiinds varanan veni estenik
prinsiplarin va biyiik bastakanmiz Q.Qara-
yevin yaradicihgimin dvranilmasi maragh
naticalar verir. Yaradicilig yoluna venica ga-
dam qoymus gane bastakar bir sira fortepiano
asatlarini arsawa gatirir va bu musigida yetkin
musiqi romantizminin ananalari ils alaga
dziini biiruza verir,

Oz 1ahsilini musiqi klassikasiun an kamil
niimunalari asasinda alan C_ Qarayev caz sa-
natini da ciddi suratda Gyronmaya baslayir,

Onun maraq va axtanglan dziinin yaratdig
va rahbarlik etdiyi “Cilirbaciin™ grupunun faa-
livyatinda gergaklagir. Boyiik ragbat gazanmsg
homin heyatin repertuarina milasir Azarbay-
can bastakarlaninin caz asarlari daxil idi,

Onunla bir dost kimi tamasda olan Farhad
Badalbayli hamin illari bela xatirlayir: “Ax-
samlar Cahangirin manzilinds toplasaraq
(.Parkerin, C Koltreynin, E.Fisceraldin son
lent yaxlarim dinlayardik. Onunla iinsivyat
oldugea maragh idi, o bizi bu musigiva calb
edir va asl musigigi kimi menavi dayarlarla
yasayird1”. 2013-cii ilds Bak: Car markazin-
da C.Qarayevin xatira gecosinda hirmatli
bastakanmiz Firongiz Olizada isa iz qixasinda
bela xatirlayir: “Biz Cahangir Qarayevls bir
oxumugug. O, hamisa bizdan bir addim iro-
lida idi. Miixtalif sahalarda bas veranlardan,
musigi alamindaki veniliklardan hamisa agah
olan, oldugea agilh va gox mittalia etnts idi.
Hamisga veniliklara meyil edirdi. Bir dafs Ca-
hangirin qeyri-adi musiqi ifa etmosindan xa-
bar tutdug, o ramanlar iso> Bakida elektron
musigqi nadir hal hesab edilirdi, Man onun
konserting getdim va dinladivim musigidon o
gadar emosional tasirlandim ki, sadaca Griim
ligiin bir resenziva varmaq gararina galdim,
Bir milddat sonra bu yazm gazetda dare olun-
du va magalani oxudugdan sonra Cahangir
mana dedi: “*Manim bastalarimi neca da dagig
tayin etmisan! Bunlar, hagigatan da, labirint-
lardir! Va bazan heg dziim da onlardan qix-
mad bacarnuram™,

C.Qarayevin yaradwihgmda 1976-¢i ilda
bastalanmis Fortepiano sonatasi xiisusi yer
tutur. Burada sonata formasimm sarbast tafsiri
bastokarin badii tafakkiiriinin darin milli
Faminina asaslanir. Dsara xas monosentrizim
(lig hissanin har biri vegana bir mdvzu
asasinda qurulur) sonata formast ganunlanmn
olmamasi ila alagadardir. Sonatada nainki
ifada vasitalari va forma detallar saviyyasin-
da, bundan daha da migyash suratda - musigi
dramaturgiyas: saviyyasinda mugamin iislub
Qanunauyfunluglar ila baghlhq liza ¢ixr,



Bu sonata miiallifin ifasinda ilhamh bir
improviza tak saslanmigdir. Musiqini uzatmagq
bacangina malik ifagi-miiallif bir obrazin
miihiti ila mahdudlasaraq, dinlayici diggatini
yeni tafsilatlarla fasilasiz olaraq comlagdirirdi.
Miiallif éiz sonatasi miisbat manada virtuoz-
casina ifa edarak, haqigi pianogu maharatini
niimayis etdirirdi. Lakin bu, magsadin dzii
deyil, badii ideyamin ifadasi {igiin vasita idi.
Boastakarin bagga asarlarindan “Anlar va im-
pulslar”™, “Negativlar” adh fortepiano pyeslari
silsilalarini geyd etmak olar.

Cahangir Qarayev — istedadl va axtans-
lara meyilli musigigi kimi tammb, xarici va
Azarbaycan bastakarlarimin fortepiano figtin
nega-neca milasir iislublu asarlarinin ilk ifa-
¢1s1 olmugdur, Xiisusan da Farac Qarayevin
asarlarini faal tablif etmisdir. Onlann sirasin-
da Cahangirin miiallimi olmug professor
M. Brennerin xatirasina hasr edilan fortepiano
ila kamera orkestri {igiin Konsert vardir. Ca-
hangir bu konsertin ham ifagisi, ham da onun
fortepiano partivasinin redaktoru olmusdur.
Konsertin an sacivyavi cahatlarindan biri ba-
rokko (Bax, Vivaldi, Teleman, Margello va b.)
va caz musigisinin tazadh Gislub komponent-
larinin, elaca da XX asr bastakarhq isullan-
nin kaskin garsilagdirmalandir. Osarin ilk
ifagis1 C.Qarayev onun yarisma-konsert kas-
kinliyini nazara ¢atdiraraq va buna bir gadar
ironik ikimanalihg verarak, asarin tislub gar-
silasdirmalarimi aydin sakilda tagdim eda bil-
misdir,

Pianogunun ifa etdiyi, F.Qarayev torafin-
don bastalanmis digar asar — iki ifag figiin
Sonatadir. Dsar iki Azarbaycan pianogusu —
Cahangir Qarayev ila Akif Abdullayevin ifag
keyfiyyatlari nazars alinarag bastalanmisdir.
Osarin 1980-ci ilds Moskvada Umumittifag
“Melodiya” sirkati tarafindon ger¢aklagdiril-
mis sas yazist vardir, Milallifin Gziiniin siyla-
diklarina asasan, bu asarda ifag: garsisina heg
bir global ideya va yaxud masala qoyulma-
musdir. ifagilarin burada vazifasi 6z daxili
alamina, lirik planda dziinil seyretmaya, daxili
diisiincalara qarq olmaqdir. Dsara epigraf
olarag Corc Bayronun kalmalari segilmigdir:
“Man bu zorif adi seviram”. Dsarin 2sas

xiisusiyvyati — musiqi dilinin an milasir vasi-
talarindan, miixtalif név fonik effektlardan
istifada edilmasidir. Burada iki ifagi névba ila
iki royalda, zanglarda, vibrafonda va hazir-
lanmis royalda ifa edir. Ssarin daha bir vacib
cahati odur ki, ifagilara improvizasiva va
zaman hiidudlanmn davisilmasi imkani ver-
ilir. Cahangir Qarayev ila Akif Abdullayeva
fasilasiz suratdo 4 hissada ifa edilan bu sona-
tanin an yiksak saviyyali ifasim tagdim et-
mak nasib olmugdur.

Cahangir Qarayev 6z programlarina genis
iislub diapazonuna malik asarlarini daxil eda-
rak, genis konsert faaliyyati aparmusgdir. 1970-ci
illards o, mixtalif musigi tadbirlarinda —
1973-cii ilda Alma-Atada kegirilan “Asiva va
Afrika dlkalarinin musigi tribunasi1”, 1975-ci
ilda Thilisida kegirilon “Zagafgaziya bahan™
festivallarinda istirak etmisdir. 1981-ci ilda
Bastakarlar ittifaqumin zalinda miiasir eksperi-
mental elektron musigisindan ibarat konsert
vermisdir (bu barada “baky™ va “Mononéwe
AsepGaiimkana” goazetlarinda resenziyalar
vardir). 1984-cii ilda C.Qarayev ila birlikda
viola ifagisi Dmitriy Seyidzadanin istirak ila
gadim musiqi konserti kegirilmisdir. Tadbirin
programina lohann Xristian Baxm viola iigiin
do minor konserti, Covanm Batista Bonongi-
ninin va Jan-Pol Ejid Martininin sonatalar
daxil idi. Onun repertuannda fransiz bastakar-
larun da — Moris Ravelin konsertlari (onlardan
sol major konsertinda dafalarla ona milsayiat
etmisam), Debiissinin “Sevinc adas1”, Olivye
Messiamin pyeslari da milhiim yer tuturdu.

C.Qarayev ifaciligla yanasi, Azarbaycan
Divlat Konservatorivasinin ixtisas piano ka-
fedrasinda pedaqoji faaliyyat da aparmugdir,
O 6z pedagoji faaliyyatina Azarbaycanmn Xalg
artisti professor Rauf Atakisiyevin sinfinds as-
sistentura-stajirovka tahsilini basa vurdugdan
sonra darhal baglamisdir. Onun genis musigi
bilgi dairasi tadris faaliyyatinda da Gziini
biiruza vermigdir. Pianogunun talabalarindan
biri Arzu Rzayeva bela xatirlayir: “Cahangir
Miirsalovigin rahbarliyi altinda man bir gox
bilgilari dyrandim va bu da forma, janr va sa-
ciyya etibarila an miixtalif asarlari tislub va
dramaturji baximdan diirlist va biitdv qur-



maga kémak etdi. O 6z talabalarinin ifag
repertuanna an miixtalif fortepiano asarlarini,
gadim barokko iislubundan, Vyana klassikla-
rinin musigisindan baglayaraq romantizim, im-
pressionizm, neoklassisizm dévrlarinadak va
miiasir musiqi avangardi Gislublarinadak asarlari
daxil edirdi. Azarbaycan bastakarlarinin fortepia-
no asarlarinin daxil edilmasi da miitlag idi*.
1981-1984-cii illar arzinda C.Qarayevin
pedaqoji va ifagihq faaliyyati Seneqalin pay-

taxti olan Dakar saharinda kegmisdi va orava
musigi¢i SSRI-nin Madaniyyat Nazirliyinin
miiqavilasina asasan konservatoriyada isla-
mak magsadila ezamiyyata vollanmisds,
Cahangir Qarayev milli musigi madaniy-
yali tariximiza genis profilli parlaq musigigi,
parlaq virtuoz-pianogu, yviiksak professional
pedaqoq kimi daxil olmusdur, Daim yaradic
axtanglara meyil edarak, biitiin hayvatini mu-
sigiya sadagatls xidmata hasr etmisdir,

Tarlan Seyidov,

U.Hacibayli adina Bak: Musigi Akademivasim

professoru, Omakdar incasanat xadimi,
sanatsiinasiig doktoru



MHAHHCT, KOMIO3HUTOP, NEJATOI

11 tpespana 2015 roga venoiHuIoCck Obl
65 ner oaHOMY W3 APKHX NpeicTaBHTenei
azepbaii/ukanckoil (opTenHaHHOi H KoMID-
suTopckoii mkonsl Jxaxanrupy Mypcan ormy
Iapaeey (1950-2013). Pogunca ol B ropoae
baky B ceMbe BHIHEIX QeATeNeH MEIMLHHE]
Mypcana INapaeea 1 Betokxanym Hasupogoii.
C nercrea OwT OKpy#eH atMocdepoii mobBH
K My3BIKAIEHOMY HeKyceTsy. Poc i paieusan-
cA B cpefe, OTMEUEeHHOH 0CoDBRIM MHETETOM K
JIHYHOCTH Mo JA1H — 3HAMEHHTOMY KOMIIO-
IHTOPY H MY3bIKIBHO-001IECTBEHHOMY 1eA-
tento Kapa Kapaesy. H a1o npenonpeaennno
ero KHIHSHHLIH NYTh.

lwaxanrup Fapaes noayuni npexpacHoe
MY3BIKAIBHOE 00PatoBAHHE B K1ACCE OJHOMD
13 ocHosatene asepbaiiaxanckoil dopre-
MHAHHO# IIKO/EI, HAPOIHOTD APTHCTA pecmyD-
nuky, npodeccopa Maiiopa Padannoenya
Epennepa. B teopueckoii duorpathun mono-
D070 MY3EIKAHTA BPEMA 00YHEHHA Y JHAMEHH-
TOTO Npodeccopa cTano Haudonee TBOPYECKH
NPOIYKTHEHEIM. B Te HeiabwiBaeMble Toakl
ABTOpY 3THX CTPOK, ABTABIIEMYCA ACCHCTEHTOM
M.Epennepa, aoeenock OBITE CEBHIETENEM
TOTO, YTO HAPAOY ¢ OCBOEHHEM 0OIIHpHOMO
no obbeMy H pazHOODPAIHOTO N0 CTHIHCTHKS
MHAHHCTHYECKOTO PENepTYapd, OH J0BOJILHO
YCIEUIHO NpodyeT CBOH CHILI U B KOMITO3H-
Topckom TRopuectse. [loa BauAHHEM cBOErO
asowopoanoro Gpara Papamka apacea, &
TOMY BPEMEHH YCHEIWHO 3aKOHYHBLICTO B
KOMMO3HTOPCKOM Kaacce ceoero orua Kapa
Kapaesa nonuwtii kype odyuenns, [Ixaxan-
rHp, HAPAIY C TPAJHLIHOHHOI KOHCEpPBATOP-
CkOil nporpamMmoii, OCBAHBAET HCKYCCTBO
OCHOBaTENeH HOBDH BeHCKON KOMIO3WTOP-
ckoif wkone! — ApHoneaa lénbepra, AnToHa
Bebepra u Anwnbana bepra. Pesyneratom
MOCTHHEHHA HCTOPHYECKH CIOMKHBIIMXCA B
nepBoii TperH XX BeKa HMX ICTETHYECKHX
NPHHLUHIOB, B COBOKYNHOCTH C H3YHeHHeM
TBOpHMecTBa ajepOalimxanckoro MaTpa Kapa
Kapaepa, sBMIHCE MHOTOUHCTIEHHBIE (opTe-
MHAHHBIE OITYChl HAMHHAIOLIETD KOMIIOIHTOPA,
B KOTOPBIX CKA3BIBACTCA CBAZH C TPAIAHLHAMH
MOFTHEND MYIBIKANEHOND POMaHTHIMA.

[Tomyuue obpazoBaHHe Ha TyHIIHX 00pas-
nax My3bKaneHOM knaccukw, [maxanrup
BeepsEs B3sICH 32 H3yueHHe Txasza. Ero ue-
TEpeCc pealH30BalICA B PYKOBOIMMON MM
rpymine «/brypOamayps, KOTOPas NONL30BATACE
Gonswoil nonynapHocTeio. B e€ penepryap
BOLIIH J#a30Bkie NPOH3IBEIEHHA COBPEMEH-
HBIX a3epDailIHAHCKHX KOMNO3HTOPOB.

hapxan baganGeiinn 0 COBMECTHRIX ro-
nax obileHHA ¢ HHM BcnoMuHan: «Bewepamu
MBI CODMPANHCE ¥ HENO MOCAYWATE CAMBIC
nochaeanne sannch Ilapkepa, Konrpeiina,
duurxepansa. OH MaHHT HAC, C HHM BCETTA
ObLLIO HHTEPECHO M OH M/, KAK HCTHHHEIH
MY3BIKAHT, TYXOBHBIMH LEHHOCTAMHY:. A BOT
OTPLIBOK H3 BRICTYTLIEHHA Dpanrus Anusane
Ha Bedepe namATH Ixaxanrupa [apaepa B
Jxas-uentpe 8 2013 roay: «C Ixaxanrupom
lNapaessiM MBI BMecTe y4HIHCE. H Beerna on
Ob1n1 Ha mar snepean. Ou 3uan 0bo BeeM, yTo
MPOHCXOAHIO B MHPE MY3bIKH, OLLTTEBEPO-
ATHO Ha4WTaH, yMeH, OH CTpeMHICA COeNaTh
YTO-TO HOBOE. M Kak-TO MBI yiHAIM, HTO
Jaanuk HCOOMHAeT HeoOBIUHYIO MY3BIKY,
BEb WIEKTPOHHAA MYy3blka Toraa OblLia pen-
kocTei0 B baky. Al noceruna ero konuept. H
ObLIa HACTONBKD IMOLHOHATEHO BOCJYILER-
JIeHa OT YCLIIAHHOTO, YTO PELIHIA HAHCATE
peuen3uto. Tak npocto, aa ceds. [Toske a1y
peuen3uy Haneuaranu B rasere, M korna
Jl#axanrap npoYHTan CTaThio, OH CKa3am:
«Kawoe e TouHOEe ThI Jana ompelencHHe
MOHM KOMOOZHIHAM! T0 AeHcTRHTEILHO JIa-
GupurTel! H HHOMIa 8 cam He Mory BeGpaTeca
H3 HHX»,

B ero reopuectse ocoboe MECTO NIPHHA-
nesxut PoprennanHoil coHare, HAMMCAHHOH
B 1976 roay. B neii ceoboaHas TpakTOBKa CoO-
HaTHO# (hOpMBl OCHOBaHA Ha CIyOMHHOI Ha-
LHOHATBHONH NOYBEHHOCTH XYI0KECTREHHOTD
MBlLUIeHHd komnozuTopa. Cneundmdeckui
78 ITOTO COMMHEHHS MOHOLEHTPHIM [ Kam-
Ilas W3 Tpex vacteil ocHOBaHA Ha elHHOI Te-
ME) CBA3AH C OTCYTCTBHEM KAHOHOB COHATHOH
thopsel. B coHare y#e He TONLKO HA YPOBHE



AILIKOBLIY CPEICTE, AeTaneii dopyel, a Donee
MacTabHO — Ha YPOBHE My3bIKANEHOH apa-
MATYPriH — BHABIASTCA CBATL C© MYTAMHBIMH
CTHIHCTHHECKHMH 33KOHOMEPHOCTAME,

C{}HE.TB B ABRTOPCKOM HCIMOTTHEHWH I'I'FJ'D-
IBYHANA KAK BIOXHOBEHHAA HMITPOBHIALINA, B
KOTOpoii OH, 001a1ad cnoco0HOCTRI JTHTE
MY3IBIKY, JOJIT0 OCTapadck B cdepe oqHoro
o0pa3a, HEMPePRBHO NOLISPAHBAT CIYILIA-
TeNbCKHI MHTEpeC BCE HOBBIMH NOApPOOHOC-
TAMH. CBOK COHATY OH HCTIOMHAT BHPTYOIHO
B CAMOM JYYIIEM CMBICIE 3TOTO CNOB4, 1e-
MOHCTPHPYA HACTOALICE MHAHHCTHYECKDE
MACTEPCTBO, OIHAKD HE KAK CAMOLIENH, A KaK
CPelcTRa 1A BRIPAKEHHA XyIOKECTBEHHOTO
samuicaa. Cpeau IpyTHX HIBECTHBIX COYHHE-
HHI OTMETHM UHEAHR meec «MrHoBeHHA H
uMnyasck» W «Heratnegs.

Jwaxanrup I'apaes — TalaHTIHBHIEA H
HUIYIIHA MY3LIKAHT, HE Pa3 OLLT NepBBIM
HHTEPNPETATOPOM PAJ1A HOBEIX COBPEMEHHBIX
npoH3IBeneHHi 1A opTennano, Kak sapyDes-
HEIX, TaK H a3eplaiilDKaHCKHX KOMIO3IHTOPOB.
- B gacTHOCTH, OH AKTHBHO NPONAaraHIHpoBan
counnennsa Papamwka [apaesa. Cpenyn Hux —
Kouuepr ans Gopreniaio v kaMepHoOro op-
KECTPa, NOCEIeHHBR yunremo [Ixaxanru-
pa — npodeccopy M.P.Bpensepy. xaxaurup
ABHIICA HE TONBKO HCIIOIHHTENEM, HO H pe-
JaxTopoM GopTenHaHHoil MapTHH 3TOTO Co-
uypHeHHA. Onunm 13 Hanbonee XapaKTepHBIX
CROHCTE KOHIEpPTa ABNAETCH PEIKOE MPOTH-
BONOCTARNEHHE KOHTPACTHEIX CTHICBEIX KOM-
NOHEHTOR MY3LIEN Dapokko (bax, Busanemn,
Teneman, Mapuenno 1 ap. ), KOMIOZHUNOHHELX
npuemor XX Beka H... axazal. [luanucry
yaanock B ApKoii iopMe MooaTe CTHAHCTH-
HECKHE CTOIKHOBEHHA COUNHEHHA, PHIABAA
emy OpPOCKOCTE KOHIEPTA-COPEBHOBAHNA, He
JIHILNEHHOM HPﬂHH YECKOH JIB}"C MBICTICHHOCTH.

Jpyroe o3syueHHOE THAHHCTOM NPOH3IBE-
nenue Dapamwa lapaeea — Conara s asyx
nenonHuTeneii. OHa ObUIA HANKMCAHA 1019 ¥ B
pacyETe HA HCIOMHHTENECKHE KAYECTRA JBYX
asepbai HRAHCKHX MuaHucToR — [KaxaHrupa
I"apaesa u Axupa Abmynnaesa. 3anuck 3Toro
npouzsefeHus 8 1980 roay smnyuwena
Mockee Beecowznoii qmpmoii «Menognay,

ITo cnosaM caMoro asTopa, OH HE CTABMA B
ITOM COMHHEHHH HMKAKHX [o0ankHe npod-
JeM. 3ajava HCHOMHHTENEH 3aKITHYaeTCs B
MOTPY-KEHHH B CeDd, THPHYECKOM CaMOCco3ep-
LAHMH, BHYTPEHHEM PAIMBILITEHHN. SnHrpadom
k Conare cranu cnosa [wopnma Baiipona:
o mobno 1o HewHoe uMar, OCoBeHHOCTLID
ITOTO COYHHEHHA ABIAETCH MCNOILI0BAHHE
CaMBEIN COBPEMEHHEIX CPEICTE MY3HIKAILHOID
A3LIKA, A TAKKE BCAKOTD pojaa (pOHHYECKHE
afpertrl. [poe HenomHuTENel NooHEpeIHo
HTPaloT Ha JBYX POAIAX, KoJnokonax, euOpa-
those M NpenapupoBaHHOM (MOATOTORNEH-
HoM ) posne. Bamuod ocobeHHOCTRIO 3TOTO
COYMHEHHA ABIAACTCA NPEAOCTARICHHE MC-
MOTHHTEIAM BOIMOMHOCTH HMIIPOBHIALMH,
HIMEHEHHA BpeMeHHEN rpanuLl. Jixaxanrup
[apaee BMecte ¢ Axupom AGIVIIACERIM OKa-
JaNHCE HA BHICOTE BIATOH MMH 3aJa4H HA
MPOTAKEHHH HCMOIHEHHA BeeX HOymmx Ges
NEPepLIBA YSTRIPEX YACTEH COUHHEHNE,

Jaxaxanrnp Dapace sen oDwmpay0 KoH-
LUEPTHYH AEATENBHOCTE, BEMHUAA B CBOM
NpPOrPaMMEl MY3LIKATBHBIE TPOH3BEICHHA
IIMPOKOTO CTHAEBOTO auanazoHa. B 70-e roawm
MPOILIONe BEKa YYACTROBAN HAa PATHYHEIX
tecturanax: B 1973 rooy — «My3mkansHas
TpubyHa cTpan Asun M AQpurH» B Anma-
Arte u B 1975 rogy — «3aKaEkaickan BECHay B
Toumacu. B 1981 roay e sane Cosa koMio-
IHTOPOR MM OB JaH KOHLEPT CoBpeMeHHO
IKCMEPHMEHTAIBHOMN MEKTPOHHOH MY3ILIKH
(WmeoTcs peueHsuH B raletax «baky» n
uMononéxe Aszepbaiimxana»). B 1984 romy
COCTOANCA KOHUEPT CTapHHHOH MY3IBIKH
cosmecTno ¢ Jmurpues Cennszane (anwt). B
NporpaMMy BXOJHIN KOHUEPT JUIA AN6Ta 10
MuHop Hoxanna Xpuctuana baxa, coHartwl
Jwoeannn batneTel Bononynan # Han-Tlons
Fwuaa Mapruun. B ero penepryape v npoms-
BEIeHHA (PPaHIYICKHX KOMNOIHTOPOB: oba
konuepra Mopuca Pasens (oouH W3 HHX —
Cl’]IIE-MHJKﬂpHHFI = MHE JOBOIHIOCE HEQIHO-
KPATHO eMYy aKKOMNAHUpoBaTs), «OeTpos pa-
noctHs Knoma eBroccen; nbecel ONHBBE
Mecchana.

Hapaay ¢ wenoauutenscroil [x.apaes
yenemHo Bén M NeJarorHyecky IeATeNb-



HOCTB Ha Kaenpe CrelHansHoTo (hOPTENHAHD
AzsephaiilIKaHCKOI KOHCCPBATOPHH, KOTOPYIO
HAYAJ MOC/E 3aBEPIIeHHS 00yYeHHA B aCCHC-
TEHTYPE-CTARHPOBKE B KAACCE HAPOAHOID
aprieTa Asepbaiizxana npodeccopa Payda
Arakuimnesa, Ero miMpokHii My3sIKanbHBIH
KPYro3op MpOABMICA W B NPENOIaBaHuM.
«llon pykosoacTeom [xaxanrupa Mypcano-
BHUA, — NHIIET OHA M3 Ero YHMeHul Apsy
Paaera, — % y4MIaCh MHOTOMY, 4TO NOMOTAN0
CTHIHCTHYECKH BEPHO M IPAMATYPIHYCCKH
LEN0CTHO BOCCO3AABATE CAMBIC PA3HBIE MO
{opMe, HaHpy M XapakTepy My3biKallbHbIE
nponsseleHHa. OH BRIOUANT B HCTIOMHHTE L=
CEHil penepryap CBOHX CTYISHTOR CAMEIE pai-
Hbie JOPTENHAHHBIE MPOHIBENEHHA, HAUHHASA
OT CTAPHHHOH MY3BIKH M0XH DAPOKKD, BEHCKIHX
KJIACCHKOR, TOXH POMAHTHIMA, HMIPECCHO-

HHIMA, HEOKTACCHIIM3MA, 10 COBPEMEHHOTO
MY3BIKAIBHOTO aBaHrapaa. ObsA3aTenbHBIMH
Gbinn 1 QopTenHaHHBIE COYHHEHNA asepOaii-
IAAHCKHX KOMIOIUTOPOBY.

Heckoneko net, ¢ 1981 nmo 1984 roa, ero
MCAATOTHYECKaA M MY3BIKATBHO-HCIOIHH-
TENBCKAN JEATETEHOCTE MPOXOIHIA B CTOMHLLE
Cenerana ropoie Jlakape, Kyna Obl1 KOMaH-
IHPOBaH 1A paboThl B KOHCEPBATOPHH M0
woHTpakTy MunucTepeTea KynsTypsl CCCP.

Jlwaxanrup apaes NpotHO BOLIEN B HC-
TOPHIO HALHOHATEHOH MY3BIKLTLHOH KYIbTY-
Pl KK SPKHii My3bIK2HT IIHPOKOTO npodiuia,
GrecTauMil MHAHKCT-BHPTYO3, BLICOKOTIpOdec-
cHoHANEHBIH nejaror. Haxonsack B NocToAH-
HOM TBOPYECKOM TMOHMCKE, OH BCKO CBOK
#HIHL MOCBATHI NPEJaHHOMY CIYRKEHHIO
My3nike.

Tapaaun Cenios,

npogeccop Bakuxckol MyIWKka1bHOL arkademun

10

wumenu Yzeupa Nadxcubeiin,
3ACAVHCEH NI OEAMETD WCKVCCTHE,
daxmap uckyechmesedenus



Cahangir Qarayev.
(1950 - 2013)

(1976)
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